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Claire Taylor (University of Liverpool) 
 
‘Digital Culture and re-thinking Hispanism’ 
 
This paper discusses the rise of digital forms of communication and dissemination, and 
explores how the questions that they raise can contribute to current debates in Hispanism. 
Two particular aspects are foregrounded: firstly, the paper looks at how the emergence of 
research into digital objects of study can be part of a productive dialogue between 
humanities-based approaches and social science-based approaches. Involving the study of 
texts and practices, where flows, re-circulations, and re-postings are just as significant as the 
‘finished’ object, digital culture studies can be one part of the more widespread dialogues 
between humanities and social science methods that is an emerging area in Hispanism.  
 
Secondly, the paper looks at how digital cultural products, involving researching phenomena 
which often transcend conventional national or regional boundaries, can make particularly 
constructive contributions at a time in which Hispanism is rethinking its boundaries. Such 
cultural products can offer a critical lens through which to re-think some of the key issues 
underpinning ideas of the ‘the national’ or ‘the regional’ – ideas which have become 
increasingly under pressure and increasingly debated within Hispanism. 
 
 
 
Paul Spence and Renata Brandao (King’s College London) 
 
‘Critical digital literacy in the modern languages’ 
 
Surveys of the Modern Languages research landscape show a wide range of engagements 
with digital culture. Sometimes appearing under theoretical approaches to digital culture, at 
other times functioning under the more methods-focused and practice-led digital 
humanities, these encounters between human and machine languages reflect the fact that 
Modern Languages researchers are increasingly faced with new research objects which 
require new approaches or new critical skills. The ‘Digital Mediations’ strand on the 
Language Acts project (https://languageacts.org/digital-mediations/), funded by the AHRC 
under its OWRI initiative, explores these interactions in both directions, looking at how 
digital culture might play a part in the future of Modern Languages, but also examining the 
proposition that Modern Languages expertise will increasingly be essential in understanding 
digital culture, which, in spite of the Anglophone assumptions frequently made about it, is 
essentially multilingual.  
Using data from formal and informal learning and training environments, this panel paper 
explores how digital literacy is, or might be, acquired for Modern Languages research, 
analysing existing provision and also charting future challenges and opportunities. 
 
References 
Pitman and Taylor 2017 http://digitalhumanities.org/dhq/vol/11/1/000287/000287.html 
Taylor and Thornton eds. 
2017 https://www.modernlanguagesopen.org/articles/10.3828/mlo.v0i0.156/ 
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Aengus Ward (University of Birmingham) 
 
‘Digital Lessons from medieval Spain’ 
 
The Estoria de Espanna Digital project is the first largescale attempt to edit and publish 
digitally a major work of medieval Iberian prose. My paper will address the advantages and 
disadvantages of editions that are born digital. I will outline the theoretical stance taken in 
the project and the practical implications of this with a view to analysing the lessons 
learned. Using the example of the Estoria Digital I will also examine the view that the digital 
revolution has not in fact taken place, and that digital practice is in fact an evolution of 
traditional philology. 
 
 
 
Thea Pitman (University of Leeds) 
 
‘Indigenising the internet in Latin America’ 
 
There has been much discussion of the relationship of indigenous communities to new 
media technologies, specifically with respect to the way that the former might appropriate 
the latter and the terms in which they might do so, with some critics arguing that the 
concepts and lexicon of the traditional practice of weaving may offer the most appropriate 
trope. However, such arguments typically remain at the level of theory, providing little or no 
evidence of the way in which real indigenous communities speak of the way they 
appropriate new technologies. This paper explores the poetics and underlying politics of 
indigenous appropriations of new media technologies by contrasting the online presence of 
two highly prominent, prize-winning projects of indigenous internet appropriation: the web 
portal Índios Online, run by a group of different indigenous communities in north-eastern 
Brazil, and the homonymous website of the Asociación de Cabildos Indígenas del Norte del 
Cauca (ACIN) of the Nasa community in south-western Colombia. It concludes by situating 
this kind of research project within the field of digital humanities and by exploring the 
important contribution that Hispanists can make to this field. 
 
 
 
Joey Whitfield (University of Cardiff) 
 
‘Terror in the skies Aerial imaginaries of the War of Drugs’ 
 
The paper will be about the ways in which the sky figures in competing imaginaries of the 
War on Drugs, from the fear and glamour of areal smuggling to the terror wrought by areal 
crop spraying. It will touch on works as diverse as Tom Cruise’s recent movie American 
Made, testimonies by Alfredo Molano in Del rio en rio and the metaphors of the crashing 
aeroplane in El ruido de las cosas al caer by Juan Gabriel Vazquez. 
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Emily Baker (Birkbeck, University of London) 
 
‘Thomas Monk, eco-terrorist: “Beautiful Soul Syndrome” in Rocardo Piglia’s El camino de 
Isa (2013) 
 
In Ricardo Piglia’s 'El camino de Ida' (2013), an ex-Professor of Mathematics, Thomas Monk, 
withdraws into the woods to a Thoreau-esque style of life. Meanwhile an Argentinian 
sessional lecturer at an Ivy League university is obsessing over the death of his colleague 
and friend Ida Brown. The two turn out to be connected with Monk targeting academic 
individuals working on projects that - for him -will change the shape of humanity too much, 
with parcel bombs. This paper investigates the links between living an isolated, near-
‘sovereign’ existence and ethical extremism by means of Hegel’s notion of the ‘Beautiful 
Soul’ and Timothy Morton’s interpretation of it in 'Ecology Without Nature'. I posits that 
Monk fulfils the function laid out by Morton that ‘Beautiful Soul syndrome shows us how far 
we would have to go in order to change things utterly’, adding a unique dimension to the 
‘ecological-political spectrum of responses’ to contemporary environmental threats. 
 
 
 
 
Ricki O’Rawe (Queen’s University Belfast) 
 
‘The eerie outside in Samanta Schweblin’s Distancia de rescate (2014)’ 
 
This paper will explore the eeriness that permeates Samanta Schweblin’s 2014 novel 
Distancia de rescate. Using Mark Fisher’s final work, The Weird and the Eerie (2017), it will 
link the affective economy of the eerie in Schweblin’s text to a fear of the external forces of 
capital – specifically, the uncontrolled disposal of poisonous waste by the agripharma 
industry – that surround and undermine assumptions of an individual’s control over their 
own fate. As the novel progresses, potential danger feels ever-present, but is rarely 
associated with a specific, responsible subject, and each of the characters fall foul of 
external forces of violence. The danger remains outside and elsewhere. Eerie and absent. 
The lack of a definite, culpable perpetrator in the novel implies a removed, eerie agency, a 
‘failure of absence’, that haunts actions in the book causing death and illness. As such, the 
text communicates a gradual, mounting horror borne of the ‘slow violence’ (Nixon 2013) of 
environmental contamination. This paper will discuss how the eeriness of Schweblin’s text 
raises questions about the precariousness—and perhaps the presumptuousness—of human 
life in a world where ecological destruction often goes unchecked. 
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Roser López Cruz (King’s College London) 
 
‘Más pistas sobre la trayectoria poética de un judeoconverso portugués’ 
 
El 1627, el criptojudío Pinto Delgado publicó en Rouen un poema titulado La reyna Ester, 
junto con otros también de asunto bíblico. Son varios los críticos que han señalado las 
similitudes de este poema con la dramatización del Libro de Ester de Lope de 1610 y que se 
publicó en la XV parte de sus Comedias en 1621. Fishlock, en 1950, publicó un estudio 
comparativo de ambas obras donde recogía y señalaba aquellos pasajes donde parece 
evidente que Pinto Delgado se inspira del texto de Lope. No obstante, no profundiza en las 
razones de la filiación entre los dos textos. En este trabajo me propongo profundizar en 
ellas. Los factores de tal comunicación textual no creo que sean ni arbitrarios ni meramente 
anecdóticos, más bien apuntan a un intento deliberado del poeta criptojudío por 
posicionarse en el campo literario hispano-peninsular. Por otra parte, dicha intertextualidad 
no queda en el plano literario, sino que remite a un contexto poco estudiado –o no con el 
rigor y el enfoque histórico que merece– y que daría claves hasta ahora no consideradas en 
el estudio y análisis del texto de Lope, que se ha entendido solo en el horizonte político de la 
expulsión de los moriscos. Durante la primera década del XVII hasta la fecha de publicación 
del poema, las tensiones sociopolíticas por los flujos migratorios de los conversos (y cripto-
judíos) de Portugal crecen significativamente. En un momento de reajustes sociales y 
políticos que tratan de mantener un equilibrio entre necesidad económica y pruritos 
religiosos de diversa índole, la historia de Ester parece manifestar intereses más allá de los 
bíblicos cristianos o los de identidad (cripto-)judía. 
 
 
Alexandra Nowosiad (King’s College London) 
 
Printing the Spanish Golden Age in the Hapsburg Lowlands 
 
Part of the territories inherited by Charles V and, subsequently, Philip II, the Renaissance 
Lowlands played an important role in the print dissemination of late medieval and Golden 
Age Spanish literature, and this has long been recognised by scholars. What has been less 
studied, however, is the role of the Lowlands printers in shaping Spanish culture and 
(re)presenting it not just to Spaniards but to readers in the wider Monarquía Hispánica and 
beyond, at a time when Spain was emerging as a tentative nation-state.  
 
This paper will set out the parameters of my post-doctoral project, which looks at the ways 
in which the printers of the Lowlands, such as Martín Nucio, Juan Steelsio and Christophe 
Plantin, constructed an image of ‘Spanish’ culture through their printing of an array of 
materials: works of old and new Castilian literature; history books recounting Spain’s past 
and books bearing news of Spanish imperial conquests; Castilian language manuals and 
dictionaries; maps of Hapsburg Spain and its territories, and books reflecting Castilian 
political hegemony and the power of Spain’s monarchs, such as Calvete de Estrella’s 'El 
felicísimo viaje del muy alto y muy poderoso príncipe don Philippe' (Antwerp: Martín Nucio, 
1552). My study will show how printers in the Lowlands, and those figures who worked with 
them, such as the translator and editor Juan Martín Cordero, who collaborated with Nucio, 
engaged with contemporary debates at the heart of the construction of early modern 
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Spain’s cultural identity: the state of the Castilian language; Spain’s lack of a national literary 
tradition and the shifting relationship between Spain and Castile. Censorship, meanwhile, 
served to control readers’ reception of Spanish culture. This project, and this paper, 
emphasises Spain’s ‘Renaissance’ and the construction of Spanish culture in the early 
modern period as a polycentric, transnational process, that also took place beyond Spain 
itself. 
 
 
Annabel Rowntree (University of Oxford) 
 
‘Privanza, valimiento and the comedia’ 
 
Amongst those Baroque arbitristas writing at the turn of the seventeenth century and 
contemplating Spain’s political growth, the theme of advice and advisors, up to and 
including the choice of favourites, represents a fundamental element in the consolidation of 
a modern State. There is total consensus that a king cannot, and indeed must not, rule 
alone; the question, then, is how to reconcile the inherently pernicious act of choosing 
individuals as favourites with the pursuit of justice and sound reason of state. Philip III’s 
accession proved a powerful catalyst for thinking on the issue: although Philip II had had 
privados and powerful consejeros, Lerma’s valimiento was an entirely different entity. This 
paper will closely examine the arbitristas writing about privanza during the reign of Philip III, 
elucidating the intellectual climate of Lerma’s valimiento. However, it will use this in order 
to show how playwrights were also contributing to the mix. Taking Lope’s La corona 
merecida (1603) as a case study, it will argue that playwrights examining privanza were in 
direct dialogue with the arbitristas, thus revealing the comedia’s potent ability to provide 
contemporary political commentary. 
 
 
Luis Castellví Laukamp 
 
‘Chronicles from the Phiippines: Facts and Fictionality’ 
 
The purpose of this paper is to rethink mainstream mappings of early modern Spanish 
literature, conventionally constrained by a binary division (i.e. Iberian and Latin American) 
that does not reflect historical reality. The early 1600s saw the appearance of two landmark 
chronicles concerning the Spanish expansion in Southeast Asia: Pedro Chirino’s Relación de 
las islas Filipinas (1604) and Bartolomé Leonardo de Argensola’s Conquista de las islas 
Malucas (1609). Both authors exploited the reputation of Antonio Pigafetta’s 1521 report on 
the Magellan-Elcano circumnavigation to legitimise the focus on imaginative elements in 
their works. Chirino’s religious chronicle describes spectacular miracles, which mythologise 
the ‘spiritual conquest’ of the archipelago. Argensola’s penchant for digressions (e.g. 
folklore, legends and imaginary creatures) converted his chronicle into a text where the real 
and the fantastic intermingle. Both books contributed to the ‘invention’ of the Philippines, 
an archipelago of more than 7,000 islands that had highly diverse, decentralised societies 
before the Spanish arrival. The paper will analyse these texts in connection with 
contemporary maps, which depicted the Philippines as a westward extension of the ‘New 
World’. 
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Sheldon Penn (University of Leicester) 
 
‘The influence of Bergson in the metaphysical poetry of the Contemporáneos’  
 
The philosophy of Henri Bergson (France, 1859-1941) gained considerable, international 
popularity from the late nineteenth through to the first half of the twentieth century. In 
Mexico, Bergson’s philosophy was enthusiastically received by Amado Nervo and by 
members of the Ateneo de la Juventud, such as Antonio Caso, José Vasconcelos and Alfonso 
Reyes. This paper will consider the presence of Bergsonian influence in major poems of a 
selection of writers connected to the Contemporáneos movement, a group that published 
the journal of the same name from 1928-1931. These poems, such as José Gorostiza’s 
Muerte sin fin, are concerned with the relationship between human mortality and the 
divine and the extent to which those categories are perceived sensually or cognitively. In 
their different ways, each of these poems attains to a quasi-mystical form of gnosis, 
undercut with modernist doubt. I aim to show that these qualities are closely aligned with 
Bergson’s central concept of durée or ‘pure duration’. Bergson’s durée challenged the 
opposition between the material and the metaphysical, proposing instead a relationship of 
exchange and metamorphosis. Albeit nuanced differently, this study will show how that 
philosophy can be read in the group’s poetry. 
 
