
 

HISPANIC STUDIES AT THE 

UNIVERSITY OF EXETER IS PROUD TO 

HOST THE SIXTIETH ANNIVERSARY 

CONFERENCE OF THE ASSOCIATION 

OF HISPANISTS OF GREAT BRITAIN 

AND IRELAND 

Abstracts 

 

 

 

 

 

 

 

 

April 13-15, 2015 

University of Exeter 
 



Altenberg, Tilmann (Cardiff University) 

The Adventures of Alonso Quijano in Germany: Flix's graphic novel Don Quijote 

(2012) and its Spanish translation (2014) 

 

Between October 2011 and May 2012, a German broadsheet published a serialised comic 

adaptation of Don Quijote, in 118 instalments. Scripted and drawn by the young German 

artist Flix, the comic strip transposes Cervantes’s text not only generically but also 

linguistically, geographically and historically, recasting it for a contemporary German 

audience. In 2012, Flix’s 21st-century Don Quijote was also published in slightly altered 

book form. In 2014, a Spanish translation was brought out in Madrid to much critical 

acclaim. This paper sets out to explore how this adaptation creates new cultural and 

aesthetic possibilities for a Golden Age classic. In doing so, it will look into the ways in 

which the graphic novel seeks to reconcile its defamiliarising Germanness with the 

hypotext’s Hispanicness, and examine how this hybridity shifts in the Spanish 

translation. Finally it will ask to what extent Flix’s comic draws on readers’ familiarity 

with Cervantes’s novel.  

 

Álvarez Fernández, Bárbara (Universidade de Vigo) 

Viaxe por Galicia: unha iniciativa individual para anovar o sistema literario galego 

 

Dende a nosa concepción da tradución como acto de mediación cultural consideramos 

necesario estudar as circunstancias que rodean o traballo de quen traduce, as estratexias 

discursivas e as estruturas institucionais que determinan a producción, circulación e 

recepción dos textos traducidos (Venuti, 1992: 6). Na presente comunicación 

analizaremos unha iniciativa individual: a incorporación ao sistema literario galego de 

The Bible in Spain (1843), de G. Borrow a cargo de Salvador García Bodaño, quen, dende 

a posición privilexiada que lle outorga o recoñecemento artístico previo, actúa como 

tradutor e paratradutor (Garrido Vilariño, 2004).  Así, a escolla dun título pertencente a 

un xénero non hexemónico no sistema literario galego, a literatura de viaxes, contribúe á 

súa renovación. Alén diso, as estratexias de tradución, o limiar, a cronoloxía e as notas 



de rodapé incluídas en Viaxe por Galicia (1993) actúan como elementos difusores dun 

discurso que pretende dignificar a imaxe de Galicia e contribúir á identidade nacional. 

 

Astudillo-Jones, Nicola (University of Manchester) 

Beyond the page: the cultural legacy of Latin American magical realism in Britain in 

the twentieth and twenty-first centuries  

 

During the second half of the twentieth century, magical realism became the foremost 

literary style associated with Latin America, with Cien años de soledad (1967) by Gabriel 

García Márquez defined recently as ‘the first novel in which Latin Americans recognised 

themselves’ (Martin, 2014). But the legacy of magical realism extends far beyond 

literature. Based on an analysis of press articles, this paper traces the trajectory of 

magical realism in the UK press throughout the twentieth century to establish how 

magical realism became synonymous with Latin America in this country and how the 

association was diluted into simplified codes and themes. The paper then argues that 

this discourse of magical realism surrounding Latin America diffused into diverse forms 

of cultural life and, drawing on primary interview data, demonstrates how it continues 

to be present in contemporary consumers’ decoding (Hall, 1980) of Latin American 

culture, not only through a reproduction of codes and themes, but in the style of 

narratives individuals themselves relate about Latin America. This paper hopes to 

highlight therefore the ongoing cultural legacy of magical realism in contemporary 

British consumption and construction of Latin America. 

 

Banwell, Julia (University of Sheffield) 

Ink and Identities: the politics of bodies and borders in Sin nombre 

 

Sin nombre, released in 2009, was the debut feature film by its director, California-born 

Cary Fukunaga. A transnational production, it was well-received internationally, 

mirroring the success of other Latin American, particularly Mexican films abroad since 

the 1990s. Fukunaga presents his view of the migrant journey from Honduras through 



Mexico to the United States border. The human drama of an unrequited love story 

unfolds during the protagonists’ journey northwards. This paper will identify and 

discuss expressions of the themes of identity and border crossing in Sin nombre, and 

explore the ways in which tensions and interactions are played out in the identification 

of, and inscription onto bodies, and the trajectories of these bodies across contested 

national territories and liminal border zones both geographical and interpersonal. The 

film interweaves multiple cinematic genres, merging the dangerous and hopeful 

journeys of classic Westerns, the social documentary of Neorealism and the optimism of 

the rite-of-passage road trip. Though ostensibly an apolitical film, Sin nombre provides 

fertile ground for discussion of difficult questions around its not- unproblematic 

representation of Mexicanness, masculinity and violence in gang culture. Bodies, and 

borders, are heavily policed. Once marked, they cannot be un-marked. 

 

Bell, Lucy (University of Surrey) 

Between Literature and Photography: Re-viewing Juan Rulfo’s Short Fiction 

 

This paper offers new perspectives on the complex relationship between Juan Rulfo’s 

literary art of brevity and the modern, extraliterary technique and technology of 

photography. Rulfo’s short story collection El llano en llamas (1953) is viewed through 

three intersecting critical frames: Walter Benjamin’s writings on the modern shock 

experience, the idea of the ‘knock-out’ in Julio Cortázar’s theory of the short story, and 

Roland Barthes’s notion of the photographic punctum. My contention is that an 

aesthetics of photographic shock underlies Rulfo’s short stories, producing tears in the 

narrative fabric, and invoking the reader’s participation through particular, personal, 

contingent effects. In this sense, I wish to argue that even the short stories that at first 

sight seem to be caught in the past offer new perspectives, outlooks and visions that can 

be linked to the experience of modernity and to modern forms of experience.  

 

 

 



Beswick, Jaine (University of Southampton) 

Are you in or are you out? Allegiance, ideology and language use in Tuy, Galicia 

 

Earlier research (Beswick 2005; 2014) examined phonological convergence between 

Portuguese and Galician in two borderland communities of the River Minho, and the 

role of identity configuration and ideological precepts regarding group membership. 

However, it did not fully consider the sociolinguistic relationship of Galician and 

Castilian within the borderland community of Tuy. In the present paper I draw on 

sample data from Spanish/Galician-speaking teenagers. Using socio-psychological 

approaches to identity, I consider speakers’ ideological precepts concerning language 

status and contextual use within social networks. I argue that the daily use of Galician 

and its association with a local identity may be a response to on-going issues of 

linguistic levelling and the perceived hegemony of Spanish, and may be engendering 

socio-psychological symbolic borders of group identity inclusivity and exclusivity 

distinct from elsewhere. I conclude that in turn, membership inclusivity among Tuy 

teenagers may be leading to an avoidance of the use of Spanish wherever feasible. 

 

Bjerström, Carl-Henrik (Royal Holloway, University of London) 

New Man, Old Art? Josep Renau and the Aesthetics of the Spanish Revolution, 1936-

1939 

 

The revolution spreading across Republican Spain after the military coup of July 1936 

drew a multifaceted response from the country's progressive intellectuals. While 

reluctant to cede control of cultural production, many nonetheless contributed to the 

Republic's democratising cultural programme and debated how the arts should respond 

to the new revolutionary situation. An important contribution to this debate was the 

lecture entitled 'The Social Function of the Publicity Poster,' delivered in December 1936 

by the vanguard artist, communist activist, and Republican General Director of Fine 

Arts, Josep Renau. In his lecture, Renau outlined an aesthetic vision for a new Spain, 

while also addressing almost every issue shaping Republican war-time culture. His 



dialectic drew heavily on the tropes of politicised modernism and should receive 

particular critical attention for its attempt to elaborate national variations on universalist 

utopian themes. Taking Renau's discourse as a starting point, the paper analyses his 

aesthetic (and, implicitly, ethical) ideals and examines the extent to which these were 

reflected in concrete Republican cultural initiatives. Ultimately the paper suggests that 

internal contradictions as well as external constraints limited the practical impact of 

Renau's vision, even when the war had generated a new expanse of transformative 

cultural possibilities. 

 

Black, Stanley (University of Ulster) 

Poetry, Fiction and Lateness in the Work of Juan Goytisolo 

 

In 2012 Juan Goytisolo published a slim collection of nine poems (accompanied by 

translations into Catalan, Portuguese and Basque) entitled Ardores, cenizas, desmemoria. 

As a novelist not noted for his poetry, it was a surprise not least to the author himself for 

whom they came as a result of an uninvited visit. Despite their slight appearance these 

verses, coming as the author entered his ninth decade and several years after what must 

be now definitively his last novel, El exiliado de aquí y allá, stand as a fascinating coda to 

his narrative work. This talk, fruit of a larger study of the author, will use a discussion of 

the poems as a prism for a wider analysis of Goytisolo´s final phase of writing, marked 

by what Edward Said referred to as a ´late style´ in which the author consolidates his 

position as an ´untimely, scandalous, even catastrophic commentator on the present´. 