 
 
 
Victoria Carpenter (York St John University) 
 
‘The editor's voice in Nuevas coplas y cantares del terrible bardo Eudomondaro Higuera 
alias El Tuerto’ 
 
Nuevas coplas y cantares del terrible bardo Eudomóndaro Higuera is a collection of poems 
by an obscure Sinaloan poet who apparently disappeared in 1959. It appears to be written 
by two people: Eudomóndaro Higuera el Tuerto (a poet) and Mario Bojórquez (a literary 
critic). I consider the relationship between the poet and the critic as an example of power 
struggle over the ownership and control of the text, with the poet narrating the text and the 
critic editing it. The editor’s ultimate goal appears to be the creation of a perfect example of 
a rural poet – a drunk womaniser on the outside but an erudite on the inside. However, 
Higuera’s character develops in a rather unplanned fashion – he rebels against the mould 
but is put right back in, till he agrees to comply – miserable from this compliance, dejected 
and self-deprecating. Using the theory of parody (Hutcheon), hegemonic masculinity 
(Connell and Messerschmidt), and text ownership (Carpenter), I propose to explore the 
critic as the editor in Nuevas coplas in more detail, as it is not that often that the editor 
surfaces so self-evidently and with such a different voice from that of the narrator. 
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Pilar Molina Taracena (Dublin Institute of Technology) 
 
‘Poesía latinoamericana de la guerra civil española: semejanzas y diferencias con la poesía 
escrita por los poetas españoles’ 
 
Los poetas latinoamericanos no se quedaron indiferentes ante lo que estaba pasando en 
España y se sintieron llamados a participar en la guerra civil española a través de su palabra: 
oral o escrita. Pablo Neruda escribió España en el corazón; César Vallejo por su parte 
España, aparta de mí este cáliz; Nicolás Guillén publicó España. Poema en cuatro angustias y 
una esperanza y Octavio Paz, Bajo tu clara sombra y otros poemas sobre España.  
 
La poesía de la guerra civil española escrita por poetas españoles tiene una temática e 
imaginería propia. ¿Se podría decir lo mismo de los poemas escritos por los 
latinoamericanos? En mi ponencia estudiaré si hay semejanzas y diferencias en la temática e 
imaginería de la poesía latinoamericana escrita durante la guerra civil en contraste con la 
escrita por los españoles. 
 
 
 
 
Alicia Kent (King’s College London) 
 
‘The screen, the frame, and the window in Luis Buñuel’s Tierra sin pan and Fermín Solís’s 
Buñuel en el laberinto de las tortugas’ 
 
In this paper, I argue that our ways of conceptualizing travel writing have been changed by 
our exposure, first to the cinematic screen, and now the digital screen. I compare Luis 
Buñuel’s 1933 film Tierra sin pan which documents the region of Las Hurdes, and Fermín 
Solís’s 2009 graphic novel (and soon-to-be feature) Buñuel en el laberinto de las tortugas, 
which reimagines the backstory and shooting of Tierra sin pan, to assess how notions of the 
journey and its truth, and the mobility of the spectator-traveller have been reframed by the 
screen. If it is the role of spectator-traveller which Buñuel and Solís are reflecting back at us, 
and if our journey has shifted from viewing the wide-open spaces navigated by plane, to 
sitting in front of multiple windows where we are at the centre of a network of information, 
then this methodological shift has a historical parallel in travel writing, in which there is an 
early shift from the traveller to the compiler as the agent who most directly shapes the 
published travel account (Thell). I argue it is in a screen-mediated ‘elsewhere’ (Urbain) in 
which the traveller, the spectator, the journey, its truth and its representation are realised. 
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Rebecca Ogden (University of Kent) 
 
‘Instagram photography of Havana, digital imperialism, and the tourist gaze’ 
 
Cuba is often voted amongst the best 'tech-free' destinations by travel websites such as the 
Lonely Planet, highlighting the common understanding of the digital as a modern burden to 
escape - at least, by those who have access. Meanwhile, visual representations of Cuba 
shared by tourists and tourism service providers on social media reach a vast online 
transnational audience - many of them ‘armchair tourists’ - cementing the island’s current 
trendiness as a ‘trophy’ destination. This paper is an analysis of such images on the photo-
sharing platform Instagram. Facilitated by Instagram’s image-editing features, the aesthetic 
of these images draws on and perpetuates a nostalgic vision of Cuba. Instagram 
photography may thus be considered as a contemporary revival of Caribbean postcards' 
tropical picturesque in the 19th to mid 20th century, although the processes of production, 
circulation and consumption have clearly changed. The paper also reflects on the broader 
collective profile of Instagram users, and proposes that the slow, staggered and incomplete 
experience of digital development in Cuba has resulted in a lopsided digital tourist gaze 
from the outside in. 
 
 
 
 
 
Katie Brown (University of Bristol) 
 
‘Being Latin@ on YouTube: A case study of Joanna Rants’ 
 
In recent years, a variety of YouTube channels catering for Latin@s have emerged, including 
FLAMA, PeroLike and mitú. The often humorous videos they post primarily discuss different 
aspects of Latin@ identity, usually playing with stereotypes. Through the case study of 
‘Joanna Rants’, this paper questions how the form and content of these videos can shape 
intercultural understanding. 
 
In her 40 brief ‘Joanna Rants’ videos, posted to the FLAMA YouTube channel, Venezuelan 
comedian Joanna Hausmann presented aspects of what it means to be Venezuelan and/or 
Latina to hundreds of thousands of viewers across the internet, challenging stereotypes and 
assumptions. This paper will ask how Joanna, in Helen K. Ho’s (2016) terms, ‘embod[ies] 
difference on YouTube’, but also how she creates links between her former home and her 
new home in the United States. Moreover, it will stress the importance of encouraging 
participation from viewers via comments, as a method of creating new communities of 
belonging. 
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Naomi Wells (Institute of Modern Languages Research) 
 
‘Representation and digital diasporas: Latin American voices in the UK Web Archive’ 
 
Web archives, which preserve websites for the future, are becoming a vital resource for 
studying society, culture and politics in the 21st century (Schroeder and Brügger 2017). The 
scale of websites collected also ensures a multiplicity of voices and perspectives are present 
within such archives. The UK Web Archive, for example, contains a vast number of sites in 
multiple languages, which reminds us of the multilingual reality of the UK in both the digital 
and physical realms. At the same time, such multilingual content can be obscured by the 
dominance of Anglophone approaches to digital research (Pitman and Taylor 2017).  
 
Aiming to bring to the fore a wider range of voices within the Archive, this paper will draw 
on research for the AHRC ‘Cross-Language Dynamics: Reshaping Community’ project on the 
web presence of the UK’s Latin American communities. In addition to analysing relevant 
archived web materials, predominantly in Spanish and English, the research will also lead to 
the development of a Special Collection of websites relating to Latin American communities 
in the UK. A Collection intended to highlight what Stuart Hall describes as the heterogeneity 
and multiplicity of discourses which ‘make the archive live’ (2001: 92). 
 
 
 
 
 
Lesley Twomey (Northumbria University) 
 
‘Tracing the oral: Preaching in Isabel de Villena’s Vita Christi’ 
 
This paper will examine the case of three sermons in the VC: Christ’s sermon in the Temple 
on Holy Tuesday and Holy Monday (quite topical) and Mary Magdalene’s ‘sermon’ over the 
feet of Christ. The sermons will be compared with other examples of medieval Artes 
praedicandi as well as contemporary examples from Vicent Ferrer. 
Villena’s narration of Christ as preacher will be compared with Nicholas Love’s Mirrour of 
the Lyf of Christ as well as with the Arbor Ligne Vite Christi, John of Caulibus’s Meditationes, 
Ludoph of Saxony’s Vita Christi, and Roís de Corella’s translation of it, with surprising results. 
Finally Villena’s sermons will be rooted in the Good Friday liturgy of her day. 
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Jane Whetnall (Queen Mary University of London) 
 
‘Songs in the Cancionero de Palacio SA7 (BUS MS 2653)’ 
 
The fifteenth-century verse quotation is for me the clearest indication that a given lyric was 
better known as a song than as a poem. SA7 contains the highest number of verse 
quotations of any manuscript cancionero, thanks to the popularity of the quoting poem 
among its authors, as also a significant number of lyrics that are quoted in later sources. 
However, because of its relative age – it was probably put together in the early 1440s – 
there is no confirmation of the musical status of any of its contents in the form of a 
polyphonic setting surviving from the end of the fifteenth century. My aim in the paper is to 
find evidence to support the contention that the Cancionero de Palacio (SA7) was a 
songbook in fact as well as in name. 
 
 
 
 
Carlos Conde Solares (Northumbria University) 
 
‘La Guía de los perplejos (c. 1190) de Maimónides: instrumento de conversión a través de 
la traducción (c. 1419-1432) de Pedro de Toledo’ 
 
La Guía de los perplejos se tradujo varias veces al castellano y siguió suscitando enorme 
interés a lo largo de los siglos bajomedievales y aureoseculares. La traducción del converso 
Pedro de Toledo en el primer tercio del siglo XV (entre 1419 y 1432) utiliza hasta cuatro 
versiones, que acaso incluían alguna de las que procedían de la época misma del cordobés, 
además de otras traducciones hebreas de distintas épocas. En el contexto humanista, 
cercano a las casas de Feria y Mendoza, en el que se encarga esta traducción, se ve en 
Maimónides a un senequista de utilidad cristiana, a un autor del canon judío que puede 
servir de contrafuerte a la ideología teosófica dominante en el siglo XV. Se consolida así una 
visión utilitarista de ciertos aspectos lo cabalístico, que vendrían a ser un complemento 
perfecto a lo escolástico y a lo exegético a la hora de consolidar un canon racionalista para 
la espiritualidad de la Castilla cristiana tardomedieval. 
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Roger Boase (Queen Mary University of London) 
 
‘María de Velasco (c. 1467-1549), Pinar’s Juego trobado, the Carajicomedia, and the 
mystery of King Fernando’s death’ 
 
María de Velasco, the wife of Juan Velázquez de Cuéllar (c. 1460-1517), Governor of 
Arévalo, and the foster-mother of St Ignatius Loyola, was a court lady in the service of 
Queen Isabel, who later became the chief lady-in-waiting of King Fernando’s second wife 
Queen Germana de Foix (1488-1538). The purpose of this paper is to identify this woman as 
one of the court ladies who took part in Pinar’s Juego trobado in 1496 and to investigate her 
role in the Carajicomedia, an anonymous and highly obscene work published two decades 
later. If it can be demonstrated that the potions that she administered to King Fernando to 
increase his sexual virility, and thereby to increase his chances of producing a male heir, 
contributed to his rapid decline in health, this may shed some light on the anonymous 
author’s intentions. 
 
 
 
 
Paul McAleer (University of Hull) 
 
‘Translations of indigeneity in Colombian ethno-literature’ 
 
This paper looks at the representation of indigenous identity in examples of Colombian 
ethno-literature written in Spanish. Focusing on the works of Wayuu writers, Miguel Angel 
Jusayú, Estercilia Simanca Pushaina and Vicenta Siosi Pino, it examines articulations of 
Wayuu traditions, philosophy and practices via the theories of translation and 
translanguaging. The postcolonial arm of translation studies informs us that acts of cultural 
translation often serve to create hegemonic images of the subaltern ‘other’. In contrast, the 
theory of translanguaging challenges the concept of incommensurability between languages 
and cultures that lies at the heart of this observation. Walter Mignolo (2008) argues that 
knowledges and memories can be transported into another language in order to produce a 
border space in which multiple and liminal meanings can be expressed. This paper will 
compare and contrast the different ways in which Wayuu writers assimilate hegemonic 
concepts of the indigenous ‘other’ into their texts. It will also analyse examples of a trans-
lingual poetics which transcend Western concepts of ‘us’ and the ‘other’. In short, the texts 
will be considered as expression of the conflicts and syncretism that reside in and between 
‘Hispanic’ and ‘Indigenous’ political, linguistic and cultural spheres. 
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Eddie Mc Whinney (University College Cork) 
 
‘The reception of contemporary Spanish narrative in the Anglophone world –A case study 
of Javier Cercas’ Soldiers of Salamis’ 
 
The reception of Hispanic literature into U.S. culture has been the focus of investigation 
(Santana 2013), with little or no study on the Spanish novel from the Iberian Peninsula and 
its reception in the UK and Ireland (General studies have been conducted but not so much 
with a focus on Spanish literature). An empirical study I will conduct involves the role 
paratextual elements from novels on my Translation Database (an online database created 
for my PhD project with 232 novels of Spanish fiction in their first-time translation into 
English 2000-2015) have in the promotion and reception of the works. Manterola (2012) 
draws on a corpus of twelve original works by Bernardo Atxaga and translations into seven 
languages, discussing the forms in which translations are recognised in paratexts. She 
embarks on a descriptive as well as statistical analysis of peritextual material. Using such a 
model I will focus on the reception of Javier Cercas’ Civil War novel Soldiers of Salamis, 
translated into the English by Anne McLean. Through critical reviews and paratextual 
analysis I will investigate the reception of the novel both in Spain and as a translation in the 
Irish and British literary market. 
 