 

Bloomfield, Imogen (University of Hull) 

‘¡Estoy muy bien Madre!’: the Photographic Construction of Familial Narratives of the 

Spanish Civil War 

 

Drawing on the works of Marianne Hirsch and Roland Barthes, this paper explores the 

function of the child image in photographs used in Republican wartime propaganda 

posters. Hirsch’s notions of ‘familial looking’, within a constructed ‘familial gaze’ that 



remains specific to its historical and cultural context of production and reception, will be 

used to explore the function of the child image in a small selection of posters from the 

Civil War years. Although not familial photographs of the same nature as those studied 

by Barthes and Hirsch, the unassailable belief of ‘ça a été’, to which Barthes and Hirsch 

continually return, is fundamental in examining the familial looks in these photographs 

of relocated and killed children. This paper is therefore examining these images in terms 

of their social propagandistic function, one that contributes to the construction of 

narratives of war, rather than as part of an overview of the political movements behind 

the creation and dissemination of these posters, as many previous studies have done. 

 

Boland, Mel (National University of Ireland, Galway)  

‘Rompiendo el tintero’ – Gesture, Kinesis and Kinaesthesia in Isabel Allende’s 

Cuentos de Eva Luna 

 

This paper is an exploratory analysis of the importance and impact of gesture in the 

short story collection, Cuentos de Eva Luna, by Isabel Allende. It borrows key concepts 

from Guillemette Bolens’s The Style of Gestures: Embodiment and Cognition in Literary 

Narrative to explore Allende’s use of gesture in two stories from the collection: ‘Dos 

palabras’ and ‘De barro estamos hechos’. Additionally, this paper explores the ways in 

which we as readers draw upon kinesic and kinesthetic inference to build up a picture of 

plot, character and narrative structure. 

 

Bradbury, Jonathan (University of Exeter) 

The Dominican and the mathematician: the curious history of the aprobaciones of the 

Zaragoza edition (c. 1670?) of El Filósofo del aldea (1625)  

 

Diego Dormer’s undated edition of Baltasar Mateo Velázquez’s 1625 miscellany, El 

Filósofo del aldea, has generally been placed around 1650, principally due to the clumsy 

inclusion of a novela corta from Alonso de Castillo Solórzano’s La quinta de Laura, 

published in the same city of Zaragoza in 1649. However, an unusual form of the 



printer’s name, and the identity of the dedicatee and of the bookseller whose name 

appears in one of the states of this edition, contribute to making such a hypothesis 

untenable. In fact, I believe that we should date the work to around 1670, not least due 

to the circumstantial evidence furnished by the approbations to the work, ‘signed’ by the 

mathematician Juan Cedillo Díaz and the Dominican friar Cristóbal de Torres. 

I hope to re-date this edition of El Filósofo del aldea, and to show how in the 1670s 

Dormer and his heirs appropriated the names of Cedillo Díaz and Torres, who had been 

dead for over 45 and 15 years respectively, for a number of false approbations. I shall 

examine the type of works for which this legal requirement was thus circumvented, as 

well as outlining the changes which the wording of the approbation undergoes, positing 

that the Zaragoza Filósofo represented its first usage. 

 

Brown, Katie (King's College London) 

‘El poder relata la historia. La historia no relata al poder’: power, truth and fiction in 

Bajo las hojas 

 

Having grown up among the radical Left of 1960s and 70s Venezuela, Israel Centeno 

(Caracas, 1957) has always been a fierce critic of Chávez and his government, who 

Centeno perceives as having betrayed the revolutionary ideals of those movements. 

Following his 2002 novel, El complot, in which a fictional guerrilla attempts to assassinate 

the president, Centeno received death threats and ultimately fled the country. Since then, 

a major theme of his prolific literary output has been the exploitation of writing by those 

in power to sustain their power through creating their own truth. His 2010 novel Bajo las 

hojas is a prime example of this. The story of a struggling Venezuelan writer who is 

hired by the government to write one scene every 45 minutes, Centeno’s epic and 

fantastical novel exposes the fictive nature of contemporary Venezuelan reality, 

asserting that those who control writing control history.  

 

 

 



Burgess, Elizabeth (University of Liverpool) 

Political and Linguistic Conflict in the Valencian Community: the Case of the Closure 

of Ràdio Televisió Valenciana (RTVV) 

 

In November 2013, amid increasing financial pressure, Valencia’s public broadcaster 

Ràdio Televisió Valenciana (RTVV) closed. Its closure represents a clear contradiction in 

top-down language policy because statements of the equality of Castilian and Valencian 

are no longer reflected in the audiovisual landscape. Since the signal for Catalonian 

channel TV3 remains blocked in the Valencian Community, Valencians no longer have 

easily accessible audiovisual media in their language. The number of printed 

publications in Valencian is also low but the lack of television and radio is perhaps more 

significant since it is a medium that is available to all at home. Additionally, evidence 

indicates that minority language presence in the media is an essential part of language 

revitalisation (Fishman, 1991). Analysing coverage of the closure of RTVV and views 

gathered from people in Alicante, this paper argues that the station’s demise reflects an 

ongoing political and linguistic conflict.  Whilst financial problems prompted its closure, 

the station, which in recent years had a 4% share of viewers, had long been criticised for 

its programme content.  Following its closure, the debate regarding Valencian-language 

media has changed: discussion no longer focuses on the quality of programmes but 

rather the absence of any Valencian-language media provision. The consequences of this 

developing debate for future language revitalisation will be considered. 

 

Cadelo Buitrago, Andrea (King's College London) 

‘El Brujo de Otraparte’: Revisiting Fernando González’s Humanism 

 

Whether or not there is a Latin American philosophy has been the subject of an intense 

controversy for most of the twentieth century. The same controversy still surrounds the 

work of the influential Colombian thinker Fernando González (1896-1964). Known as 

the ‘Philosopher of Authenticity’ or as ‘the Sorcerer of Somewhere else’, González is 

either seen with contempt as nothing more than a provincial and unsystematic man or 



as an eccentric thinker capable of mastering with creativity a wide range of genres. What 

seems to be clear is that the work of Fernando González is yet to be known and requires 

further scrutiny. This paper seeks to explore some of the themes that undergird his vast 

architectonics by addressing the following questions: What are the intellectual sources of 

Gonzaléz’s humanism? What notions of history and geography does his humanism 

reveal? Did he speak about a Latin American or Colombian identity? Are categories 

such as Eurocentrism, Hispanism, Indigenismo and Latinoamericanismo useful to approach 

his work? In particular, I will explore these questions, looking at the texts in which 

González dealt with the figures of Bolívar, Santander and the mid-twentieth century 

Colombian populist leader Jorge Eliécer Gaitán. 

 

Cantavella, Rosanna (Universitat de València) 

Reconstructing Isabel de Villena's biography (1430-1490) 

 

Recent historiographical literature on fifteenth-century Valencia can be applied to 

enhance our knowledge of abbess and author Isabel de Villena's life. First of all I'll show 

that far from being the helpless orphan presented in old historiography– writer Enrique 

de Villena's daughter could rely on a significant net of uncles, aunts and cousins.  We'll 

see that her family's tradition quite explains Isabel's particular option for Franciscanism. 

I'll also point to a political explanation of the reason why Isabel de Villena –who, far 

from being poor, possessed a significant fortune– was brought up in queen Maria's court 

when her father died, who had been exiled from Valencia by king Alphonse Trastámara 

and his brother John: as the daughter of the last legitimate male descendant of one of the 

claimants to the throne of Aragon in the aftermath of Martí l'Humà's death, her future 

had to be carefully monitored. 

 

 

 

 

 



Caramella, Silvia (University of Sunderland) 

Tres películas, tres Cristos. Elementos teológicos pos-conciliares del cine de Luis 

García Berlanga 

 

A pesar de los elementos críticos y contestatarios sobre el catolicismo del cineasta 

español, la producción fílmica de Berlanga contiene una riqueza teológica notable, 

comparable a la de Federico Fellini o Pier Paolo Pasolini. La presente ponencia se 

enfocará sobre los aspectos más modernos - y a la vez más bíblicos - de "Calabuch" (1956) 

- galardonado con el Premio OCIC (Organización Católica Internacional del Cine) en el 

Festival de Venecia de 1956; "Los jueves, milagro" (1957); y "El verdugo" (1963). El 

objetivo de la presentación es el de individuar las características de las figuras 

cristológicas berlanguianas, como adelanto profético de la cristología y de la eclesiología 

del posterior Concilio Ecuménico Vaticano II (1962-1965). Así, se destacarán los aspectos 

más típicos de la representación fílmica de la figura – singular y/o colectiva  - del 

redentor, del cordero de Dios y del crucificado, como representados en la original, pero 

ortodoxa, visión del cineasta valenciano. 

 

Carrasco-Marchessi, Maritza (Aston University) 

Masculinidades y Nación: para una lectura de la memoria del compañero, exilio y 

represión en la narrativa de Antonio Skármeta 

 

En este análisis, concibo al compañero como el representante de la vía chilena al 

socialismo quien, en su multiplicidad de expresiones, es el protagonista de la narrativa 

del autor.  Estos personajes masculinos encarnan al obrero, campesino, estudiante, 

intelectual y líder político que, comprometidos con la causa y el fervor del momento 

histórico, abogaron por la creación del primer Estado Socialista; los mismos que más 

tarde fueron destituidos, exiliados y asesinados por la violencia abrumadora de la 

Dictadura.  De ahí que mi propósito sea reconstruir el periplo histórico del compañero, 

su ascenso, clímax y descenso como masculinidad hegemónica de nación y fundamentar, 

de esta manera, mi propuesta de lectura alegórica.  Escritas durante el exilio, el cuento 



La composición y la novela No pasó nada evocan los días oscuros de la dictadura y retratan 

con perfección los profundos efectos que esta tuvo en el cuerpo narrativo que representa 

el compañero como alegoría de nación. Mi propósito en esta ponencia es dar cuenta 

justamente del lamento y/o la experiencia del duelo (Benjamin) por el discurso que 

representa el compañero en un ambiente de represión en el que se borran y reescriben 

discursos de democracia, permeados e intervenidos por la Dictadura. 