 
 
 
Jacqueline Rattray (Goldsmiths, University of London) 
 
‘Dabbling with poetry: The experimental writings of Spanish avant-garde painters’ 
 
Relatively little is known about the experimental writings which a number of Spanish avant-
garde artists produced. And yet, these poetic pieces often reveal the inner workings of the 
artists’ creative processes. As well as offering a way of examining how different visual artists 
perceive the world in their own personal manner, their writings also illuminate our 
understanding of the process of writing poetry in general. Different artists wrote poetry for 
different reasons: Joan Miró suffered a mental block upon witnessing the horrors of the 
Spanish Civil War and found he was unable to paint. Luis Buñuel originally wanted to be a 
poet and, even though he quickly abandoned this pursuit, his works reveal the rudimentary 
ideas which he would go on to develop in his films. In the case of Salvador Dalí, a political 
evolution can be detected in his poetry which follows a trajectory of radical avant-garde 
expression to a more traditional form which embraces his nationalist sentiments during the 
Franco years. The lesser known painter, Angel Planells, wrote poetry out of financial 
necessity when he could not afford to buy paints but found he was able to convey visual 
ideas through language which would be impossible on the canvas. And Pablo Picasso turned 
to poetry as a means of dealing with his existential crisis of representation. When he 
returned to painting after two years of dedicating himself solely to writing poetry, the work 
he would produce is his masterpiece, Guernica.  
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Eduardo Tasis Moratinos (University of Central Lancashire) 
 
‘Donde la ausencia se hace presencia: la poesía de Jomi García Ascot’ 
 
This paper is an analytical approach to Jomi García Ascot´s poetry and aims to highlight the 
key issues of a poetic work that must be understood both from the author’s condition as an 
exiled, and from its literary and philosophical tradition. Therefore, it will present a reading 
of his work from the theories of exile, its recent Spanish literary tradition, its Mexican 
literary context, French Symbolism and German Romanticism, as it will be argued that it is 
only from there that one can unravel the journey from absence to presence that is 
experienced through his verse. 
 
 
Mike Thompson (Durham University) 
 
‘Censorship and control of the theatre during the Spanish civil war’ 
 
State control of theatrical activity in Spain during the Franco dictatorship is extensively 
documented, thanks to the high degree of centralization imposed by the regime. Theatre 
censorship in particular is becoming a well-ploughed field of academic research, mostly 
based on study of the 15,000 expedientes stored in the Archivo General de la 
Administración. There is no comparable monolithic source of evidence showing how 
censorship and other forms of cultural management were exercised during the civil war. 
This is partly because such processes were devolved to provincial authorities in the 
Republican period, and partly the result of the fragmentation of power and the socialization 
of the theatre industry in the Republican zone during the war. This paper will present new 
findings that fill some of the gaps in knowledge about how theatrical activity was supported, 
controlled and censored in Madrid, Barcelona and other parts of the Republican zone, 
drawing primarily on documents in the Político-social section of the Centro Documental de 
la Memoria Histórica. Ironically, the Francoists’ obsessive interest in collecting evidence of 
the seditious activities of their opponents has left a rich legacy of documentation of a 
chaotic period in which a variety of political and cultural experiments were carried out. 
 
 
Catherine O’Leary (University of St Andrews) 
 
‘A night at the theatre: 20 October 1936’ 
 
On 20 October 1936, an historically important theatrical performance took place in the 
Teatro Español, Madrid. The Company involved was Nueva Escena, which was linked to the 
Alianza de Intelectuales Antifascistas. The three short plays staged, La llave, Al Amanecer 
and Los salvadores de España, were authored by some of the most influential politicized 
writers of the day: Ramón J. Sénder, Rafael Dieste and Rafael Alberti. This paper explores 
these early examples of Civil War teatro de circunstancias, and considers both what the 
playwrights were trying to achieve, and how their works were received in those chaotic 
political times. It also reflects on the value of such works both for their impact during the 
war, and for our contemporary understanding of Spanish theatre history. 
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Mary Farrelly (University College Dublin) 
 
‘Post-Christianity and the return of Spain’s singing nuns’ 
 
The trope of the singing nun has a long and illustrious history in Spanish film, with major 
stars such as Carmen Sevilla, Sara Montiel, and Rocío Dúrcal taking on such roles repeatedly. 
While this trope appeared to have died out with the myth of Spain’s bendito atraso, recent 
years have seen a dramatic return of the singing nun to Spanish screens and stages, albeit in 
radically altered form.  Satirical and cabaret acts centred around religious women, such as 
Antonio Pérez’ “Sorpresas”, Fernando Simarro’s “Sor”, Marta Santandreu’s “Sor Presa”, and 
“Las Magdalenas” (Granados/Hastings/Santos) have proliferated in smaller theatres across 
Spain. However, this trend is not limited to parody. Increasingly, treatments of religious 
women on stage and screen combine knowing humour, nostalgia, and an impulse towards 
finding new ways of exploring spiritual experience. This is particularly clear in the case of 
Teatro Lara’s long-running musical, “La llamada” (Calvo/ Ambrossi, 2013), set at a Catholic 
youth camp run by nuns where a young girl receives visions of God singing Whitney Houston 
to her. Taking “La llamada” and its recent film adaptation as a case study, this paper aims to 
examine the enduring cultural power of the singing nun as well as her re-emergence. 
 
 
 
 
Jade Boyd (University of Bristol) 
 
‘Eating yellow: Synaesthesia in Lorca’s theatre’ 
 
This paper will probe how Lorca uses colour to appeal to the senses as part of an immersive 
theatrical experience, one of the ways in which he develops his ‘theatre of poetry’. Lorca 
communicates the olfactory and gustatory power of colour through the rhetorical device of 
synaesthesia, the blending of visual and non-visual senses. He extends object-colour to the 
smells and tastes associated with it. For example, in Act One of Mariana Pineda (1923-25) 
the yellow of the quinces is transferred to their scent and taste.  Amparo is described as 
biting into one of the quinces and experiencing a shudder from the bitterness: she is eating 
yellow. These non-visual recuperations of colour enhance the sensual nature of the colour 
experience and extend Lorca’s exploration of implicit colour, colour which is indicated by 
the object rather than the use of colour words. The significance of Lorca’s use of 
synaesthesia is not just how it enhances the embodied experience of colour in his theatre, 
but also how it creates audience affect. By blending the senses and portraying colour as an 
embodied and interactive experience, Lorca challenges ideas of colour as merely 
ornamental and shows it to be a powerful force. 
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Nathaniel Andrews (University of Leeds) 
 
‘Transnational solidarity: collective anarcho-consciousness in Spain and Argentina' 
 
How did anarchists respond to both the persecution and repression of like-minded activists 
abroad, as well as in their own countries? Building on the relatively recent body of historical 
literature that examines the anarchist movement as a transnational phenomenon, this 
paper addresses the ways in which anarchists in Spain and Argentina (the focal points of 
European and Latin American anarchism respectively) showed solidarity with their 
comrades in other parts of the world during the early years of the twentieth century. 
 
 
James Yeoman (University of Sheffield) 
 
'Writing the Revolutionary Self: Memoir and Autobiography in the Spanish Anarchist 
Movement' 
 
This paper will discuss life-writing within the Spanish anarchist movement. Previous 
approaches have used this substantial body of material primarily as evidence of the 
workings of the Spanish movement and detailing the lives of its most celebrated figures. 
This paper will demonstrate that anarchist testimony can be put to another use: as a means 
of investigating the creation of identity through self-writing, in which memory interacts with 
the multiple, shifting discourses of both the movement, and of Spanish culture more 
broadly. As such it draws upon historical works on selfhood and ‘ego-documents’ (e.g. 
Summerfield, 1998; Voglis, 2002; Hellbeck, 2006) drawing comparisons with different 
genres (such as oral history, diaries and letters) and across different international contexts.  
 
This paper will focus on one example of anarchist life-writing in particular: Mi Vida (3 vols., 
1929-1932), the autobiography of the eminent publisher and theorist Federico Urales (1864-
1942). Urales’ work provides an engaging and colourful example of how childhood, self-
realisation, success and failure were framed within a discourse of a ‘good anarchist life’, in 
which the individual and ideological merged to form an ethical, exemplary self-narrative.  
 
 
Richard Cleminson (University of Leeds) 
 
'Awakening our sexuality: the Despertar group in Portugal in the 1940s' 
 
This paper forms part of a panel I am coordinating on new visions on anarchism and 
community organization in the Hispanic and Lusophone world. I focus on the small anarchist 
group "Despertar", a clandestine group that met to discuss matters of sexuality in the early 
1940s. Through an analysis of its papers held at the Arquivo Histórico-Social in Lisbon, I 
discuss how sexuality became a device for the everyday consstruction of a new libertarian 
world. 
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Omar García-Obregón (Queen Mary University of London) 
 
'Austrias por Borbones: El mundo alucinante de Reinaldo Arenas. Pura pornografía ante la 
censura franquista' 
 
Este trabajo recurre a los expedientes de la censura franquista para analizar la recepción de 
la obra El mundo alucinante de Reinaldo Arenas, la cual fue presentada por la Editorial 
Edhasa a consulta voluntaria el 14 de agosto de 1970, con la edición de Buenos Aires por 
Tiempo Contemporáneo; sin embargo, la petición fue denegada el 18 de agosto del mismo 
año, tras los apuntes del censor acerca de las confusiones de la obra y sus ataques a la 
moral, a la religión y a España. Este estudio analiza el recorrido de la obra que tuvo que 
esperar once años hasta 1981, en el caso de España, para su edición en Barcelona por la 
editorial Montesinos. 
 
 
 
 
Ángela Dorado-Otero (Queen Mary University of London) 
 
'Crossing borders: An aesthetics of multisensoriality in the work of Abilio Estévez' 
 
This paper shall examine critically discourses of resistance expressed by way of an aesthetics 
of multisensoriality in the work of Cuban author Abilio Estévez. For Estévez, the repressive 
element is embedded in the genre itself; however, this does not dilute his engagement with 
the context of his time. Through a selection of Estévez's texts, this study will analyse how 
the author creates microcosms that become metaphors, where the tension between 
repression versus freedom is key. I shall argue that in his work both words and corporeality 
serve as sites of resistance against any kind of repression. Moreover, in these texts the 
author vindicates life as pleasure and joy. Sensuality, sensoriality and sexuality will be 
studied as aesthetic methods employed by Estévez to achieve freedom. In doing so, this 
paper will make evident how Estévez will challenge and revise some myths of Cuban culture 
and thus reexamine the essence of Cubanness by entangling past and present, recovered 
through the cultural and collective memory of polyphonic characters in a constant search 
for justice and happiness in a process of becoming free.   
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Sara Torres (Queen Mary University of London) 
 
'Public success/private failure: Sheltering the body in Ena Lucía Portela’s Djuna and 
Daniel' 
 
Following cartographies of the Western tradition, ‘to be human’ is a proposition which 
implies to share the fantasy of the sovereign self: An imaginal self that emerges as 
independent, sufficient and solid. The constitution of this sovereign, able-bodied ideal 
depends on discourses which are built around metaphors which activate dualist notions of 
attack and defence, success and failure. Such model of humanity emerges from the logics 
that we should resist change and variation when is not directed towards ‘improvement’ and 
‘success’; that is to say, productivity. Furthermore, visible estates of instability and 
unpredictability in the form in which the self presents itself motivate responses of anxiety 
and rejection. 
 
In the context of Cuban writer Ena Lucía Portela’s novel Djuna and Daniel, this paper will 
explore the aforementioned dualist discourses and their incapacity to contain life-flows and 
forces. In this text, Portela’s own subjectivity encounters the life and work of American 
writer Djuna Barnes during the last years of her life, a period in which she opted for a 
withdrawal from the public sphere, sheltering herself at home.   
 
 
 
Cynthia Stephens (Independent scholar) 
 
‘"Translators are Ghosts":  Alastair Reid translates Borges’ 
 
Alastair Reid (1926 - 2014) was a poet, essayist and translator.  Born in Scotland, he spent 
much of his life in New York, where he worked for the "New Yorker"; however, he also 
travelled widely and lived in both Spain and Latin America.  
 
He is one of the most important translators of both Borges and Neruda, and his essay 
"Borges and Neruda" was collected in "Inside Out" published by Polygon, Edinburgh, in 
2008. This book also has a section "On Translation"; and his selected translations of Borges, 
Neruda, and others. In his bilingual poem "What Gets Lost" he writes: "translators are 
ghosts who live / in a limbo between two worlds". 
 
The twin Polygon book "Outside In" has an essay "Remembering Robert Graves", about the 
great English writer, who lived in Mallorca; from Graves he learned about "the mysterious 
alchemy of translation", while helping with Latin translations. 
 