 

Castellví Laukamp, Luis (University of Cambridge) 

Ekphrasis Meets Teichoscopy: the Panoramic Landscape in Góngora’s Soledad 

Primera 

 

Pictorial poetry underwent a revival of interest in Habsburg Spain. It is therefore not 

surprising that one of the landmark Baroque poems of the Spanish Golden Age, the 

Soledades (c. 1614) written by Luis de Góngora (1561-1627), should have excelled in 

providing visual descriptions of the natural world. This essay will address the reflection 

of Horace’s famous pronouncement of ut pictura poesis (as is painting so is poetry) in 

Góngora’s work, paying particular attention to the river scenery admired by the pilgrim 

from a cliff in Soledad I. 182-211. The first thesis is that this passage reinforces the poem’s 

internal consistency by anticipating the route that the protagonist will follow (proleptic 

function) and by delivering a nutshell representation of the scenery where the action 

will take place (mise-en-abyme). The second thesis is that it also offers an agudeza 

paradoja – to use Gracián’s terminology –, for there is a paradoxical dissonance between 

the objectives of (i) offering a total vision by placing the protagonist on a high vantage 

point (teichoscopy), and (ii) poetically describing the landscape he sees as a dazzling 

artwork (ekphrasis). 

 

 

 

 

 



Choi, Imogen (University of Cambridge) 

The cosmopolitan and the local in early colonial hagiography: Pedro de Oña’s San 

Ignacio de Cantabria (1639) 

 

Pedro de Oña’s frequent references to his heroic poem on the founder of the Jesuits 

make clear that he considered it his masterpiece. Conceived and begun possibly as early 

as Ignatius of Loyola’s canonisation (1622), it is the last and most painstaking he 

composed. From its beginnings, however, the project was conditioned in a very 

substantive sense by others who had a stake in its unfolding: while this is true of all of 

Oña’s works, deeply rooted in the author’s reliance on patronage within the Lima 

hierarchy, the international structure of the Jesuit order complicated the evolution of this 

poem to a far more significant extent. Passing for some ten years between the hands of 

the author, the colonial institutions of Lima, Jesuit provincials and superiors across the 

Hispanic world, and its eventual illustrators and publishers in Madrid, its complex 

textual history gives an unusual insight into how local and transatlantic influences 

might interact with literary creativity in a colonial setting. In this paper, I consider this 

unlikely initiative in the heroic genre of the Baroque - the epic reworking of a recent 

saint - in the light of the careful balancing act that results: between cultist aesthetics and 

more established forms of communicating spirituality in a literary text; between the 

Jesuit experience in the New World and its international mission; between diverse 

traditions surrounding the figure of Ignatius and the order’s aspiration to a single, 

authorised story. 

 

Coletta, Michela (University of Warwick/ILAS) 

‘The West and the rest: Hegel, Ortega and americanismo in twentieth-century 

Argentina’ 

 

In 1928 Spanish philosopher José Ortega y Gasset published an essay titled ‘Hegel y 

America’, in which he discussed the German philosopher’s treatment of the Americas in 

his philosophy of world history. Starting from an analysis of the reception of Ortega’s 



theories in Argentina from the 1930s, this paper will focus on the contributions of key 

Argentine writers whose work related to and built upon both European and Latin 

American philosophical and sociological traditions especially through influential 

cultural institutions such as the Revista de Occidente. Some of the questions that this 

paper will explore revolve around ideas of national culture and regional identity: did a 

Latin American culture exist? How was it debated and constructed? What was its 

relation to notions of national identity and Western culture? In particular, I will look at 

examples drawing from the work of Bernardo Canal Feijóo and Rodolfo Kusch and I 

will explore the ways in which their ideas were formulated in relation to the specificities 

of different intellectual contexts. 

 

Colom-Montero, Guillem (Bangor University) 

‘Independència, Democràcia, Constitución’: Quim Monzó’s Political Cartoons During 

the Transition 

 

In the 1970s Quim Monzó was an unknown artist involved in Barcelona’s 

countercultural scene who experimented with a variety of artistic practices: travel 

writing, comics and cartooning, anonymous pornographic stories, graphic design and 

sporadic contributions in fanzines. This early corpus of Monzó’s work has received little 

attention from scholars, who have focused instead on his later production, often 

described as apolitical and postmodern. However, his early works reveals a clear 

engagement with the political issues of his time, which deserves to be explored in more 

detail. In this paper I will analyse Monzó’s contribution to the weekly political and 

cultural magazine Canigó, where between September 1976 and April 1978 he published 

political cartoons and collages in the sections ‘Llobarreria’ and ‘Políticaflicció’. Drawing 

on existing critical work on political cartooning (Roeder, Coupe, Kemmitz) and on the 

cultural paradigm associated to the Transition (Aguilar, Guibernau, Martínez, Delgado), 

this paper sets out to explore Monzó’s radical cartoons in order to revise the critical 

consensus on his status as the canonical postmodern author in Catalan culture. 

 



Conlon, David (Maynooth University) 

"Prolixity of the Real": The Politics of Liquid Space in Juan José Saer's El río sin 

orillas 

 

This paper will examine El río sin orillas (1991) by Argentine poet and novelist Juan José 

Saer (1937-2005) in the context of issues concerning politics, space, and identity. Though 

ostensibly a book-length essay on the River Plate delta region, Saer’s text resists easy 

classification. It observes the territory through multiple lenses and is, among other 

things, part memoir, travel guide, topographical survey, and meditation on Argentina’s 

troubled past. Following the mould of Charles Darwin's Voyage of the Beagle (1839), the 

text's wayfaring aesthetic traverses fields such as geology, botany, and 

meteorology while incorporating elements of history, literature, and lore. I will argue 

here that Saer’s text is particularly concerned with deconstructing the fictive strategies 

associated with nationalist political ideologies that have sought to classify and delimit 

notions of place and identity. Beginning with the text’s subtitle (“tratado imaginario”), 

Saer is concerned with how cartographical, as well as other scientific and pseudo-

scientific systems perform ideological operations that enforce rigid epistemological 

regimes. This is in contrast to Saer’s own narrative project, entailing a poetics of 

relentless boundary dis-articulation, and epitomised in the indeterminate spatialities 

associated with waterways and shorelines that are at the emblematic core of El río sin 

orillas. This also serves as a critical poetics that guides Saer’s deeper engagement with 

the legacy of the 1976-83 military government, the text’s ineluctable point of reference. 

Saer, I argue, is simultaneously occupied with the historicisation and debunking of the 

signature ideological manoeuvres of the military regime, but also with the more subtle 

elaboration of alternative, fluid identities and spatialities.  

 

 

 

 

 



Crameri, Kathryn (University of Glasgow) 

Do Catalans Have ‘the Right to Decide?’: Secession, Legitimacy and Democracy in 

Twenty-First Century Europe 

 

The recent growth of the independence movement in Catalonia has given rise to a direct 

confrontation between two opposing conceptions of the legitimacy of secession in 

democratic nation-states. On one hand, pro-referendum Catalans claim that a vote on 

the matter would be entirely consistent with the basic principles of democracy. On the 

other, the Spanish government rests its denial of a referendum on the legal authority of 

the Spanish Constitution, which states that Spain must remain united. The resulting 

stalemate appears, at present, to be irresolvable, and could go so far as to lead to a 

unilateral declaration of independence by Catalonia. This paper examines the ways in 

which political actors in Catalonia are attempting to shift perceptions of the legitimacy 

of secession as a democratic phenomenon. It traces the two competing discourses of 

democratic and legal legitimacy (what we might call the ‘right to decide’ versus the 

‘duty to abide’) through an examination of the rhetoric of the main political parties on 

each side of the debate. Both discourses involve an underlying appeal to questions of 

morality and justice that go to the heart of the problem of secession, which is normally 

viewed as legitimate only as a ‘last resort’ for oppressed peoples. Analysis of these 

competing discourses will be underpinned both by theories of secession and discussion 

of the concepts of political legitimacy and democracy in broader terms. 

 

Crow, Joanna (University of Bristol) 

Gabriela Mistral, Víctor Raúl Haya de la Torre and Political Imaginaries of 

‘Indoamérica’ 

 

According to a letter written by Haya de Torre in 1952, he first became acquainted with 

Mistral in Santiago in 1922. This was shortly before she left her country of birth to travel 

to Mexico, where she was invited to participate in José Vasconcelos’s national education 

campaign. Haya visited Mexico while Mistral was there; they also saw each other years 



later in Switzerland, and again in California in the late 1940s. Drawing on their private 

correspondence, regional and national newspapers, literary and political journals, and 

other published writings (either on or by them), this paper traces some of the key 

moments of ‘encounter’ between Chile’s first Nobel laureate and Peru’s most important 

political leader of the 20th contours of the intellectual world in which they lived, 

exploring the mechanisms through which they met and communicated – in particular, 

their experiences of travel, and the institutional structures which both enabled and 

constrained their conversations. Against this background, it then compares and 

contrasts the politics of their visions of a continental community known as ‘Indoamérica’. 

 

Cullell, Diana (University of Liverpool) 

Translating Cultures and Crossing Borders: Catalan Poetry and Identity in 

Translation 

 

Since the Renaixença established Catalan language as the symbol of the Catalan nation's 

identity in the 19th century, and especially since Francoism –when Catalan language 

and literature were prosecuted–, literary activity in Spanish has been viewed with 

tangible apprehension in Catalonia. In recent years, however, some Catalan poets have 

managed to successfully cross the vastly problematic linguistic and cultural borders that 

divide Catalan and Spanish literary fields, and their poetic publications have been 

highly acclaimed in both spaces –like Joan Margarit’s self-translated bilingual poetry. 