In June 1986, shortly before Borges died in Geneva, a version of his poem "The Web", 
translated by Reid, appeared in the "New Yorker": "Which of my cities will I die in? / 
Geneva, where revelation came to me / through Virgil and Tacitus ..." 
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Craig Neville (University College Cork) 
 
‘Finding their voice: A case-study approach exploring the impact of language planning in 
Galician and Catalan dubbed television programmes from 1980s’ 
 
Dubbing is, at one extreme, a form of censorship; at the other, it is a means through which 
minoritised voices can be heard in an ever-globalised world. Although research has sought 
to describe the sociolinguistic impact of AVT in minority language communities 
(Barambones, Merino, & Uribarri, 2012; Domínguez, 2005; Hogan-Brun, 2011; E. O'Connell, 
2000; E. M. O'Connell, 2003; Yau, 2012), no studies have attempted to triangulate this 
description with corpus data (e.g. dubbing output or subtitles), the personal accounts of 
those agents involved and the archival material related to language planning. In this paper, I 
will demonstrate how this novel methodology using corpus-based approaches and CAQDAS 
software can be applied to two case studies of dubbing output in Galicia and Catalonia (mid-
1980s-mid-1990s) from the outset of their individual translation journeys. This comparative 
approach will describe how the impact of language planning policy can be evidenced in 
translational output using Critical Discourse Analysis as well as triangulating this first-hand 
account of those involved in translation process. Furthermore, the results will show upon 
which side of the source-orientated vs. target-orientated dilemma (Cronin, 1995) these two 
communities fall with regards to translation and discuss whether this was always the case 
post-1980. 
 
 
 
Maria Alejandra Crosta (University of Oxford) 
 
‘Multimodality and intertextuality in the translation of Red Rosa’ 
 
This paper explores the multimodal and intertextual aspects of translating Kate Evans’s 
graphic biography of Rosa Luxemburg, Red Rosa. The book tells Luxemburg’s life story in 
comic-strip format, charting her development as a political activist and thinker and her 
relationships with comrades, political opponents, friends and lovers.  
 
The focus of the paper is on the translation challenges presented by the intertextuality of 
the work: Luxemburg’s own words from her articles and private letters are incorporated 
into the narrative in a colloquial register. A mosaic of voices, registers, languages and 
sources, and the forms of address in the early twentieth century, add to the difficulties.  
 
The paper also looks at the relationship between the textual and the pictorial modes in the 
original and the difficulties this often creates for the translation, in particular where 
metaphorical meaning is involved. Comics are a pervasive art form: the multimodal 
approach helps in reaching a young audience and, as a work of history, Evans’s account is an 
accessible introduction to the life and thought of Luxemburg for a Spanish-speaking 
audience. 
 
Multimodality and intertextuality make Red Rosa a stimulating and inviting text to translate, 
although not one without challenges. 
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Vincenzo Cammarata (King’s College London) 
 
‘Spiritualism and decolonisation in Angolan literature’ 
 
This study investigates how spiritualism is represented in Post-colonial Angolan Literature 
through Critical Discourse Analysis. The aim is to identify how language works in the 
representation of the spiritualist tradition as part of the process of decolonisation among 
national Lusophone writers. In detail, this investigation focusses on the analysis of pieces of 
texts containing words referring to spiritualism in order to understand the societal roles in 
Angolan context and the linguistic implications affecting the writers' choice of certain 
specific terminology. 
 
The extract describing the friendship pact of blood sealed by the four children of José 
Luandino Vieira’s Nós, os do Makulusu demonstrates the importance of the spiritual 
dimension in Angolan culture. The scene selected contains a big amount of religion-related 
words that evoke the ancestral rituals of communication with spirits and the importance of 
such strong bound between humans and the spiritual world. The words analysed are 
catandu, maquixe, mupinheira and quinzare and the reasons behind their selection are the 
following: (1) they have not been documented in Portuguese lexicons. (2) These are words 
used in specific contexts and not widely known; (3) in this text they take on a specific 
semantic and ideological value. 
 
 
 
Harriet Cook (King’s College London) 
 
‘Archive fever and Erin Mouré's re-imaginings of medieval Galician-Portuguese love 
poems’ 
 
After years of dreaming of going to Lisbon to read the medieval Galician-Portuguese 
'cancioneiros', the Canadian poet Erin Mouré finally sat down in Portugal’s National Library 
with a facsimile of the Cancioneiro da Biblioteca Nacional in early 2004. Copied from a since 
lost medieval 'cancioneiro' under the auspices of the Italian Renaissance humanist Angelo 
Colocci, this indexed and annotated manuscript preserves the three principal secular modes 
of expression used by troubadours composing in Galician-Portuguese from around 1180 to 
1360.  
Three years after encountering this manuscript in Lisbon, Mouré’s own songbook 'O 
Cadoiro' was published. In her postface Mouré notes that ‘o cadoiro’ can be literally 
translated from Galician as ‘the place where falling is made’. In this paper I examine how 
Mouré’s songbook is a place where pre-conceived notions of archive fall in on themselves; 
the paper looks specifically at the effects this fall inwards has on our modern conception of 
the 'cantigas de amor', songs that scholars have often dismissed as monotonous. Using 
Mouré’s juxtaposition of Derrida’s theories of the 'mal d’archive' with her re-imagined 
'cantigas de amor', the paper sheds light on how contemporary artistic encounters with 
medieval texts can challenge previous debate and shift our interpretations. 
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Trevor Dadson (Queen Mary University of London) 
 
‘“Yo no puedo salir del trabajo de parecer a los portugueses castellano y a los castellanos 
portugués”: Diego de Silva y Mendoza and Hispano-Portuguese poetry of the early 
seventeenth century’ 
 
Diego de Silva y Mendoza, Count of Salinas, half Spanish through his mother Ana de 
Mendoza y de la Cerda and half Portuguese through his father Ruy Gómez de Silva, was 
perfectly placed at the start of the seventeenth century to play a major role in Hispano-
Portuguese affairs, as he did from 1617 to 1622 as Viceroy and Captain General of Portugal. 
As a leading poet at the Spanish court he was also well placed to act as a bridge between 
the poetic cultures of the two countries. Luis Rosales showed over fifty years ago the 
important role that the Counts of Salinas and Villamediana played in bringing back to Spain 
the poetic sensibility of Garcilaso from Portugal, where it had been taken up after his death 
by Francisco de Sá de Miranda and Luis de Camões. But Salinas’s role was greater than this: 
he wrote poems in Portuguese, glossed in Castilian Portuguese verses, cited Portuguese 
poets frequently in his poems, owned works of Camões and Rodrigues Lobo, and had 
numerous works in Portuguese dedicated to him. Finally, a significant part of his poetic 
output only circulated in Portugal, from the evidence provided by numerous manuscripts in 
Portuguese libraries. 
 
This paper will try to bring together all these different facets of his literary career to provide 
an insight into Hispano-Portuguese literary relations and interactions in the first decades of 
the seventeenth century. 
 
 
 
Charlotte Lange (University of Strathclyde) 
 
‘Where humour meets crime: Dos crímenes by Jorge Ibargüengoitia’ 
 
Broadly speaking, conventional crime fiction moves between the parameters of ‘unlawful act’ 
and ‘restoration of justice’. In Mexico, where crime is thriving and corruption is endemic, the 
traditional mystery novel therefore does not seem particularly plausible and, consequently, 
a different literary approach had to be found to turn an imported genre into a successful 
autochthonous genre.  
 
In this paper, I will argue that it was Jorge Ibargüengoitia, amongst others, who played a 
crucial role in transforming traditional crime fiction into a genre which is of relevance in a 
country in the grip of crime. I will demonstrate how he parodies in Dos crímenes (1979) 
long-established approaches to detective fiction which is set in the fictional Estado del Plan 
de Abajo. The specific sites of crime described in the novel give way to the detailed 
portrayal of a larger crime scene: Mexico as a whole. Ibargüengoitia’s Plan de Abajo is 
populated by a bribable police force, an unscrupulous army and hypocritical bourgeoisie. I 
will show how parody can be used to not only deconstruct conventional detective fiction, 
but also to challenge societal norms and how Ibargüengoitia’s unique sense of transgresses 
the boundaries of good and evil. 
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Diana Battaglia (University College Dublin) 
 
‘Havana noir: mysteries and contradictions of Leonardo Padura’s detective city’ 
 
This paper will focus on the strong urban character of the detective novels written by 
Leonardo Padura. I argue that, taking advantages from the specific nature of the neopolicial 
genre, from the importance often devoted to the analysis of the crime scene and in 
particular from the use of the urban space as a privileged setting, Padura provides an 
extremely complex and varied representation of Havana. The city will be read as a marker 
for the characters’ personality and psychology and as a metonymy for the Cuban social 
condition. Padura’s city will be considered at the same time as a real and a symbolic city, 
since these two aspects are indissolubly related in the novels. The writer often makes 
reference to the districts, streets, monuments and landmarks of the city; however the 
description of these real spaces is always filtered by the mood and feelings of the detective, 
who represents the privileged point of view in the novel.  
Havana is, thus, represented as a mutable, diverse, attractive, contradictory city; a living 
organism constantly changing. Hence, the city does not merely represent the background of 
the novels, but rather becomes a character in its own right. Padura’s description of the city 
tries to show the inner contradictions, the wounds, the beauty and the malaise of this living 
city. 
 
 
 
 
David Conlon (University of Maynooth) 
 
‘Map-maker most foul: Rodolfo Walsh’s “Cartas” and the geography of crime’ 
 
The Argentine writer Rodolfo Walsh (1927-1977) is now best known for his journalistic 
investigations into state crime, which resulted in formally groundbreaking texts such as the 
non-fiction novel Operación Masacre. However, Walsh also made considerable innovations 
to the crime genre with his short stories. In this paper, I will focus on the 1967 story 
“Cartas”, with particular attention to how the text asks us to re-imagine the parameters of 
the crime scene. On the one hand, “Cartas” documents the political upheaval caused by the 
incursion of global capital into the pampas during the 1930s; on the other, it invites the 
reader to consider the 19th century extermination of indigenous peoples in a criminal 
register. It will be my contention that, by fusing these disparate narratives together, 
“Cartas” can be understood as an effort to investigate nothing less than the Western 
production of space as constituting an elongated scene of crime, spanning from the 
conquest of the Americas to the ongoing re-coding of peripheral regions by ever more 
complex and intrusive iterations of global capital. With these associations in mind, I finally 
suggest that we approach the text as an early example of the “cognitive mapping” 
prescribed by Fredric Jameson as a mode of investigating, apprehending and representing 
political totality. 
 
 



                                                             AHGBI Annual Conference - University of Leeds, 26-28 March 2018 

 23 

Mary Ann Vargas (King’s College London) 
 
‘The Captive, a foreign story for the stage’ 
 
Can translation resist cultural dominance? How can we extend Venuti’s foreignisation 
approach to affect the performative conventions and enunciation choices (accents, rhythms 
and dialects)? How can these choices bridge the gap between source and target cultures to 
affect the audience’s response? These questions will be addressed in the light of a Peruvian 
performance piece in translation: The Captive (Lima, 2013), by Luis Alberto Leon Bacigalupo. 
Although written in Spanish, The Captive’s protagonist, Maria Josefa, and the family 
members she refers to are bilingual: they speak Quechua and Spanish. León’s meticulous 
choice of syntax contains the pulse and rhythms of Quechua beating within the official 
language of Peru. The resulting tension is further accentuated by our  knowledge that Maria 
Josefa is dead and that her plight to live again will only gain resilience and a forward 
momentum with the audience’s complicity. In a sense, one could argue the process of 
foreignisation in The Captive began inadvertently, even before the text was translated, 
spurred by Leon’s intention to write this piece, decades after the conflict it summons, for 
audiences beyond the ‘imaginary Peru’ he refers to in the original text.  
To underline the bilinguality of the original text, this paper could be accompanied by a video 
of an extract of The Captive in translation set in rural Ireland. 
 
 
 
 
Catherine Boyle (King’s College London) 
 
‘Translation and the distant first voice’  
 
In this paper I will discuss political and social agency in respect of theatre translation, in the 
context I have called ‘el traspaso chueco de la historia’, the crooked transmission of history. 
In my practice as a theatre translator, especially with Head for Heights Theatre Company 
(http://headforheights.org.uk/index.html), I have sought to make the task of the translator 
one of cultural agency in the receiving culture. We work in the knowledge, as George 
Steiner said, that we do not translate in a vacuum; we make conscious choices from a 
particular location. The impetus for translation that I explore here is based on deep 
understanding of the space and rootedness of the distant first voice and, and on the 
intellectual and creative need to hear that voice again in a transfer that questions socio-
political realities shared across time and articulated artistically through theatre. The task of 
the translator, in this sense, is one of radical intervention in the host culture in order to 
provoke recognition. The production of Juan Radrigan’s El loco y la triste / Mad Man Sad 
Woman (201) provided evidence of the place of this awareness of history’s crooked transfer 
across time and space.   
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Sophie Stevens (King’s College London) 
 
‘Translation as political and moral risk’ 
 
Antoine Vitez states that, ‘Translation no more than theatre cannot be considered in isolation. It is 
always situated in the field of political forces; it is the object of a political and moral risk.’ This 
paper seeks to explore the impact of these political forces on the translation process and how the 
translator acts as negotiator in the target culture. Translation and the work that it produces is 
constantly examined through a double lens; what does it tell us about here and now and what 
does it tell us about there and then? The translator identifies connections across cultures to 
enable a text to move into a new linguistic and cultural context but how do those connections 
function in the target culture when met with the expectations of the audience in a different 
political context? Based on my recent translations of plays by Uruguayan dramatists Raquel Diana 
and Estela Golovchenko and Spanish dramatist Carolina África Martín, all performed as rehearsed 
readings in 2017, the paper will examine how translating the experience of women can work to 
challenge stereotypes, transform discourses on women’s rights and demonstrate how female 
playwrights seek to act as agents of cultural change.  
 