Some publications have also attempted to include the other official languages of the 

Spanish Peninsula –such as El poder del cuerpo: antología de poesía femenina contemporánea, 

2009–, whilst other poets have chosen to align themselves with wider projects and 

participate in translations into English that grant their work a readership outside the 

Spanish borders –such as Six Catalan Poets, 2006 or Forked Tongues, 2012. Looking at 

issues of literary translation and self-translation, cultural identities in transit and aspects 

of translating cultures as well as literary prestige, this paper aims to analyse the 

prevalence of Catalan identity in the translated texts. My argument will also investigate 

the elements that allow a (successful) transition from one literary space to the other, and 



the ideological progression and cultural development of poetic voices through cultural 

translation, inter-cultural dialogue and the rewriting of certain aspects of Catalan 

imaginary. The paper will also seek to draw some considerations on what this poetry 

represents for Catalan –but also for Spanish– literary tradition at the crossroads, 

focusing on the political, literary and cultural complexity that surrounds it. 

 

Davies, Ann (University of Stirling)  

Casa tomada: memory, genre and the haunted house 

 

The haunted house is a common motif of Gothic texts. This chapter studies the use of 

haunted houses in contemporary Spanish films to consider the varied uses made of 

houses and the ghosts that haunt them, drawing on spatial conceptions of the Gothic 

and in particular the argument that haunted houses are unstably located. The paper 

introduces the valuable conceptualization of Spanish historical memory of the Civil War 

and Francoism in terms of hauntology (as hypothesized by Jo Labanyi). It also considers 

the problems and contradictions which nonetheless arise from it, not least the fact that, 

as Robert Mighall has pointed out, Gothic horror tales deliberately evoke ghosts and 

other monsters so that the repressed anxieties that are called forth may arise as much 

from the demands of genre as of history. The films NO-DO (Elio Quiroga, 2009) and 

Darkness (Jaume Balagueró, 2002) are used to argue for a greater complexity in 

theorising the notion of ghosts as repressed memory. 

 

Davies, Rhian (University of Sheffield) 

¿‘Mujeres al borde de un naufragio’?: the Role and Representation of Women in 

Galdós’s Torquemada Novels 

 

Benito Pérez Galdós’s series of Torquemada novels (1889-1895) are centred on a male 

protagonist, the moneylender Don Francisco Torquemada, and have been frequently 

studied in relation to masculine concerns in the public sphere. However, the powerful 

influence of female characters is evident from the very first novel in the series and the 



exploration of ‘lo femenino’ is further developed when Don Francisco Torquemada is 

introduced to the Águila family (consisting of Cruz, Fidela and Rafael) in Torquemada en 

la cruz and continues until the protagonist’s death at the end of Torquemada y San Pedro. 

This paper will analyse the role of the female characters in the series and consider the 

ways in which they are directly related to a number of key themes (including education, 

ways of living and survival) and raise questions about the nature of ‘lo femenino’, as 

well as the role of women in both the present and the future. 

 

Dixon, Jill (University of Northumbria)  

The Generalitat of Catalonia and the Junta of Andalusia - Same But Different? The 

Response of Spain’s Autonomous Communities to Austerity 

 

Decentralisation of political decision-making and of public services has been a 

cornerstone of Spain’s post-Franco democracy.  This research asks to what extent the 

social, economic and political differences which characterise Spanish history and the 

different parts of Spain are reflected in distinct responses by each Autonomous 

Community in the way in which they perform their administrative functions.  

Specifically, I explore the responses of Andalusia and Catalonia to the austerity regime 

triggered by the 2008 economic crisis. The paper’s opening section will briefly cover 

relevant key historical and theoretical contexts, including issues of sub-state identity and 

public administrative tradition as they pertain to Spain.  It reports on recent case study 

field work in Andalusia and Catalonia, looking at the institutions and their response to 

the current economic crisis, highlighting similarities and differences.  In the light of 

these findings, the paper concludes with an explanation of the ‘pull’ factors, which may 

tend to promote greater homogeneity amongst sub-state governments and ‘push’ factors, 

which could explain why the Autonomous Governments are distinct. 

 

 

 

 



Dorado-Otero, Ángela (Queen Mary, University of London) 

La locura como metáfora en Desde los blancos manicomios de Margarita Mateo Palmer 

 

En esta ponencia analizaré el uso y la representación de la locura en la novela de la 

escritora cubana Margarita Mateo Palmer titulada Desde los blancos manicomios. En este 

estudio insertaré el discurso de la novela dentro del marco de la literatura cubana post 

1959, prestando especial atención al lugar que ocupa la misma dentro de la literatura 

cubana sobre el Periodo Especial. En esta novela, la locura aparece como metáfora social, 

política y cultural; como denuncia política, incluso como búsqueda interior o como 

símbolo de la pérdida de la subjetividad. A través del análisis de sus personajes quedará 

clara la estrecha  relación que se establece en esta obra entre la locura, el género, el 

cuerpo, la política y la escritura. En esta ponencia también analizaré como la 

intertextualidad aparece como una estrategia discursiva ligada a la representación de la 

locura.  

 

Dowling, Andrew (Cardiff University) 

Why Independence? 

 

Since the mid-2000s, the Catalan secessionist movement has become a key protagonist in 

the territory's political landscape, moving from the margins to become the axis of 

political dispute. This paper contextualizes this change and argues that its emergence 

can be accounted for by a series of structural changes in the economy and society. The 

discrediting of once dominant political ideologies intensified following the post-2008 

economic crisis which resulted in a moderate pro-independence movement successfully 

subsuming a full range of grievances. 

 

 

 

 

 



Drayson, Elizabeth (University of Cambridge)  

Reading between the lines: the letters of the Morisco Miguel de Luna 

 

The Morisco Miguel de Luna lived in Granada in the late sixteenth and early 

seventeenth centuries and is best known for his involvement in the affair of the Lead 

Books of the Sacromonte. As court interpreter and translator from Arabic to Kings Philip 

II and III, he was called upon to translate those enigmatic lead texts discovered on a 

Granadan hillside starting in 1595, and is considered to be the key figure in their 

fabrication. As well as a talented linguist, Luna was also a qualified physician and wrote 

a treatise on the medical value of bathing and one on gout, as well as being the author of 

a notorious invented history, La verdadera historia del Rey don Rodrigo, published in 1592 

and acclaimed by inquisition authorities as an instructive didactic account of the 

Moorish invasion of Spain in 711. It is this history that Cervantes parodies in Part I of 

Don Quijote.   

Miguel de Luna is a fascinating figure who lived a double life at the heart of the 

royal court, and who was defended by the Archbishop of Granada as a devout Catholic, 

while secretly living the life of a crypto-Muslim. Most of what we know about him is 

written by his contemporaries, but there exists a collection of almost twenty letters 

written by the Morisco between 1607 and 1610, during the period leading up to and 

including the expulsion of the Moriscos from Spain, which reveal some of his dark 

preoccupations and fears. This paper will read between the lines of these letters to 

explore what they disclose about the personal dangers and difficulties of Miguel de 

Luna’s life at this time, and to deduce what this tells us about the desperate plight of 

Moriscos on the eve of their expulsion. 

 

Farrelly, Mary (University of Manchester) 

Written on the Wall: a Genealogy of Convent Space in Spanish Cinema 

 

Mysteriously veiled, tantalizingly impenetrable and infuriatingly unknowable, the 

enclosed space of the convent is central to the Spanish popular imagination. One of the 



most enduring narratives of convent life in Spain, the melodrama Canción de cuna has 

been brought to the screen five times since its conception as a stage play in 1911. This 

paper will focus on the two most recent adaptations, José María Elorrieta’s saccharine 

1961 production and José Luis Garci’s more sober 1994 reworking. A comparative study 

of the two films, produced in very different political and cultural climates, reveals not 

only the abiding frustration of the scopic drive produced by the inscrutability of the 

convent walls, but also the compulsion towards assimilating into mainstream culture a 

group of women who have turned their backs on the material world. Examining the film 

makers’ struggle to render their enclosed subjects socially intelligible to a changing 

audience, the paper will map the relationship between spiritual life, political agency and 

physical environment in a changing nation and question the extent to which the convent 

is a palimpsest on which society inscribes and reaffirms its values at the expense of those 

living within. 

 

Faulkner, Sally (University of Exeter)  

Impure Cinema, Middlebrow Cinema: Intermediality in Film Studies 

 

Two recently-published volumes, adaptation scholars Deborah Cartmell and Imelda 

Whelehan’s Screen Adaptation: Impure Cinema (2010) and world cinema specialists Lúcia 

Nagib and Anne Jerslev’s Impure Cinema: Intermedial and Intercultural Approaches to Film 

(2014), take their titles, as do I, from Timothy Barnard’s 2009 translation of André 

Bazin’s key defence of what we might now call ‘intermediality’ in film: ‘Pour un cinéma 

impur: défense de l’adaptation’ (1951). Bazin’s earlier translator into English, Hugh Gray, 

had rendered ‘impur’ as ‘mixed’ (1967), which neutralized the way his essay connected 

with wider cultural understandings of ‘impurity’, including perspectives offered by 

gender studies and postcolonial studies. This paper takes ‘impurity’ in Film Studies in 

another direction by noting that middlebrow cultures have similarly been questioned for 

their ‘impure’ blurring of ‘highbrow’ and ‘lowbrow’, a blurring that is often also 

intermedial. Using Spanish and Portuguese examples, this paper will explore and 



defend the crossing of boundaries that are both medial and cultural, and conclude with 

a defence of translating cultures (broadly understood) in Film Studies today. 

 

Fereday, Charlotte (King's College London) 

“Trace material”: the space of memory, selfhood and exile in the plays of María 

Teresa León, María de la O Lejárraga García & Concha Méndez 

 

This paper will discuss how three Spanish writers: María Teresa León; María de la O 

Lejárraga García /María Martínez Sierra and Concha Méndez, use theatre as the vehicle 

through which to explore ontological questions of memory and selfhood, partly as a 

consequence of their exile from Spain during the Civil War. A selection of passages from 

plays written in Latin America will be compared to the way theatre, with its underlying 

intention towards performance and action, is particularly evocative as a genre to explore 

exile and memory. 

None of these plays have been performed and have received little or no critical 

attention. These authors were writing into the “impossible space” of theatre, a male-

dominated and public space, in which their gender rendered them marginal. Their 

decision to continue to write plays under conditions of exile and marginality will be 

explored in relation to reading their plays as subversive acts of artistic and political 

resistance. Drawing on Peter Brook’s notion of “trace material” (1967) in the aftermath of 

a performance, a comparison will be made between the different strategies deployed to 

construct complex and self-reflexive dramatic spaces as an act of resistance and 

provocation. 

 

Férez Mora, Pedro (Universidad de Murcia) 

Severo Sarduy, Franz Kline y Mark Rothko: deconstruyendo el orden simbólico 

 

La presente ponencia tiene como objetivo estudiar la función de la pintura de Mark 

Rothko y de Franz Kline en la poesía de Severo Sarduy. Utilizando ideas de Jacques 

Lacan, se argumentará que Sarduy vierte propiedades de la obra de estos dos maestros a 



7 de sus poemas a fin de idear un modelo de subjetividad, un modelo de subjetividad 

que no esté anclado en los metarrelatos del orden simbólico, sino en la metaforicidad y 

la potencialidad inherentes al orden Imaginario. Aparte de explorar el punto de vista 

que Sarduy implementa sobre la subjetividad—un ámbito que apenas se ha estudiado 

cuando, en realidad, podría brindar información privilegiada sobre el ethos literario 

sarduyano—, esta ponencia pretende también contribuir al desarrollo de un incipiente 

interés crítico acerca del papel que lo pictórico pudiese desempeñar en la obra del 

cubano. 

 

Flitter, Derek (University of Exeter) 

Platonic Motifs of Memory and Immortality in Bécquer’s ‘Tres fechas’ 

 

‘Tres fechas’ is the most personal and direct of a cluster of prose texts written in 1861-62 

in which Bécquer appears to be concerned, via metaphor and analogy, with the ideas 

about poetic sensibility, inspiration and composition which characterise his literary 

output as a whole. In ‘Tres fechas’ there is a clear Platonic provenance, principally 

derived from the Phaedo, for Bécquer’s reflections on memory and immortality. I shall 

consider his literary working of these motifs and their significance for his overall vision. 

 

Franco, Elisangela (Queen’s University, Belfast) 

Deshaciéndose de la ‘coraza soberbia’ en la figura de María: encontrando una voz 

femenina autorizada durante la posguerra franquista en la poesía de Ángela Figuera 

Aymerich 

 

Aunque es considerada una de las poetas del triunvirato vasco de la poesía de 

posguerra, la poesía de Ángela Figuera Aymerich todavía no ha recibido la misma 

atención que la de los demás artistas masculinos, que escribieron durante la postguerra 

franquista nacional-católica (1939-1975). La crítica anterior no solamente ha dejado de 

analizar suficientemente su obra, sino que tampoco se ha reparado cómo Figuera 

(re)construye sus personajes femeninos a partir de figuras bíblicas femeninas, sumisas y 



silenciadas por el patriarcado a lo largo de los años. Por lo tanto, en esta ponencia 

buscaremos revisar, en particular, la alusión al personaje de María, releyendo, en 

particular, los poemas ‘Egoísmo’ y ‘Vencida por el ángel’, ambos publicados en 1950. 

Postulamos, de este modo, que Figuera reconstruye su persona y su historia bíblica para 

demostrar de qué modo su personaje poético logra una voz autorizada femenina 

durante esa época para plantear el cambio en la dirección de su poesía. Si antes su obra 

era intimista, pasará a ser ‘comprometida’. Siendo así, sus poemas deben ser leídos, 

según este análisis, ‘alegóricamente’, sobre todo si tenemos en cuenta que la poeta 

reescribe todo un escenario bíblico a partir de lo tradicional. De este modo, veremos que 

Figuera abre un espacio para una María redefinida. Si antes su figura quería mantenerse 

aislada de los problemas ajenos, en los poemas que serán analizados, ella ya no recibe 

un embarazo (literal) del ‘ángel’, sino el don ‘tremendo’ de la palabra: un don que 

condensa en sí una terrible responsabilidad. Es así que su figura poética se convierte, 

entonces, en portavoz de los demás al ser ‘vencida’ por el ‘ángel’ para escribir una 

poesía ‘comprometida’ en plena dictadura. 

 

George, David (Swansea University/ University of Leeds) 

Sight and Sound in Adrià Gual’s La família d’Arlequí 

 

My discussion of this 1927 lecture/performance by the multi-faceted Catalan theatre 

practitioner Adrià Gual illustrates both his own approach to theatre and the function of 

the highly malleable commedia dell’arte genre in his work. Gual was keen to educate the 

public on theatre history, and La família d’Arlequí contains many of his ideas on what 

was a curious blend of an elitist and a populist approach to theatre. The visual and 

musical aspects are a key component of Gual’s essentially modernista ethos, and this 

paper examines his own costume designs, Salvador Dalí’s set design and the music that 

was specially composed for the show. 

 

 

 



Giles, Andrew (University of Bristol) 

Spanish antipsychiatry 

 

In the 1960s, international practitioners developed a critical school of psychiatry that has 

often been termed 'antipsychiatry'. This paper will examine the echo of this zeitgeist - 

from the work of critical psychiatrists R. D. Laing (Scotland) and Franco Basaglia (Italy) - 

as it appears in Spanish literature, film and poetry in the 1960s and 1970s. Specifically 

focusing on Luís Martín-Santos' Tiempo de Silencio (1962), Juan Benet's Volverás a Región 

(1967), and Victor Erice's film El espíritu de la colmena (1973), this paper charts the family 

resemblance in these literary practitioners who concern themselves with an 

antipsychiatric aesthetic. Of special genealogical interest in this study will be R. D. 

Laing's first work, The Divided Self. By examining the mode in which critical psychiatrists 

like Laing approached the process of treatment, I will show how the manifestation of an 

antipsychiatric aesthetic in Spain offered a radical way to treat culture's 'madness' as it 

was viewed by other critical theorists of the twentieth century.  

 

Gomes, Luís (University of Glasgow) 

What they really knew: the canon and the perceived canon 

 

This paper proposes a re-appreciation of the 16th- and 17th-century canon as used by 

early modern Portuguese authors. Traditionally scholars have always assumed that 

Early-Modern authors had to be very well versed in Greco-Roman classics. However, 

the 16th century saw a new literary genre, the emblem, rocket to heights of popularity 

and availability well beyond that of texts of classical authors. The references to emblems 

are often assumed to be direct references to classical authors, with the implication that 

early modern authors are then also assumed to be vastly more learned than they 

perhaps were. I argue that far more 16th- and 17th-century knowledge of a literary canon 

may be due to this newly created genre of emblem literature, an impact that went 

undiagnosed throughout most of the 19th and 20th centuries by scholars of literature. As 

emblems are visual poems, I will also make reference to an early modern intersection of 



visual culture and literature in an Iberian context, insofar as the 16th and 17th centuries 

were a period of cross-border artistic values in Iberia. This visual culture, too, appears to 

contribute substantially to a cultural and literary canon that is deemed to be ‘classical’ 

by 21st-century readers. Ultimately, this paper seeks to suggest a distinction between the 

perceived and actual canon available to an Early-Modern authors, with the avail of 

recent scholarship in Emblem Studies. 

 

Green, Stuart (University of Leeds) 

Marketing a Theatre in Crisis: Publicity Posters in Madrid 2014-2015 

 

While it may seem that Spanish theatre is defined by the perpetual crisis in which it has 

found itself through its history, it cannot be denied that the current economic shortages 

in Spain have had a serious impact on both the budgets of state-subsidised theatre 

companies (slashed by more than 50% since 2007 in the case of the Centro Dramático 

Nacional, for example) and on the disposable income available to theatre-goers. In the 

broader context of the various strategies elaborated by theatres and companies in 

Madrid to contend with such financial difficulties, this paper examines the design and 

location of posters publicising productions in the current theatre season. In doing so, I 

seek to identify how such posters interpellate the viewer as well as how they contribute 

to the construction of a brand identity and/or star texts in certain cases. 

 

Grohmann, Alexis (University of Edinburgh) 

El hombre solo afrontando a la multitud: la lección pasada de moda de Javier Marías 

 

Como un escritor que ostenta desde hace más de 20 años una tribuna pública 

privilegiada mediante una columna semanal, Javier Marías se ha perfilado como una 

figura (lo que antes se llamaba "un intelectual") dispuesta a reflexionar sobre las cosas de 

nuestro mundo a menudo de modo contrario a, o más allá de, de la doxa (ideas u 

opiniones comunes o recibidas), más allá de lo consabido.  Y con más de cincuenta 

artículos sobre el idioma español, no cabe duda de que a Javier Marías también se le 



impone una voluntad interventora hacia el idioma, y de esta forma se inscribe en una 

tradición, que se remonta a tiempos helénicos, la cual, en las conocidas palabras de 

Pedro Salinas, no cree que sea "permisible a una comunidad civilizada dejar su lengua 

desarbolada, flotar a la deriva, al garete, sin velas, sin capitanes, sin rumbo". 