 
Clara Guillén (University of Bath) 
 
‘Globalization, migrants and the ethical community in Agua con sal (Pedro Pérez Rosado, 2005)’ 
 
Agua con sal tells the story of two marginal women, an illegal migrant from Cuba and a Spanish 
prostitute, who become friends in a town in Valencia. The film criticises the illness of modern 
society brought about by economic developments, which result in isolation, individualism and 
disintegration of the family. This is set against all the positive values that are reflected through the 
portrayal of the Cuban female migrant character, Olga. 
 
Through the marginal characters in this film, the viewer can relate larger cultural globalizing forces 
with small stories of human beings and appreciate the consequences of the effects of the 
globalization process. To analyze how this film engages globalization, I will draw on Zygmunt 
Bauman’s ideas about postmodern communities and the human consequences of globalization. 
For Bauman, ‘an integral part of the globalizing processes is progressive spatial segregation, 
separation and exclusion’ (1998: 3). Pérez Rosado exposes these human consequences that 
Bauman criticizes in his work throughout the film, thanks to his focus on the marginal and isolated 
characters and their interactions with each other and with their environment.  
 
My main aim is to look at how Agua con sal exposes and represents this economic system in which 
the characters are immersed, and to explore to what extent the dialectic between film and 
economics opens up the way to influence politics. I will analyse how the relationships between 
migrants and locals take place, as well as how they work towards exposing the exclusion of the 
migrants. Especially significant will be the analysis of the way the characters react against the 
hostile environment in which they seem to find themselves forced to live. I intend to present the 
characters’ possibilities for resistance, as they are immersed in an increasingly disintegrated 
globalized world, by exploring how sexuality, migration and labour factors interact in a shrinking 
public and political space. 



                                                             AHGBI Annual Conference - University of Leeds, 26-28 March 2018 

 25 

 
 
Marta Suárez (Liverpool John Moores University) 
 
‘Between a rock and a hard place: Sub-Saharan immigration and limitations on agency’ 
 
This paper engages with the representation of Sub-Saharan characters in contemporary 
Spanish fiction films in relation to notions of place and (post)colonial attitudes. Using 
examples from 14 Kilómetros (2007) and Diamantes negros (2013), I will discuss the way in 
which cinematography and mise-en-scene connect these characters with the natural African 
landscape and delineate an opposition to Spanish characters, who are often linked to 
images of industrialization and modernity. In this context, whilst the Sub-Saharan characters 
are usually safe within local natural places, the narratives inhabit non-places (Augé, 1995) 
that highlight the migratory condition. The Sub-Saharan occupies regularly not only places 
of transit (stations, airports, border controls), but also places of exclusion such as prisons 
(Bauman 2004) and places of criminality (Castells, 1998), which connects the migratory 
experience with the anxiety and fears of Fortress Europe regarding immigration.  
Both films assign the main characters part of blame for the unpleasant situations that they 
encounter. Portrayed as naïve or lacking knowledge, these characterisations still take us to 
colonial attitudes of the child-like native and the need for enlightenment. In this context, 
the character of the good Spaniard stands for either the Samaritan or the good coloniser 
exemplified in hispanotropicalism (Susan Martín-Vázquez, 2008), whilst the bad Spaniard is 
connected to the criminal global networks and presented as an anomaly. 
 
By continuing to portray the Sub-Saharan characters by stereotypes derived from 
colonialism, these films might intend to mirror subconscious attitudes within Spanish 
society towards the African Other, yet they also contribute to their perpetuation by giving 
limited agency to the Sub-Saharan characters. 
 
 
 
 
Fiona Noble (Durham University) 
 
‘Migrants and mirrors: Reflections in/on contemporary Spanish cinema’ 
 
Migration is one of the most visible political, social, economic and cultural phenomenon 
currently affecting our contemporary globalised world. This aspect of human life has 
become particularly contentious and emotive in recent years, aided by an increased media, 
and thus social, awareness of the various issues attached to mass migration. In spite of this 
ever-increasing visibility, the visibility of migrants themselves as individuals is often at risk of 
erasure, their identities and circumstances subsumed and displaced by the discursive 
mechanisms of political debate. Audiovisual arts simultaneously draw attention to and 
propose possible solutions with respect to this problematic visual status. 
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This paper focuses on the mirror as a predominant trope in films featuring migrants and 
migration, such as Amador (León de Aranoa, 2010) and Evelyn (de Ocampo, 2012). Mirrors 
can magnify, or conversely diminish, the visual presence of characters, objects and spaces. 
But mirrors also carry and make meaning. Through the reflections they bear, mirrors not 
only play a crucial structuring role in cinematic mise-en-scène but also support the themes 
of the works in which they appear. As a device that foregrounds visibility and doubles 
through reflections, the mirror visually underscores the problematic visual status of certain 
sectors of society, such as migrants. 
 
 
 
 
Artem Serebrennikov (University of Oxford) 
 
‘Unlikely Rhetoricians in Cervantes' Novelas ejemplares (La gitanilla, La fuerza de sangre, 
El coloquio de los perros)’ 
 
The paper explores the phenomenon of "unlikely" rhetoricians in selected Novelas 
ejemplares. The collection of Cervantes’ novellas abounds in powerful and memorable 
rhetorical displays. However, the characters that display their oratorical prowess quite often 
come from unusual backgrounds that do not lend themselves well to rhetorical training or 
cast a shadow on their words.  
 
The study examiners the discourses made by characters that challenge some central 
assumptions of Classical and Renaissance rhetoric. Preciosa (La gitanilla) and Leocadia (La 
fuerza de sangre), with their passionate defenses of chastity and the dignity of women from 
ravishers and seducers, defy the Classical definition of rhetoric as a characteristically male 
virtue. Various Gypsy characters in La gitanilla possess a rhetorical aptitude far beyond what 
their social standing would suggest, with an old Gypsy delivering a panegyric of nomadic life 
patterned after Classical models, despite being unlearned and unlettered. Likewise, the wise 
and wry diatribes of both Cipión and Berganza show that, in Cervantes’ fiction, the dominion 
of rhetoric belongs not only to humans but also to animals.  
 
The study attempts to interpret these departures as both a challenge to the rhetorical 
system and its defense, focusing on lesser-known rhetorical treatises dealing with problem 
of female, lower-class, and nonhuman rhetoricians. 
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Eduardo Paredes Ocampo (University of Oxford) 
 
‘Metaphor, a symbolic parasite: The case of (Golden Age) (post)modern performance’ 
 
Most of the spatial relations in Golden Age drama are conveyed through synecdochical 
functions. An object on stage –for example un estrado– was meant to signify a particular 
place –un aposento– in the public’s mind (Ruano). Theatrical practices, however, change. So 
does the different processes to convey meaning on/off stage.  
 
A method to interpret general discursive shifts, which particularly affect literary genres, 
could be seen through the contrasting variation between two of the most significant of 
these symbolic processes: the one based on continuity –which favours figures such as 
metonymy and synecdoche– and the one based on similarity –which singles out the 
metaphor (Jakobson). Realism and the novel corresponds to the first, Romanticism and lyric 
poetry to the second. Theatre? 
 
Contemporary (Golden Age) dramatic practice neglects the functional values of synecdoche 
to convey spatial significance. The objective of this work is to show, through the particular 
example of Calderón’s plays in performance, the metaphoric shift that (post)modern culture 
has undergone since the surrealist movement (Genette). What are the aesthetic 
implications of losing symbolic functions based on contiguity? If theatre is a direct reflection 
of political infrastructure, what does a metaphoric culture tell us about the world we live in? 
 
 
 
Diana Berruezo-Sánchez (University of Oxford) 
 
‘The Afro-Hispanic legacy of the Golden Age’ 
 
The Golden Age coincides with the most dreadful forced migration in early modern history: 
African slavery. According to the most recent figures, 12.5 million enslaved Africans were 
boarded for the Americas between 1500-1867 (Richardson and Ribeiro da Silva, 2015). The 
city of Seville in Spain was particularly relevant in the slave trade, as one of the main 
transfer sites. From 1490 to 1600, many Africans enslaved in the Gulf of Guinea were 
shipped to Seville, as well as Lisbon, and then later to America, or remained in Europe as 
domestic and household slaves.  
 
Black slaves’ musical heritage inspired the literature of the Spanish colonies, particularly the 
still alive Afro-Caribbean culture. Black slaves’ heritage in 17th-century Spain has received 
little scholarly attention with the exception being the stereotypical pictorial and literary 
representations of Black Africans. The purpose of this paper is to present the conditions in 
which black slaves participated in the life of Spanish cities, and analyse the repercussion of 
Black African in Golden Age Spanish culture in what it may be called the ‘Afro-Hispanic 
legacy’. 
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Nadia Albaladejo García (University College Cork) 
 
‘Mattering maps: Intercultural spaces for/of co-creation in Varo's and Carrington's El 
santo cuerpo grasoso’ 
 
‘Hay artistas que se consagran tan sólo por un aspecto concreto - y no necesariamente más 
importante - de su producción global’. Castells’ opening words in her book which compiles 
some of Remedios Varo’s writings, speak of the shadow her paintings have cast over her 
other artistic productions. Remedios Varo (1903- 1963) born in Catalonia, arrived in Mexico 
in 1941 as an exile fleeing the Spanish civil war who was welcomed to the country under 
Cardenas' policy towards refugees at the time, in particular Spanish Republicans. While Varo 
is celebrated for her paintings, she was also heavily involved in collaborative projects, some 
of which were plays as was the case with ‘El santo cuerpo grasoso’, written with life-long 
friend and British exile Leonora Carrington (1917 -2011). This paper sets out to perform an 
analysis of ‘El santo cuerpo grasoso’ to examine the way in which different national 
identities artistically interact with one another and fabricate their own ‘mattering map’. In 
Grossberg words ‘Mattering maps attempt to organize moments of stable identity, sites at 
which we can, at least temporarily find ourselves ‘at home’ with what we care about’. The 
analysis draws on sociocultural psychology, performance and theater theory in order to 
reveal the elements by which this play manage to create an intercultural space for/of co-
creation. 
 
 
 
Catriona McAllister (University of Reading) 
 
‘Modernising the museum: patriotism and politics in Argentina’s Museo Histórico 
Nacional’ 
 
The Museo Histórico Nacional in Argentina has been tasked with an explicitly patriotic 
mission since its inception in the late 1880s. Designed to educate a disparate population 
about the creation of the Argentine nation, its narrative of military glory chimed with the 
teaching of national history familiar to generations of Argentine schoolchildren (Romero, 
2004). The museum has recently undergone renovation in an attempt to update its 
narrative for a 21st century audience, particularly in its representation of gender and 
ethnicity. This modernised view of nationhood bears the hallmark of the historical 
revisionism associated with kirchnerismo, casting a degree of uncertainty over the way the 
museum will tell the nation’s story over the coming decades. The Museo therefore offers a 
fascinating case study into the complex relationship between the telling of the nation’s 
history, public cultural spaces and contemporary politics. This paper will consider both the 
changes and continuity in the museum’s narrative today, reflecting particularly on the 
museum’s educational role and the extent to which it continues to embody the nation-
building mission that inspired its creation. 
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Inmaculada Casas-Delgado (Universidad de Sevilla/University of Cambridge) 
 
‘Discovering Fondo Hazañas: A great and unknown treasure for hispanists’ 
 
In 1925 the Sevillian professor Joaquín Hazañas y la Rúa (1862-1935) donated his library to 
the University of Seville. This fund contains approximately 9,000 works of all formats (essays, 
novels, small devotionals, large atlases, dictionaries, magazines or press). It should be 
mentioned his extensive collection of Spanish chapbooks, which is one of the most important 
in Spain. In general, there are texts published between the seventeenth and twentieth 
centuries and address all kind of issues (language, art, literature, history, law or religion) and 
are written in several languages (Spanish, French, English, German or Italian). The diversity of 
this archive coincides with the eclectic personality of its owner. Many of the books within the 
Fondo Hazañas are related to the subjects he taught at the University of Seville during 40 
years, that is why the main topic in this collection is the Spanish Literature and History.  
 
Despite the incalculable value of the Fondo Hazañas, it is very little known, beyond Seville, 
thus the objective of this paper is to show the works it holds and discover the figure of Joaquín 
Hazañas, specially, the interesting context in which he lived and the motivations that led him 
to collect so many books and donate them later. 
 
Hazañas was a student, companion and professor of famous scholars as Juan Ramón Jiménez 
or Marcelino Menéndez Pelayo. Hazañas lived in a favorable context for bibliophilia, because 
Seville, at the end of the XIX century and the beginning of the XX century, experienced a great 
cultural splendor and many initiatives were developed in this city. One of the most famous 
projects was the Ibero-American Exhibition in 1929, in which Hazañas participated. 
 
 
Ailsa Peate (University of Lancaster) 
 
‘Explicit scenes: enjoyment, distance, and repulsion in Amir Valle’s trilogy El descenso a 
los infiernos (2004 – 2008)’ 
 
Exiled Cuban author Amir Valle’s detective series El descenso a los infiernos is unavailable in 
Cuba. Contrary to Cuba’s reputation as a society in which violent crime is uncommon, the 
series provides a dark, nightmarish vision of the island as one in which heinous, violent 
crimes are committed. Through detective Alain Bec, the narratives demonstrate a morally-
compromised and small-minded Cuban state police as incapable of solving crimes without 
the support of Alex Varga, ‘rey de la marginalidad’. 
 
This paper discusses a view of the island which is not often so clearly evoked by Cuban 
authors, focusing on scenes of graphic violence and sexual violence, which may be 
interpreted as plot devices. Beginning with a discussion on horror, enjoyment, and disgust, 
it debates the issue of representations of violence and criminality within a Cuban context. 
Given Valle’s insistence on basing the trilogy on real events, this paper notes the author’s 
exile from Cuba and its socialist regime, hypothesising that Valle’s outcast status is 
translated into emotional distance in violent scenes the novels, which may encourage 
readers to find such imagery as throwaway, particularly in relation to gender violence. 



                                                             AHGBI Annual Conference - University of Leeds, 26-28 March 2018 

 30 

 
Pascale Baker (University College Dublin) 
 
‘Avenging assassins: Women and power in Rosario Tijeras (1999) by Jorge Franco and La 
Reina del sur (2002) by Arturo Pérez Reverte’ 
 
Narco-novels with a female killer at their core are uncommon, indicative of society’s 
gendering of violence which marks female killers as deviant and the macho-posturing of 
narco-culture which marginalises women. This paper examines two narco-novels about 
female killers propelled into the drugs business to avenge violence, but who wield power 
very differently, according to their status in the cartel and the narrative strategies adopted. 
Rosario Tijeras’ violence is sexualised around her femme-fatale allure which undermines her 
agency, particularly as she is spoken for by an infatuated male narrator. Rosario, controlled 
by cartel bosses, exercises little control over her textual representation or her life. La reina 
del sur offers parallel narratives: from the perspective of the main character, Teresa 
Mendoza, and from a journalist who is researching her story for his novel. Teresa thus gains 
a measure of control over her narrative representation and her life, and progresses to lead 
an international drugs network. These texts turn readers into detectives, not to find the 
killers, but to unravel the motivations of women in the drugs trade and to debate the ways 
they can exercise power in this violent hyper-masculine world. 
 
 
 
 
Philip Swanson (University of Sheffield) 
 
‘Roberto Ampuero and the Neruda case: detection as defrocking’ 
 
Time and place are key components of the work of Chilean author Roberto Ampuero. His 
fictional detective, Cayetano Brulé, embodies this sense of temporal and spatial dislocation. 
In El caso Neruda, Brulé’s mind drifts back to the winter of 1973 when Salvador Allende’s 
socialist government was in turmoil and about to fall to a military coup led by Augusto 
Pinochet. He recalls the story of his first job as a detective, when, following a chance 
conversation with the terminally ill poet Pablo Neruda, he was sent on a mission takes him 
to Mexico, Cuba, Bolivia and East Berlin. The shifting locations echo a shifting perception of 
Neruda, a heroic figure who is nonetheless demythologised as a venal womaniser. The real-
life mystery of Neruda’s own suspicious death is also an implied indirect backdrop, which 
also raises, like the conspiracy theories around Allende’s suicide or murder, the elusive 
nature of a truth that is invented or manipulated. This paper explores the ways in which 
time and place generate differing versions of that which is being investigated, while, at the 
same time, the suggestion arises that myths can be a necessary corrective to reality as well 
as a means of subverting it. 
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Liz Harvey (University of Westminster) 
 
‘Collective culpability in Costa Rica: The case of Quince Duncan’s Kimbo’ 
 
The vigorous last line of the Costa Rican national anthem proclaims ‘¡viva siempre el trabajo 
y la paz!’ [long live hard work and peace!], and the country has been proud of its peaceful 
existence since abolishing its armed forces in 1948. In Quince Duncan’s 1989 novel, Kimbo, 
however, Costa Rica is portrayed as a society so corrupt it would rather condemn and kill an 
innocent man than admit to individual faults. This paper therefore considers the nation as a 
crime scene in Kimbo, whereby the state and its deputies are the perpetrators of several 
crimes. Using Antonio Gramsci’s and Louis Althusser’s concepts of the nation, state, and civil 
society to discuss the idea of a nationwide, collective culpability, it analyses the roles played 
by the ‘voices’ versus the ‘voiceless’ in the novel. It argues that the former group 
incorporates the state’s deputies, or Ideological State Apparatuses - such as government 
officials, police, a judge, and members of the Church - while the latter comprises certain 
groups marginalised by civil society - Afro-Costa Ricans, women, and the poor - whereby the 
‘voices’ have created an unjust coalition of silence around the crimes committed against the 
‘voiceless’. 
 
 
 
 
Gisela Tomé Lourido & Bronwen G. Evans (University College London & University of 
Leeds) 
 
‘The role of language background in accent identification: evidence from Galician-Spanish 
bilinguals’ 
 
 
Listeners are able to draw inferences about the origin and characteristics of a speaker based 
on their speech; however, little is known about how such information is retrieved from the 
signal. Research in the area of voice recognition has shown that both familiarity with the 
phonological system of a language and better phonological processing facilitate talker 
identification (cf. Fleming, 2014). One could imagine these factors may also influence how we 
identify speakers’ language background. In Galicia, bilinguals are usually dominant in either 
Spanish or Galician, but are familiar with varieties of Galician produced by speakers of either 
background (e.g., Spanish-dominant, Galician-dominant). Nevertheless, Spanish-dominant 
bilinguals have difficulties processing certain Galician-specific contrasts (Tomé Lourido & 
Evans, 2015). In the current study, a total of 142 Spanish-Galician bilinguals listened to a 
sentence produced by speakers with a Spanish or a Galician background, and indicated to 
which group the speaker belonged. They were subsequently asked to comment on whether 
particular factors had influenced their decision. The results showed that the overall pattern 
of identification and accuracy did not vary in terms of listeners’ language background, 
suggesting that in a bilingual context such as Galicia, better phonological processing did not 
facilitate accent identification.  
 
References:  



                                                             AHGBI Annual Conference - University of Leeds, 26-28 March 2018 

 32 

Fleming, D., Giordano, B. L., Caldara, R., & Belin, P. (2014). A language familiarity effect for speaker 
discrimination without comprehension. Proceedings of the National Academy of Sciences, 111(38), 13795–
13798. 
Tomé Lourido, G., & Evans, B. G. (2015). Switching language dominance for ideological reasons: a study of 
Galician new speakers’ speech production and perception. Proceedings of the 18th International Congress of 
Phonetic Sciences (ICPhS). Glasgow: University of Glasgow. 
 
 
María Alonso Alonso (University of Vigo/University of Edinburgh) 
 
‘A generation that suffers from anachronism: The representation of the new migrant in 
Galician literature’ 
 
Galicia has been historically characterised by its diasporic fluxes, even nowadays due to the 
effects of the so-called ‘economic crisis’ which has fostered a new generation of migrants. It 
is now, after almost a decade of massive unemployment and cuts in certain strategic 
sectors, when cultural fictions are appearing to illustrate how Galician authors and artists 
approach this migratory phenomenon. Short films and documentaries, theatre plays and, of 
course, literary works challenge the idealisation of migration and try to make visible the 
subaltern position of the new migrant in certain host countries. This paper will explore the 
representation of this new migrant in Galician literature through some of the most recent 
publications by Xavier Queipo, María Reimóndez, Antía Nara and Miguel Sande. By bringing 
together the works of migrant and Galicia-based authors, this analysis will provide an insight 
into the conditionings and consequences of human mobility across countries, focusing on 
Galicia as a case study. 
 
 
 
Martín Veiga (University College Cork) 
 
‘“Unha ollada desde o sumidoiro”: poesía como rebelión ecocrítica en Andar ao leu, de 
Elvira Riveiro Tobío’ 
 
En varios dos textos recollidos en ‘Rebelións’, a cuarta sección do primeiro libro de poemas 
de Elvira Riveiro Tobío Andar ao leu (2005), a voz poética leva a cabo unha denuncia ante o 
deterioramento ambiental causado a raíz do afundimento do petroleiro Prestige fronte ás 
costas galegas en novembro de 2002. Ademais, postula a necesidade dunha revolta ante as 
nefastas consecuencias desta catástrofe ecolóxica. Noutros poemas da mesma sección, a 
idea de rebelión e a reivindicación da utopía fanse extensivas a outros acontecementos e 
conflitos internacionais nun contexto máis amplo, ata promulgar a urxencia de vivir segundo 
os principios da insubmisión, en contra da mansedume e en defensa da resistencia e a 
rebeldía. Estes valores vencéllanse no libro, de maneira inextricábel, ao feminismo e á 
lingua galega como axentes activos na transmisión da memoria e na construción da 
identidade. 
Neste relatorio proponse un achegamento analítico aos poemas de ‘Rebelións’ desde os 
presupostos da ecocrítica para esculcar na aplicación dun dos trazos fundamentais da 
poética de Riveiro Tobío: a súa visión da palabra poética como ferramenta para a crítica 
social. 
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Gorka Mercero (University of Liverpool) 
 
‘Basque literature: world or planetary?’ 
 
One of the drivers of the surge of academic research in world literature at the turn of the 
21st century has been the attempt to overcome the traditional focus of comparative 
literature in a few central languages and reach a level playing field where literatures across 
the globe would receive equal attention (Moretti, Damrosch, Casanova). However, this 
ethos has not managed to avoid a parallel line of thinking about world literature that has 
seriously questioned the concept because of its inherent tendency to totalization. 
Obviously, the relationality among different national literatures that both comparative 
literature and world literature aim at analysing should not be put aside. Yet there might be 
ways of holding to that comparativism without assuming a sole universal standard of literary 
value to be applied equally to all literatures across the world. This seems to be what the 
advocates of the planetary turn in literary studies have in mind (Spivak, Moraru, Hitchcock). 
I intend to summarise what the turn from world literature to planetary literature would 
entail from the point of view of minority/minorised literatures, more specifically Basque 
literature. The international success that Bernardo Atxaga achieved almost 30 years ago 
now was widely celebrated among Basque critics because it gave a place to Basque 
literature within world literature. Was that a wrong celebration? Does Basque literature fit 
better into the planetary rather than the world concept of literature? 
 
 
 
 
Alexis Grohmann (University of Edinburgh) 
 
‘"Una nariz aguileña": desde d'Artagnan hasta Alatriste y desde la fisonomía hasta la 
fisiognomía’ 
 
La nariz aguileña es un rasgo común de algunos de los héroes literarios de Arturo Pérez-
Reverte. ¿Por qué? ¿Qué significado se le puede atribuir a la presencia de tal rasgo 
fisonómico? ¿Y cuáles son los antecedentes literarios más significativos? La ponencia girará 
en torno a estas preguntas y presentará un breve recorrido de la nariz aguileña en la historia 
de la literatura europea que desemboca en Pérez-Reverte. 
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Caragh Wells (University of Bristol) 
 
‘The problem that had no name? Toxic masculinity and mental health in post-war Spanish 
culture’ 
 
Betty Friedan’s classic second-wave feminist study of women’s experiences of being 
housewives and mothers in the 1950s attempted to name the problem of women’s lack of 
agency and incapacity to create autonomous identities within post WW2 US society. The 
problem, which Friedan recognized as a nameless malaise, arose due to the devastating 
impact of an enforced feminine mystique on women’s identity which led to a deterioration 
in their mental health. A similar problem faced women in Spain during the 1950s, largely 
due to the patriarchal ideology of the Franco regime, yet there has been limited discussion 
of the impact of an enforced hyper masculine identity upon men’s mental health. Although 
scholars have explored representations of toxic masculinity and identity formation in 
postwar fiction and film, there have been relatively few discussions of concepts such as 
male depression, anxiety, schizophrenia, suicide and other mental health illnesses. Indeed, 
the relationship between toxic forms of masculinity and mental health more generally have 
only recently been discussed within academic and therapeutic discourses. This paper 
explores how 1950s Spanish culture provides us important and neglected examples of the 
nefarious influence of patriarchal culture on the male psyche. The male problem that had no 
name in Franco’s Spain finds its aesthetic response in the short fiction of Carmen Laforet 
and Juan Bardem’s Calle Mayor (1956). 
 
 
 
 
Deirdre Kelly (Dublin Institute of Technology) 
 
‘Memoirs of spousal loss in contemporary Spain: Rosa Montero and Lea Vélez’ 
 
Contrary to Francophone and Anglophone countries, Spain does not have a strong tradition 
of grief memoirs about spousal loss. In fact, Spain’s relationship with the autobiographical 
genre is complicated and impacted by specific socio-cultural and historical circumstances. 
This paper will analyse and compare two generically hybrid grief memoirs within the context 
of the Hispanic tradition of life writing: La ridícula idea de no volver a verte (2013) by Rosa 
Montero and El jardín de la memoria (2014) by Lea Vélez. Although both texts have been 
categorised within the genre of grief memoirs, they each surpass this generic category in 
different ways. This paper will consider various ways in which each writer negotiates with 
the autobiographical genre—specifically the grief memoir—and suggest ethical and 
aesthetic reasons for this. 
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Bryan Cameron (University of Cambridge) 
 
‘“La pasión popular”: populism and public assembly in the thesis novels of Benito Pérez 
Galdós’ 
 
This essay will examine representations of populism and public assembly in two of Benito Pérez 
Galdós’s earliest works. Centering my analysis on La Fontana de oro (1870) and El audaz (1871), 
I will explore what Ernesto Laclau has described as the “matrix out of which a whole 
perspective concerning ‘aberrant’ political phenomena—populism included—was organized” 
and its relationship to two of Galdós’s lesser-known thesis novels (On Populist Reason 20). This 
matrix, shaped by figures such as Gustave Le Bon, Hippolyte Taine, Scipio Sighele, and Émile 
Zola, materialized in an era defined by frenetic processes of social levelling and the constant 
threat of rebellion and revolution. Galdós—writing in the immediate aftermath of the Glorious 
Revolution of 1868—intuits and deconstructs, to some extent, the negative perceptions of 
public assembly that are developed by a number of other European writers in the 1880s and 
1890s. Setting the novels in early nineteenth-century Spain, under the rule of Fernando VII and 
Carlos IV respectively, Galdós’s narrators posit ambivalent representations of republicanism, 
monarchic rule, public protest, and the imposition of a police state under both monarchs. With 
one eye on public protest in Spain from the 15-M (2011) to the Catalan referendum (1 October 
2017) and another on intervallic attempts to install a democratic regime throughout the 
nineteenth century (the Constitution of Cádiz in 1812, La Gloriosa in 1868, and the First 
Republic in 1874), I will contend that Galdós’s thesis novels challenge facile notions of populism 
and populist mobilization in late nineteenth-century Spain. In the process, the textual politics 
featured in each work anticipate and contravene the “one-sided and biased” depictions of 
group behavior later disseminated throughout fin-de-siècle societies (Laclau 29). Juxtaposing 
these discrete temporal frames, I will claim, helps us shed light on more contemporary 
understandings of populism and the strategies deployed by the Partido Popular (PP) and the 
Partido Socialista Obrero Español (PSOE) to suppress public assembly within the agora. 
 