 

Guillén Marín, Clara (University of Bath) 

Female Migration and Multiculturalism in Extranjeras  

 

Extranjeras/Foreigners is a 75-minute documentary made in 2002 by Spanish film director 

Helena Taberna. It offers a collection of interviews where foreign women living in 

Madrid talk to the camera about their experiences of immigration and adaptation to 

their new life in the new country. Taberna focuses on domesticity and cultural traditions, 

but avoids Spain’s other socio-political realities of female immigration, including 

prostitution, crime, or irregular status.  Instead, the film takes the viewer on a reassuring 

journey of multicultural discovery that seems at times more like a pleasurable tourist 

excursion than a documentary that would work to present the difficulties and the 

political problematic that female migrants from Third World countries suffer in Europe.  

As Lèger states, citing Fredric Jameson, we should attempt to conceive the 

dominant cultural logic against which genuine difference can be assessed, and to project 

‘some conception of a new systematic cultural norm and its reproduction in order to 

reflect more adequately on the most effective forms of any radical cultural politics today’ 

(Jameson 1991: 6, cited in Lèger, 2010: 162). To a certain extent, Taberna’s documentary 

works as an example of how, by representing a certain idea of multiculturalism in 

Madrid, she is promoting a de-politicisation of difference, which diverts attention from 

forms of oppression that migrants suffer in Spain. 

I will explore to what extent Taberna reinforces the consensual worldview that 

places the Western woman in a superior position with respect to the non-Western 

woman, thus considering herself responsible for their well-being and liberation. 

 

 



Gutiérrez Trápaga, Daniel (University of Cambridge) 

Rewriting and sequels in the heterodox branch of the Amadís de Gaula cycle: the 

topoi of the pretence of translation and the discovered manuscript 

 

After the publication of Rodríguez de Montalvo's Amadís de Gaula (1508) and Sergas de 

Esplandián (1510), these romances were continued in different sequels made during the 

sixteenth century. These continuations created two different branches of the Amadís 

cycle: the orthodox and the heterodox one. The orthodox branch was more successful 

and represents a continuation of the narrative values of Montalvo’s work. The heterodox 

branch, focused on didactics and a religious oriented chivalry, is the subject of this paper. 

Ruy Páez de Ribera’s Florisando (1510) and Juan Díaz’s Lisuarte de Grecia (1526) constitute 

the heterodox branch. In order to shift the ideological direction of the cycle, the authors 

had to convey that their romances were legitimate continuations of Montalvo’s works. 

This was achieved not only by continuing the plot of Sergas, but also by using the topoi 

of the pretence of translation and the discovered manuscript. Both Páez de Ribera and 

Díaz’s work established the intertextual relationship of their works with Montalvo’s 

romances through the use of the above-mentioned topoi. Furthermore, these topoi give 

insight into the values that guided the rewriting and the didactic intent of the heterodox 

branch, which will be examined in this paper. 

 

Harvey, Liz (University College London) 

‘Un país sin cine es un país invisible, y las pantallas son espejos de la sociedad’: How 

does new national cinema reflect contemporary Costa Rica? 

 

When considering the small Central American country of Costa Rica, it is usually the 

country’s famed ecosystem and tourist attractions that come to mind rather than its 

national film industry. With no state funding since the 1970s, and only a handful of 

feature films to the country’s name, it is no wonder that the Costa Rican film industry 

has been described as non-existent. With the digital turn increasing the accessibility and 

affordability of cameras and editing equipment since the new millennium, however, the 



revival of national cinema is now firmly underway. This paper proposes to consider 

how the country’s directors face the unique challenges and opportunities that 

filmmaking in Costa Rica presents, as well as how they choose to present their version of 

national reality on the big screen - often undermining the version of a tropical paradise 

usually associated with the country. Drawing upon interviews with directors, producers, 

and others in the film industry, this paper will present anecdotal evidence of various 

filmmaking experiences, before considering some of the main directors’ films in more 

detail, analysing the themes present within their works, and how they use the screen to 

reflect contemporary Costa Rica. 

 

Hawkey, James (University of Bristol)  

Catalan language policy in different polities: Diverse approaches to medium-of-

instruction choice 

 

This paper presents a comparative sociolinguistic analysis of Catalan language-in-

education policy in Catalonia and the southern French département of Pyrénées-

Orientales (often referred to as Northern Catalonia or Catalunya Nord). The data under 

consideration are fragments of official public and private linguistic policy relating 

directly to the use of Catalan as a medium of instruction. Thus, this work examines two 

bilingual Hispanic contexts: one which has already received a considerable amount of 

attention (the Catalan-Castilian bilingual speech community of Catalonia), and another 

which has been the subject of very little academic scholarship (the Catalan-French 

bilingual speech community of Northern Catalonia). Study of Catalan in southern 

France is nonetheless of great importance: indeed, a focus on a linguistic situation which 

is under-examined, and yet forms an integral part of the Hispanic and Catalan linguistic 

sphere, offers us a more complete picture of bilingualism in a Hispanic context. 

Particular attention will be paid to the role played by the education system in 

embedding normative varieties of Catalan in these two different Catalan-speaking 

communities. Theoretical links are established between language-in-education policy 

decisions and the embedding of linguistic norms, and three relevant sociolinguistic 



schema are outlined (based on Cooper 1989, Schiffman 1996 and Baker 2011). These are 

then used to classify and provide deeper insight into the situations under investigation. 

The two regions are addressed in turn: they are evaluated using the theoretical schema, 

and any data concerning the embedding of the norm is duly addressed and analysed. 

This is of particular relevance in the case of Northern Catalonia, whose education 

system has received relatively little academic attention. The two regions will be shown 

to differ on almost all fronts, from the degree of embedding to the presence of Catalan 

language (medium) education. 

 

Henry, Melanie (University of Durham) 

Revelation and Representation: Staging the ‘pensamientos escondidos del alma’  

 

In his prologue to the Ocho comedias, Cervantes claims that he was the first to represent 

‘las imaginaciones y los pensamientos escondidos del alma’. Whether or not this 

assertion is accurate, there is little doubt that there is always a sense of self to be 

discovered and cultivated in Cervantes’s world (McKendrick 2002). In line with his 

Erasmian values (Forcione 1982), Cervantes’s writings for the stage persistently focus on 

the freedom of the individual and his/her contradictory relationship with the world. 

This paper explores Cervantes’s representation of his dramatic characters’ 

‘pensamientos del alma’ (or inner man) and the consequences of self-expression in 

comedias such as El gallardo español. I will consider how any sense of introspection in 

these characters is often prejudiced by the personas (social, cultural etc.) the individual 

is expected and/or encouraged to adopt. I will, therefore, broach issues of what and how 

one should be in early modern Spain and the tensions between the ‘alma’ and one’s 

experience of the world. My line of enquiry dialogues with broader debates on early 

modern Spanish identity (for instance, Fuchs 2003) and ultimately considers the 

implications of Cervantes’s unmasking of the ‘alma’ for his spectator. 

 

 

 



Holloway, Anne (Queen’s University, Belfast) 

Hacer hablar: orality and performance in the writings of Santa Teresa  

 

Attempts to recreate the discourse of Santa Teresa de Jesús began soon after her death, 

with the nuns of the convent of the Incarnation attempting to recapture the gracious and 

deferential tone with which she assumed the role of Prioress in 1571. The impulse to 

create ‘contact’ with Teresa through the assumption of her voice seems undiminished by 

the passing of the centuries. Accounts affirming the sanctity of Santa Teresa de Jesús 

such as that of María de San Jerónimo speak of the transformative effect of conversations 

with the saint on the most recalcitrant or afflicted individuals, providing abundant 

examples of the fervour the spirited reformer inspired on her travels, and the value 

attributed to her written word within her own lifetime. Recent cinematic and theatrical 

depictions have sought to revive the saint’s voice and have represented her in 

conversation / under interrogation. Framing the screenplay of his Teresa Teresa (2003), for 

example, the director Rafael Gordon affirms that: ‘Santa Teresa de Ávila solía decir que 

“ningún hombre tiene la audacia de una hormiga”. De esta audacia me he servido para 

recuperar su voz. Hacer hablar a Santa Teresa en los comienzos del siglo XXI...’ Gordon’s 

introduction, founded on an appropriation of the saint’s own words, carries a somewhat 

unfortunate echo of the coercive genesis of Teresa’s Libro de la vida, a text authored, at 

least in part, to account for the saint’s visionary experience. In contrast, Juan Mayorga’s 

2013 play La lengua en pedazos draws the invisible authority from the margins of Teresa’s 

text to create an imagined sixteenth-century dialogue replete with the tensions the saint 

adeptly negotiated in her autobiography. On the occasion of the fifth centenary of the 

saint’s birth, this paper will consider the disarming frankness and orality of Teresa’s 

own discourse as preserved in her writings, before moving forward to consider potential 

links with Mayorga’s contemporary performance text. 

 

 

 

 



Jiménez Torres, David (University of Manchester) 

Variations on Commitment: ETA and the figure of the intellectual (1958-1999) 

 

The relationship of figures referred to as “intelectuales” with the Basque terrorist 

organization ETA is one of the more complex phenomena in recent Spanish cultural 

history. It begins with the derisory use that old Basque nationalists made of the term 

“intelectuales” to refer to the group that formed ETA in 1959; and continues in the fact 

that the first elaboration of ETA’s ideology was titled “Carta a los intelectuales vascos”. 

Equally noticeable, however, is the fact that figures referred to as “intelectuales” (such as 

Fernando Savater and Jon Juaristi) have played a prominent part in the resistance 

against ETA, through leagues, manifestos and intense campaigns of public pedagogy. 

This paper thus seeks to explore these complex dynamics whereby the “intelectual” has 

been used both as a figure of legitimation of ETA and a figure that delegitimises ETA. In 

this way, the paper will provide a snapshot of the tensions that continue to attach to the 

way in which writers, philosophers, journalists, etc., occasionally don the term 

“intellectual” in self-definition. It will also show that, in an age which routinely laments 

the “death of the intellectual”, the role of the “intelectuales” continues to be seen as both 

visible and important. 