Katharine Murphy (University of Exeter) 
 
‘Consumer agency: reclaiming women readers in fin-de-siglo Spain’ 
 
Existing scholarship has tended to relegate women readers and spectators to the role of passive 
consumers. In late nineteenth-century Spain, intellectual pursuits were regarded as a 
dangerous activity for the vulnerable nervous systems of women, who were deemed 
biologically sensitive to their reading matter, and vulnerable in their response to inappropriate 
role models in literary fiction. Galdós’ La de Bringas provided a salient warning of the dangers 
of fashion and shopping, which lured middle-class women beyond the private sphere and into 
the city streets. My paper puts forward a new approach to reception and readership in fin-de-
siglo Spain through an analysis of literacy figures and literary representation. I outline a case 
study that focuses on transgressive women in Blasco Ibáñez’s serialised fiction, as well as 
newspaper advertisements aimed at women in his Valencian newspaper El Pueblo. My paper 
highlights the challenges in research methodology for ascertaining trends in reception and 
literary consumption. My aim is to reframe and recuperate the active role of women readers in 
shaping literary production of the period, as well as to offer a gendered paradigm for reading 
the literary market in turn-of-the-century Spain. 
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Rebecca Fell (University of Cambridge) 
 
‘The humour and power of positive venting: Gossip’s modes in weekly/fortnightly erotic-
comic periodicals in 1890s Spain’ 
 
Building on Pura Fernández’s article ‘Formas y formatos: las colecciones de novela corta en 
la prensa erótico-festiva de la Restauración’ (2007) and my own work on gossip in Pardo 
Bazán’s short stories, Perez Galdós’s Fortunata y Jacinta and Clarin’s La Regenta (chapters in 
my PhD thesis), my paper explores gossip’s self-styled frolicsome mode in 1890’s ‘gossip’ 
magazines, principally El Chisme – Órgano de las Señoras (Barcelona: 1890-91) and el 
Fandango (Madrid, then Barcelona: 1891-1892).  
 
El Chisme, an eight-page bi-monthly, with a ‘Page-1 girl’ on its front cover, and a mix of 
cartoon illustrations, short stories, poems and anecdotes, described itself as ‘órgano de las 
señoras; periódico casi verde’ (1890:1, p.2). A well-known revista del eroticismo-festivo 
(Fernández:53), its ‘redacción’ prides itself that ‘El ultimo número de EL CHISME ha sido, 
como los anteriores, denunciado y recogido’ (1890:12, p.2), and dialogues with other 
periódicos critical of its content and the local Governor (1891:28, p.7), pointing out the 
double-standards regarding ‘ofensas á la moral’ in Restoration society. A curious ‘halfway 
house’—playing in the realm of ‘doble sentido’ and reading ‘between the lines or images’—
its content reinforces biological difference (‘sex’) but also decodes and deconstructs false 
distinctions and double moral standards (‘gender’). 
 
 
 
 
Geraldine Lawless (Queen’s University Belfast) 
 
‘Partial protagonists: biographical fiction and the nineteenth-century legacy’ 
 
This paper will assess the legacy of Spanish nineteenth-century literature as viewed by its 
successors. Many Spanish authors of the early twentieth century wrote obsessively about 
the lives of nineteenth-century individuals, encouraged by developments across Europe, for 
example Lytton Strachey’s Eminent Victorians (1918), or manifestations of the new 
biography within Spain, such as the series Vidas españolas e hispanoamericanas del siglo 
XIX, brainchild of the philosopher Ortega y Gasset (1883-1955). Biographies appeared about 
artists, politicians, nuns, aristocrats. Biographical fiction ventriloquized for individuals who 
left little reliable documentary evidence, or who survived only in supporting roles.  
 
This paper will focus on two biographical accounts of the Spanish nineteenth century: 
Teresa by Rosa Chacel (1898-1994), and El gran amor de Gustavo Adolfo Bécquer by María 
Teresa León (1903-1988). Both works show how biographical fiction was used to explore the 
significance and legacy of the Spanish nineteenth century. Curiously, both writers turned 
their attention to the poets of Spanish Romanticism, a literary movement with its own 
problematic place in Spanish literary history. The texts thus provide an opportunity to 
explore questions of literary originality and creativity, continuity and rupture. 
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Mirna Vohnsen (Maynooth University) 
 
‘Transgressive femininity in Damián Szifron’s Relatos salvajes (2014)’ 
 
Damián Szifron’s portmanteau film Relatos salvajes (2014) is composed of six shorts 
depicting characters that, in their thirst for revenge, lose control over their acts. Two of the 
shorts, “Las ratas” and “Hasta que la muerte nos separe”, have women as protagonists. As a 
form of social critique of machismo culture in Argentina, Szifron populates these two tales 
with subversive women who transcend normative boundaries. While the women in “Las 
ratas” kill the men, the bride in “Hasta que la muerte nos separe” takes revenge on the 
groom’s infidelity by having sex with a stranger. These stories, on the one hand, debunk 
men’s traditional dominance, positioning women as active subjects, and on the other, break 
apart the binary logic that underlies traditional conceptions of gendered behaviour. Drawing 
upon feminist film criticism, especially the work of Teresa de Lauretis, this paper argues that 
these two segments provide a social commentary on gender norms in modern Argentine 
society. The female characters of the films embody and voice current gender issues 
concerning Argentine women’s struggle for equality. In doing so, these women-centred 
films reshape cultural constructions of femininity and masculinity. 
 
 
 
Agata Lulkowska (Birkbeck, University of London) 
 
‘Indigenous filmmakers with mainstream ambitions: Creating digital archive of the 
Arhuaco heritage’ 
 
Having been exposed to decades of violence in the region and unfair representations by 
eternal filmmakers, the Arhucao community from Sierra Nevada de Santa Marta, Colombia, 
led by Amado Villafaña, initiated their audiovisual response to the situation. With the help 
of filmmaker and anthropologist Pablo Mora, in 2007 they produced their first film with the 
aim to present the indigenous values to the non-indigenous world with the aim to secure 
mutual understanding and respect.  A decade, the communicators, now united under the 
name Zhigoneshi Collective, are keeping strong with their filmmaking, increasingly reaching 
international festivals and getting numerous awards. They also discovered that audiovisual 
medium provides them with a tool to create an archive which could help to preserve their 
cultural identity. In the face of lack of written language in the Arhuaco community, the 
audiovisual literacy proves very successful. Additionally,  
the Zhigoneshi Collective skilfully play with the ‘indigenous’ label of their work - on the one 
hand fighting for wider inclusion in mainstream media, on the other hand pointing to the 
importance of preserving their own cultural values. This ‘Golden Era of Arhuaco Filmmaking’ 
is in its pivotal moment, and creates an unprecedented trend in intercultural 
communication in the region. 
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Daniel Mourenza-Urbina (Queen’s University Belfast) 
 
‘On some melodramatic motifs in Lucrecia Martel’s The Headless Woman (2008)’ 
 
In recent years Lucrecia Martel’s films have attracted great critical attention, as one of the 
leading voices of contemporary Latin American cinema and as an auteure with her own 
unique style. Her elaborate mise-en-scène and very personal haptic cinematography have 
thus been praised by critics as her most distinctive authorial traits.  This paper, however, will 
address one of her most celebrated films, La mujer sin cabeza / The Headless Woman 
(2009), from the point of view of genre film. Following the seminal work on melodrama by 
Mulvey, Gledhill and Elsaesser, I will claim that Martel uses and resignifies characteristics of 
melodrama. I will argue that, by using this genre, she manages to explore the dynamics of 
the Argentine bourgeoisie from the vantage point of its most private space, the home, 
through the gaze of the mother. After Cecilia Sosa’s groundbreaking article ‘A Counter-
Narrative of Argentine Mourning’, I will also claim that through the use and resignification of 
melodrama, Martel is able to vocalise the silence around the role of the bourgeoisie in the 
military dictatorship. In this way, I will argue that it is thanks to – not despite – the use of 
melodrama that The Headless Woman, as well as The Official History (dir. Luis Puenzo, 
1985), articulate a successful critique of the perpetrators. 
 
 
 
Jenni Lehtinen (Nazarbayev University) 
 
‘Jane the Virgen or Virgin?: The dis-United States of Latino fandom’ 
 
As Gómez, Miller, and Dorcé have noted, telenovelas often employ a ‘multi-Latin’ crew with 
actors from different Latin American origins in order to attract wider Latino audiences. 
According to López, even the telenovelas produced for the hybrid US Spanish-speaking market 
are able to create the illusion of nation ‘where there is no coincidence between nation and 
state’. 
 
This paper will critique the notion that telenovelas successfully foster a sense of imagined 
community, using the CW’s series Jane the Virgin as a case study. Whilst some viewers praise 
the series’ depiction of Latinidad, and its ability to appropriate Latino stereotypes creatively, 
others question the ‘authenticity’ of the series as a representative of Latino culture and 
community. Viewers are skeptical specifically about the series’ self-identification as a 
telenovela, as the series is filmed in English and does not strictly follow the format of classical 
telenovelas.  
 
The main purpose of my paper is to consider how these debates regarding ‘authentic’ 
representations of Latinidad are carried on to the fan discussions. I will consider the ways in 
which the fans identify with, or reject, the series’ depiction of Latino culture, and the main 
characters’ portrayals of typical Latinos. By analyzing information regarding the ethnic 
backgrounds of the posters, I intend to identify possible patterns in fans’ reactions to the series’ 
representation of Latinidad. Without disregarding the unifying power of the telenovelas, my 
research will critically explore the tensions that exist within Latino fan communities.  
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Maite Usoz de la Fuente (University of Leicester) 
 
'"Literatura de la crisis" versus "literatura en crisis": a reflection on Spain's shifting literary 
landscape'  
 
In recent years, and in response to the global financial crisis of 2008, Spain has seen the 
surge of a new literary sub-genre, that of “literatura de la crisis”: novels, essays and short 
stories attempting to reflect and make sense of the crisis and its effects in Spain. While 
there have been some remarkable literary contributions that may be considered part of this 
trend, this paper will argue that the crisis has also increasingly become a marketing tool for 
writers and publishers alike. However, against what may be regarded as cynical or 
opportunistic approaches to the topic, we find an alternative “literatura en crisis”: a series 
of works and authors that do not simply seek to portray the consequences of financial 
hardship in Spain, but also touch upon the complicity or shortcomings of the Spanish 
cultural establishment with regard to the present crisis. Writers such as Belén Gopegui, 
Isaac Rosa and Marta Sanz articulate much of their work around the age-old question of 
literature’s potential for social, cultural or political change, creating literary works “in crisis” 
which meta-literarily explore their own assimilation of hegemonic discourses, thus alerting 
readers to the ideological nature of all literary works. 
 
 
 
Leticia Blanco (King's College London) 
 
'Sentimental education as political weapon: from Montserrat Roig to Marta Sanz' 
 
The revision of the Spanish Transition has opened a debate (taking place not only in 
academic circles, but also in the streets) that questions the legitimacy of the democratic 
system born in the period. The so-called ‘régimen del 78’ - the political form created to 
achieve changes after Franco’s dictatorship - was then and is now contested in many ways. I 
am interested here in the feminist struggle as one of such ways, more specifically in the 
analysis of what I interpret as a feminist sentimental counter-education.  
In my presentation, I will examine how the politically committed writers/intellectuals 
Montserrat Roig and Marta Sanz (in the 1970/80s and from the 2000s, respectively) 
denounce the continuation of National-Catholicism after the political reform following the 
end of Francoism. Through their fictional and non-fictional work both expose the patriarchal 
monopoly of events and challenge the elite political settlement purported as model by the 
hegemonic discourse. I will focus on their critical approach to the ‘destape’, arguing that far 
from representing sexual liberation within the new democratic parameters, it reveals a 
‘Franquismo sociológico’ that has survived until our present day. 
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Carmina Gustrán Loscos (University of Leeds) 
 
'The invisible hand: representations of the labour market in contemporary Spanish culture'  
 
The 2008 financial crisis broke the appearance of unanimity of the cultural discourse in Spain. The 
so-called Cultura de la Transición was challenged from different perspectives, allowing previously 
marginal narratives and topics to pervade the public sphere. La mano invisible is a particularly 
pertinent example of these challenging narratives, both in its original form –the novel written by 
Isaac Rosa in 2011- and in its film adaptation, directed by David Macián in 2016. A sort of Dogville 
for the world of labour, the characters are set in a nearly empty warehouse, where they perform a 
profession (bricklayer, butcher, needlewoman…) in front of an invisible audience. Yet not only the 
audience is invisible: the hand behind the performance is nowhere to be seen. This paper analyses 
both the novel and the film, exploring the politics of work and the workplace in neoliberal societies 
and unravelling the concealed realities of contemporary Spain. 
 