 

Kahn, Aaron M (University of Sussex) 

Cervantes’s Literary Dialogue 

 

When they first appeared in print in 1615, Miguel de Cervantes’s Entremeses nunca 

representados offered the reader entertainment through the depiction of character types 

in various settings, as well as bitingly satirical references to rural life, marriage, limpieza 

de sangre, and the state of Spanish poetry of the day. However, when taken in the context 

of not only the collection of entremeses, but also in the context of the comedias and his 

other writings in this period of immense literary output, we see that Cervantes is 

continuing a long dialogue with his work, others’ work of his time, and the work of the 

past. By reviving theatrical conventions from the previous century, before the rise of the 



comedia nueva, Cervantes’s entremeses in particular reflect a layered social commentary, 

and only by reading these works as a unit and in conjunction with his other productions 

from this period can we see Cervantes’s wider social perspective. In addition, 

subsequent playwrights have grabbed on to the entremés as a means of criticizing society. 

 

Kemp, Laura (University of Cambridge)  

The intermediality of affect and cultural trauma 

 

This paper will analyse the use of affect to convey narratives of cultural trauma in 

heritage cinema adaptations of contemporary literary texts about the Spanish civil 

war.  Although still critically contested, affect is generally accepted to be the primary, 

physical response to an experience which will later become emotionally moving. The 

concept of ‘cultural trauma’, as defined by sociologist Jeffrey Alexander, is dependent 

upon the establishment of a relationship between the audience and the victim, and I will 

posit that this emotional engagement is primarily established through affective transfer 

in both literary texts and their filmic adaptations. By comparing examples of affect in 

original texts and their cinematic adaptations, this paper will demonstrate how the use 

of affect, often in combination with melodrama, is influential in both articulating and 

positioning cultural trauma narratives in an intermedial site which exists between and 

beyond both literature and cinema.  

 

Kendrick, Anna Kathryn (University of Cambridge) 

‘Enigmas de la infancia': Interrogating Child Studies in Early Twentieth Century 

Spain 

 

During the early twentieth century, childhood was said to be an ‘enigma’ by those who 

studied it. In Spain, a wave of specialists sought to consolidate the transnational field of 

‘child study’ into a viable scientific discipline. However, the reception of child study 

extended far beyond its concrete medical, biological and psychiatric dimensions. The 

enigma of the child encompassed that nebulous sphere the philosopher Manuel García 



Morente (1928) called the ‘mundo del niño’, a world perceptually and cognitively 

distinct from the adult world. It was this concept of child difference that gave force to pre-

war representations of the child. This paper thus makes the case that child study was not 

just a scientific project, but also an intensely philosophical one. It interrogated notions of 

subjectivity, interiority, and development, and captivated prominent intellectual minds 

from Miguel de Unamuno to Ortega y Gasset, Eugeni d’Ors to Joaquim Xirau. It was at 

this juncture of scientific enquiry and philosophical fascination that a new discipline, 

known as paidología, was born.  

 

Kenny, Ivan (National University of Ireland, Galway) 

‘In Falsetto’: Humour, Gender, and ‘Mexicanidad’ in Luis Buñuel’s Ensayo de un 

crimen and Juan Rulfo’s Pedro Páramo 

 

As unitary notions of ‘mexicanidad’ underwent a process of reification through 

representation in post-revolutionary Mexican cultural production, arguably, idealized 

and conventional portrayals of gender became intertwined with the ‘national imaginary’.  

Male protagonists were often depicted as aggressive, philandering, free-spirited, and 

recklessly brave, while their female counterparts were portrayed as either, caring, 

compliant, and virtuous, or as seductive and dangerous.  The works of Luis Buñuel and 

Juan Rulfo can be seen as emblematic of a counterculture which challenged these earlier 

representations through innovative, experimental narrative strategies, and their texts are 

mutually illuminating with respect to the subversive treatment of gender relations. The 

representation of men and masculinities, allied with the portrayal of women and 

femininities, evinces a considerably more nuanced approach, characterised by a 

distinctive blend of dark humour and self-reflexive narration. With a particular 

emphasis on Butler’s (1999) theory of gender performance, models of Mexican 

patriarchal masculinity supported by Connell’s (1995) ideas on masculinities, this paper 

investigates the ways in which humour denaturalizes normative ‘gender appropriate’ 

behaviour in Buñuel’s Ensayo de un crimen (1955) and Rulfo’s Pedro Páramo (1955). The 



interdisciplinary approach allows for a broader analysis of post-revolutionary Mexican 

cultural production, elucidating the thematic links between cinema and literature. 

 

Keown, Dominic (University of Cambridge) 

“Venceréis pero no convenceréis”?: Catalan independence as reported in the 

anglophone press 

 

As Scotland, the Ukraine, Kosovo, Sudan and Czechoslovakia indicate the issue of 

Catalan independence takes place within a global context of post-imperial secessionism. 

The centralist lobby in Spain prefers to ignore this international tendency, alleging 

justification which is legalistic and essentialist in nature. The corollary has been a refusal 

to negotiate which has brought the state to a conflictive and polarised impasse. It is the 

intention of this paper to analyse the reporting of the topic in the Anglophone press of 

Britain, Ireland and North America in order to ascertain the reaction to the crisis of this 

branch of the international media. 

 

Laín Corona, Guillermo (University College London) 

Francisco Umbral: Journalism and Democracy 

 

For the uncountable number of articles he published in the Spanish Press, perhaps most 

will know something about Francisco Umbral (1932-2007). He was indeed widely 

known as a public figure and an intellectual by Spaniards for decades. However, as one 

of the most important novelists of his generation, critics have mainly paid attention to 

his literary work. The few scholars who have studied his contributions to the press have 

normally discussed linguistic and stylistic features or have studied the views on 

literature that he shared in his articles with his readers. Academics have, therefore, 

neglected the analysis of his political ideas, despite having been politically committed in 

his articles, very often in a very aggressive way. Although I will not have the time to 

discuss his political views, in this paper I will address Umbral’s notion of journalism, 



and how he considered it as a means to promote liberal-democratic values, particularly 

journalism as a fourth power to counterbalance the excessive power of the Estate. 

 

Larios, Jordi (University of St Andrews) 

Viviana y Merlín, de Benjamín Jarnés, y la ‘topografía’ del yo en el pensamiento de 

Ortega 

 

La novela Viviana y Merlín, de Benjamín Jarnés, fue publicada inicialmente en 1929 en la 

Revista de Occidente, apareció por primera vez en forma de libro, con el subtítulo 

‘leyenda’ y considerablemente ampliada, en 1930, y volvió a publicarse en 1936, tras ser 

objeto de una nueva ampliación. En ella, Jarnés ofrece una versión vanguardista, de 

marcado carácter autorreferencial, de los dos personajes de la literatura artúrica que 

figuran en el título. Esta ponencia se propone analizar Viviana y Merlín como uno de los 

textos de las décadas de 1920 y 1930 en los que se somete a tratamiento literario algún 

aspecto del pensamiento de José Ortega y Gasset, en este caso la ‘topografía’ de la 

intimidad del yo tal como el filósofo la había concebido a mediados de los años 20. 

 

Leggott, Sarah (Victoria University of Wellington) 

Re-visiting the Postwar Spanish Novel: Elena Quiroga’s Plácida la joven (1956) 

 

In recent years, the postwar Spanish novel has received relatively little critical attention, 

attributable in part to the perception that works published in the first decades of the 

dictatorship lacked literary merit, except for a small number of canonised works. 

Furthermore, the widespread use of the generational model to categorise literature of 

this period has served to marginalise novelists who fall between literary generations or 

whose works diverge from the dominant narrative models that characterise a particular 

generation. This neglect is particularly acute for women novelists of the postwar period, 

many of whom enjoyed significant success in their day but who for the most part have 

little visibility in the literary canon. This paper is part of a broader research project 

premised on the notion that works produced in Spain in the 1940s and 1950s merit 



renewed scholarly attention and a fresh critical approach. I will focus my discussion 

here on the case of Elena Quiroga (1921-1995), a writer who enjoyed much critical 

acclaim in her day, including the award of the prestigious Nadal (1950) and Critics’ 

Prize (1960) and was the second woman to be elected to the Real Academia Española. 

Despite such accolades, Quiroga’s works have received little scholarly attention in recent 

years, particularly her earlier novels. My discussion considers the reasons for this 

neglect of Quiroga’s works, examining her narrative style and treatment of highly 

contentious issues, despite the strict censorship regime in place in postwar Spain. I will 

focus my analysis particularly on Quiroga’s short novel Plácida la joven (1956), which 

reflects the hardship and suffering that characterised the lives of peasant women in rural 

Galicia in the early twentieth century. In particular, the novella presents a condemnation 

of the lack of adequate medical care available to these women due to their social and 

economic class, a situation that results in the untimely death of protagonist Plácida 

during childbirth. 

 

Lennon, Paul (University of Exeter) 

Sources, Syncretism, and Significance in Calderón’s El divino Orfeo (c.1634) 

 

Calderón’s El divino Orfeo (c.1634), the precursor to the more commonly known 1664 

rewrite of the same name, has been the subject of intermittent attention since its 

publication by Cabañas in 1948. In this paper I target the paucity of scholarship 

surrounding Calderón’s handling of mythological sources beyond the eponymous 

Orpheus and Eurydice. Specifically, I will outline Calderón’s incorporation of additional 

mythological episodes from among Ovid’s account of creation, the Garden of the 

Hesperides, Proserpina’s abduction, and the descent of Aeneas and the Cumaean Sibyl 

into the Underworld. I will also consider how these allusions contribute to the depth 

and complexity of the educated audience member’s comprehension of the Eucharistic 

Mysteries that lie at the heart of Calderón’s catechistic drama. 