 
 
Alejandro Quiroga & Fernando Molina (University of Newcastle and Universidad del País Vasco) 
 
'Academics, politicians and the media. National narratives in contemporary Catalonia' 
 
This paper analyses the creation and propagation of competing national narratives in contemporary 
Catalonia. Since the beginning of the 2008 economic crisis, academics, politicians and mass media 
have played a key role in the recasting of Catalan and Spanish nationalist storylines. These 
narratives are at the core of most arguments to either support or reject an independent Catalonia. 
This study combines the historical analysis of national narratives with survey data to examine the 
production and reproduction of identities. The research shows the limits of pro-Spanish narratives, 
while it highlights the success of the Catalanist storylines as they provided many Catalans with a 
'practical utopia', in the shape of independence, in a time of profound social crisis. The paper also 
underscores the importance of changing historical contexts in determining the social impact of 
national narratives. 
 
 
 
Mel Boland (National University of Ireland, Galway) 
 
‘Love and lust triangles: The shape of relationships in Isabel Allende’s Cuentos de Eva Luna’  
 
In a 1988 interview about her then forthcoming collection Cuentos de Eva Luna, Chilean author 
Isabel Allende replied, somewhat predictably, perhaps, in the eyes of her critics, that ‘[t]hey are all 
love stories – but sometimes so twisted that you can’t find love’ (Rodden, 1994). Though written off 
by many for her effusive, and even formulaic writing style, Allende continues to write prolifically. 
This paper examines how Allende examines love and lust within this collection, exploring whether 
her stories all conform to a predictable pattern, resolved through a fairy-tale-like happy ending. This 
paper looks at four stories from the collection, (‘Dos palabras’, ‘Niña perversa’, ‘Lo más olvidado del 
olvido’ and ‘Tosca’) and explores Allende’s use of love/lust triangles, arguing that the permutations 
within these stories in fact illustrate a rich diversity to Allende’s presentation of relationships. 
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Nicholas Roberts (Durham University) 
 
'Se le ocurrió que los hombres, a lo largo del tiempo, han repetido siempre dos historias: 
Borges's El evangelio según Marcos, QED' 
 
Borges’s ‘El evangelio según Marcos’ has received much attention in recent years as a text 
that concerns translation, as well as issues of orality and literacy. This paper, in a way that, 
in passing, hopefully contributes to those discussions, contends that the key line in the story 
is when we are told that ‘se le ocurrió que los hombres, a lo largo del tiempo, han repetido 
siempre dos historias: la de un bajel perdido que busca por los mares mediterráneos una 
isla querida, y la de un dios que se hace crucificar en Gólgota’. Through a detailed analysis of 
the text, I argue that ‘El evangelio según Marcos’ itself acts to exemplify this most typically 
Borgesian statement, as we discover that we can align each of the stories and texts to which 
it alludes with these two basic templates. And yet there is more here. For as we search for 
patterns and re-interpret small details, are we not, might we say, straining to make out 
hermeneutic land as we sail through the story’s sea of words? Or maybe the land is a mirage 
of our own making and Borges has forsaken us all in his watery labyrinths. 
 
 
 
 
 
 
Gustavo San Román (University of St Andrews)  
 
‘Borges and the Banda Oriental’ 
 
Borges had a penchant for Uruguay. Aside from family ties, like many of his countrymen he 
felt regret and melancholy at the loss of what had been a part of their territory. Some 
Argentinians, especially porteños, suffer from a “cultural phantom limb” syndrome. One 
mechanism to deal with this is plain acknowledgement, as the blogger who lives his life as if 
he was a Uruguayan; or President Cristina Fernández, who publicly regretted her 
predecessors’ cold-shouldering of Artigas when in 1813 he sent Buenos Aires his 
Instrucciones for a proper Confederation of Provinces of the River Plate: “Artigas quiso ser 
argentino y no lo dejamos, carajo”. Literature has provided subtler expressions of the 
syndrome. Julio Cortázar chose the telluric Uruguayan, La Maga, as the girlfriend to the 
hiperrational translanded Oliveira in Rayuela, who fails to find answers to the meaning of 
life in Paris. Borges acts similarly by placing his most hardcore gauchos (“Funes el 
memorioso”) or his fugitive murderers (“La forma de la espada”) in Tacuarembó, the most 
profound of the Uruguayan departments, or by exploring the mind of a presidential assassin 
(“Avelino Arredondo”). The paper will analyse the presence and treatment of Uruguay in a 
selection of his texts. 
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Samuel Llano (University of Manchester) 
 
‘Spanish music and French orientalism during the First World War’ 
 
For most of the nineteenth century, France, like most European countries, represented 
Spain in the arts and literature through the prism of the Black Legend and other Orientalist 
tropes. This changed in the years surrounding the First World War, when, in the need to 
break Spain's neutrality, French Hispanists and musicologists started to cast Spain as a newly 
born nation with a distinctive musical école. They called for Spanish musicians to fight 
alongside their French counterparts against the international dominance of German music. 
Despite improving their perception of Spain, however, French musicologists continued to 
some extent to use Orientalist tropes to describe Spanish music. In that way, they cast Spain 
as a lesser ally subordinated to France's leadership. By so doing they followed French pre-
fascist thinker Charles Maurras, who articulated the idea of a Latin Union that was anti-
German in spirit, and in which Spain had a notable though peripheral position. Parallel to 
this, French musicologists emphasised what, they thought, made the music of Falla, Albéniz 
and other Spanish composers similar – though inferior – to French music, and different from 
German music. Furthermore, they credited French musicians such as Bizet, Debussy and 
Ravel with having 'invented' Spain in music. 
 
 
 
 
 
Angel Smith (University of Leeds) 
 
‘The Black Legend, orientalism and nationalism: The role of nationalist stereotyping in the 
construction of the nation state’ 
 
In this paper I will give an overview of the use of nation stereotyping in the construction of 
the nation state and in the attempt by the Great Powers to create a hierarchy of nations, in 
which they were at the apex. The Spanish case will be at the centre of my attention .I will 
briefly discuss two major themes. First, I will analyse how between the sixteenth and 
nineteenth centuries the Black Legend and Orientalism was used by the Great Powers to 
stereotype Spanish national culture and set it apart from the European mainstream. Second, 
I will look at the reaction this evoked in Spain itself. In the Spanish heartlands this varied 
from total rejection to, from the mid-nineteenth century, partial assimilation. On the other 
hand, in Catalonia, the Basque Country and Galicia, it would be used by some regionalists 
and nationalists to distinguish these territories from central and southern Spain and place 
them closer to the European mainstream. I conclude that the construction of national 
culture(s) in Spain was, from the nineteenth century, in part at least, the result of a complex 
interplay between intellectuals based in the most powerful western states (most notably 
France) and actors within Spain itself. 
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Ricardo Fernández (University of St Andrews) 
 
‘The aesthetics of the young Ramón Gómez de la Serna (1910-1914)’ 
 
The work of Spanish avant-garde writer Ramón Gómez de la Serna has always been studied 
in the context of the artistic and literary European “isms” that transformed the arts after the 
World War I. His personal aesthetic proposal, in addition, has been related, in the Spanish 
context, with José Ortega y Gasset´s formulation of the “deshumanización del arte” (1925). 
In this presentation, though, we propose to look at the barely studied early literary 
production of Gómez de la Serna, as the source of a fragmentary but original philosophical 
and aesthetic thinking developed in synchrony not only with the first theoretical works of 
the French cubist painters, in 1910-1911, but also with the phenomenological turn in the 
philosophy and aesthetic thinking of Ortega y Gasset himself. Our aim is to contribute to the 
analysis of how Ramón´s literary practice after 1914, when he published El Rastro, his first 
important book, is the result of a previous and intense period of radical philosophical 
explorations. 
 
 
 
 
 
 
Jesús Sanjurjo (University of Leeds) 
 
‘“Donde no hay libertad no hay honra”. Progress, slavery and radical politics in Spain 
(1810-1872)’ 
 
In December 1872, Emilio Castelar proclaimed in the Spanish Parliament that 'with the 
adoption of this abolitionist bill the old Spain would be over, lying on the broken chains of 
the slave, and a new Spain is born that will join the Americas of Liberty, Democracy, and the 
Law'. For Castelar, as for the members of the Progressive and Democratic parties, slavery 
was the last remaining obstacle for democracy in Spain and its colonies. However, this 
relationship between democracy and abolitionism was very new in Spanish public debates. 
It was only, in the context of the political radicalisation of the 1860’s that the abolition of 
slavery in Cuba and Puerto Rico was included in the agenda of some political sectors. This 
paper will explore this relationship and how it relates to wider historiographical debates on 
slavery, liberalism and democracy in the Spanish Empire. 
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Ann Davies (University of Stirling) 
 
‘The Queer Regime of La Residencia’ 
 
Narciso Ibáñez Serrador’s La residencia (1969) is a film that has outsold many of the Spanish 
horror and fantasy films that now claim critical attention, yet is still subject to a good deal of 
critical neglect, the apparent legacy of critical obsession with the New Spanish Cinema of 
the 1960s. This paper aims to discuss the film in terms of its queer regime, with the 
boarding school at the centre of the action as a site where both lesbian and heterosexual 
desire are queered in a Gothic as well as sexual sense. The paper examines how queer 
desires serve actively to investigate both lesbian and heterosexual desire, allowing both to 
collapse in a polymorphous perversity that ultimately threatens the comfortable positioning 
of identification with a male gaze. As a result, La residencia automatically queers any point 
of view, offering a destabilisation of heteronormativity that is politically as potent as the 
canonical realism of the 1960s. Its neglect today remains surprising, but the dismissal at the 
time of a film that refuses any ‘safe’ critical position is only to be expected. 
 
 
 
 
 
 
Jesse Barker (University of Aberdeen): ‘Visualising the male psyche: Almodóvar's La piel 
que habito (2011) and Hitchcock's Vertigo (1958)’ 
 
This paper starts from a shot in Almodóvar's film La piel que habito of the back of Vera's 
(Elena Anaya) head, as she stares at the words and drawings she has inscribed on the wall of 
the room where she has been imprisoned and fashioned into the sexual fantasy of her 
captor Dr. Ledgard (Antonio Banderas). It is highly reminiscent of a famous shot of the back 
of Madeleine’s (Kim Novak) head in Hitchcock’s Vertigo, as she stares at the painting of the 
woman she is impersonating, or being possessed by, in order to incite the erotic imagination 
of Scottie (James Stewart). 
 
I argue that Almodovar’s film revisits Hitchcock’s classic psychoanalytic exploration of male 
fantasies and anxieties. Both feature men who lose their ego autonomy in fetishist 
obsessions with women who they convert into reified objects defined by substitution, 
disguise and subterfuge. However, La piel que habito’s far-fetched plot, which Almodóvar 
lifts from the French noir novel Mygale (1984), turns the tables by making the male subject 
and female object inhabit the same skin. The implied goal of psychological health in this film 
is not ego autonomy but the entanglement of affective immersion and intersubjectivity. 
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Anja Louis (Sheffield Hallam University) 
 
‘The mother of all crime comedies: Laura's mystery success formula’ 
 
Police dramas are one of the most important genres on television, both to represent social 
issues and reflect ideological changes. They invite a judgmental viewing process and 
encourage their viewers to participate actively in finding justice. While police officers are 
one of the most over-represented professions on TV, it is hard to imagine the police force 
with its conservative worldview as a fertile ground for feminism.  
 
This paper examines one of the most successful Spanish TV series Los misterios de Laura, a 
wonderfully light-hearted crime comedy with Spanish humour at its best. It explores how 
the comedy genre parodies received notions of law enforcement officers in a post-modern 
Spain and plays with the stereotype of incompetent women. Laura Lebrel, a police detective 
with a disorganized personal and professional life, uses her intuition to solve intriguing 
cases. As a refreshing difference from pessimistic crime shows, it lends itself to feel-good 
TV. The shows hybridisation of sitcom, murder mystery, workplace and family drama allows 
a maximisation of the target audience. Laura as a police procedural then is not so much 
about social issues of criminology rather than the ideological changes around gender issues. 
 
 
 
 
Nicola Tomlinson (University of Manchester) 
 
Visions of Spain and Africa: Memory, postmemory and place in La fabulosa Casablanca 
(Manuel Horrillo, 2016) and África 815 (Pilar Monsell, 2014)’ 
 
The position of the African continent in the Spanish imaginary has long been fraught and 
complex. Centuries of migration between Spain and North African countries has developed 
complicated perspectives of Africa as viewed from the Iberian Peninsula. In recent years, a 
number of Spanish films have addressed the Spanish land and maritime borders with Africa 
as a source of anxiety. The two documentary films selected for analysis in this paper reflect 
on personal constructions of the relationship between Spain and Africa, and invite 
interpretations of how these individual memories of life experiences lived in Africa have 
inflected the lives and postmemories of families now living in Andalusia. Referring to 
theories of performativity and belonging (Bell 1999), this paper will explore the construction 
of identities in relation to an imagined North Africa and the practice of exploring memory 
and postmemory in contemporary Andalusian documentary film. 
 