 

 



Letrán, Javier (University of St Andrews) 

Democracia y post-democracia en la poesía de Luis García Montero 

 

García Montero (Granada, 1958) es uno de los poetas españoles contemporáneos más 

conocidos y reconocidos dentro y fuera de la península ibérica. Además de autor de una 

ya abundante obra lírica, en la que destacan títulos como El jardín extranjero (1982), 

Habitaciones separadas (1994) o La intimidad de la serpiente (2003), es un prolífico ensayista 

y articulista y, más recientemente, ha cultivado también con éxito el terreno de la prosa 

narrativa en obras como Mañana no será lo que Dios quiera (2009), No me cuentes tu vida 

(2012) o Alguien dice tu nombre (2014). En esta ponencia, mi propósito es explorar la 

faceta civil de la obra lírica de García Montero, especialmente tal como se manifiesta en 

el que hasta ahora es su penúltimo libro de versos: Vista cansada (2008). Más 

concretamente, reflexionaré sobre el tratamiento lírico del concepto de democracia en 

dicho poemario, y sobre cómo ese concepto evoluciona según las coordenadas 

biográficas del personaje poético, desde la resistencia antifranquista de la juventud hasta 

el desencanto provocado por la pasividad política del ciudadano de la postmodernidad. 

 

Llano, Samuel (University of Durham) 

Flamenquismo, criminality and Madrid at the fin de siglo 

 

This paper explores the extent to which long-standing antagonism towards the gypsies 

in Spain and Europe has granted flamenquismo centrality among discourses on social 

degeneration in Madrid at the fin de siglo. Unlike in Andalusia, where flamenco 

coexisted in the family and café cantante contexts, in Madrid, flamenco thrived solely in 

drinking establishments. For that reason, flamenquismo became a catchword to designate 

any form of moral “deviancy” or social disorder in Madrid, even in situations that held 

no apparent connection with flamenco. Flamenco’s perceived association with 

alcoholism plus the arrival of immigration waves in Madrid from the 1840s on, raised 

fears and prompted pseudo-scientific approaches to the diagnosis and study of Madrid’s 

“mala vida” based on Bénedict Morel’s theories of alcoholism and dégénérescence. 



Coupled with a long-standing scientific interest in the classification of human “races,” 

this state of mind led to the public scapegoating of the gypsy based on unchecked 

stereotypes previously circulated by European travellers (Borrow, Davillier) in the mid-

nineteenth century. The widely popular calle Fuencarral murder (1884) set precedent by 

sparking a flurry of articles that blamed flamenquismo for having corrupted public 

morality. At the turn of the century, anti-flamenquismo diatribes were used as common 

currency to explain the state of degeneration that had allegedly led to the 1898 colonial 

desastre. In that context, journalistic accounts provide evidence that the gypsy was used 

as a scapegoat to blame for all forms of degeneration associated with the arrival of 

Andalusian and other immigrants in Madrid since the mid-nineteenth century. 

 

López Serrapio, Paloma (University of Birmingham) 

Tradución, publicidade e identidade en Galicia 

 

Os anuncios publicitarios varían en formato e finalidade, mais todos comparten o 

mesmo obxectivo: informar e convencer. A linguaxe xoga un papel fundamental á hora 

de desencadear unha reacción cognitiva que influencie a audiencia. O tradutor debe 

salvar as diferenzas entre os espazos mentais e valores cognitivos de receptores 

procedentes de distintos contextos culturais para provocar a mesma reacción na 

audiencia da cultura meta.  

Amais, no caso de Galicia, a escolla de palabras é tan importante como a escolla 

de lingua. O galego mantén co castelán unha relación asimétrica que se reflicte nas 

dinámicas de publicidade e tradución. Por último, os anuncios galegos están repletos de 

marcadores e representacións culturais que a audiencia pode descodificar de maneira 

doada, pero que reforzan estereotipos existentes. Estas imaxes xogan un papel crucial na 

construción da identidade galega.  

O presente estudo analiza a publicidade das páxinas web de compañías galegas 

coa marca de garantía de Galicia Calidade, e xira ao redor de tres liñas de investigación: 

que lingua é utilizada na publicidade e en que contexto? Que estratexias lingüísticas se 



utilizan para anunciar produtos galegos e como se traducen? Contribúe a publicidade á 

construción e proxección da identidade galega? 

 

Lough, Francis (University of Birmingham) 

The Graphic Novels of the Spanish Civil War of Antonio Hernández Palacios 

 

Since the publication of Will Eisner’s A Contract with God and Other Tenement Stories in 

1978 and the first volume of Art Spiegleman’s Maus in 1986, the graphic novel has begun 

to emerge as an artistic genre within which to explore serious social, political and 

historical issues. Academic interest in the graphic novel has also increased notably since 

the beginning of the twenty-first century. At the same time, Spain has seen a boom in the 

publication of novels on the Spanish Civil War – in part a reflection of what is generally 

termed the ‘recovery of historical memory’ – and a number of graphic novels on the civil 

war have been published in a range of languages. However, these works have a 

predecessor in the four volumes published by Antonio Hernández Palacios between 

1979 and 1987 for a collection called Imágenes de la Historia published by Ikusager 

Ediciones.  This paper seeks to explore the historical significance of these early graphic 

novels by placing them in the context of the development of this new genre and 

examining the manner in which they employ comic conventions to represent the Civil 

War. 

 

Loxham, Abigail (University of Queensland) 

‘Sí valgo, yo valgo seguro.’ Spanish celebrity and Post-feminism: the case of Veronica 

Echegui 

 

In this paper I investigate the emergence of celebrity as a narrative trope that chimes 

with its extratextual creation of a new female star, Veronica Echegui, in Bigas Luna’s 

2006 film Yo soy la Juaní. The film’s protagonist Juaní (Veronica Echegui) is a young 

woman on the cusp of adulthood, living at the margins of Spain (Tarragona) and 

participating in the subculture of tuning but in thrall to a culture of celebrity that she 



believes represents her escape from the monotony of her current situation. I argue that 

Bigas Luna’s resistance to hegemonic power structures stumble in the face of the 

proposed emancipation and autonomy of the female protagonists of this film. Despite 

attempts to present their specific version of Spanish femininity as a point of resistance to 

a manufactured female subjectivity, understood through national and global images of 

celebrity, the ‘liberation’ of the neoliberal marketplace they seek to emulate sees them 

not as agents of their own destiny, as Bigas claimed, but as marginalized economic 

subjects whose choices are circumscribed within a culture of celebrity post-feminism 

that commodifies their bodies and their aspirations. 

 

Lukens-Olson, Carolyn (Saint Michael’s College) 

Hermeneutical Anxiety in Cervantes’ Entremeses 

 

This paper focuses on breakdowns of interpretation in Cervantes’ entremeses. I begin 

with El retablo de las maravillas, which may be described as a play about hermeneutical 

anxiety. By hermeneutical anxiety I mean the fearful apprehension that one is somehow 

outside the interpretive loop and unable to trust one’s abilities to interpret, to even 

perceive, reality. One suffering from such an anxiety comes to mistrust his or her ability 

to discern meaning and, consequently, to make proper judgments. In Cervantes’ 

entremeses, hermeneutical anxiety ultimately leads to the inability to see what is plainly 

there. Cervantes associates this inability with disastrous personal and political 

consequences. 

In my paper I focus on both the characters involved in the crisis of interpretation, 

those who are led to mistrust their abilities to “see,” and on those who provoke this 

situation. In Retablo, for example, the former are “hempen homespuns” led by their 

equally provincial mayor, and the latter are a theater group, led by its director, a 

confidence man with mercenary motivations. The theater group’s presentation of the 

retablo, which is highly praised by the gullible townsfolk unjustly fearful of inquisitorial 

persecution, results in a symbolic military clash. 

 



McCarthy, Eamon (University of Glasgow) 

Ricardo Darín: an Argentine star for the 21st century 

 

Thanks to his prolific filmography and a series of awards, Ricardo Darín has emerged as 

the recognisable face of Argentine cinema. Since the international success of Nueve 

Reinas (2000), he has starred in over 20 films and in the majority of them he assumes the 

role of a flawed hero who triumphs or at least does what might be considered the right 

thing in the end. No matter which role he assumes, his films offer a comment upon 

crucial social and political issues for Argentina in the 21st Century. They do not shy 

away from difficult subjects and deal with issues such as economic instability, systemic 

corruption and fluid gender identities. The positive reception of films dealing with these 

polemic subjects is predicated upon the identification of the actor as a 21st Century 

Argentine 'everyman'. This paper examines the roles played by Darín across his films 

and argues that through his performances, he creatively channels the 'conscience' of the 

nation. 

 

McDougal, Dave (Queen Mary, University of London) 

Scribal Involvement in La fazienda de Ultramar 

 

It is now fifty years since Moshe Lazar first brought Salamanca University Library 

MS1997, better known as La Fazienda de Ultra Mar, to the attention of Hispanists. His 

edition has had a mixed reception and, although the original twelfth-century dating of 

the manuscript has been dismissed in subsequent studies, the importance of the text has 

not been diminished in the eyes of scholars. One issue that has never been in doubt is 

that the Fazienda is a copy. Lazar believed the Fazienda to be the product of one main 

scribe with the occasional interruptions of other hands. However, several studies are of 

the opinion that these other scribes play a more significant role although the number of 

scribes involved and the extent of their involvement have yet to be determined. In this 

paper I will examine variations in the text that cannot be considered random  and 

attempt to correlate them with different scribal interventions. 



 

McGlade, Rhiannon (Queen Mary, University of London)  

Dissenting Voices: Children’s Comics as a Critical Outlet under Franco 

 

The installation of the Franco dictatorship sparked an inadvertent boom in comic 

production. While many cartoonists hailing from Barcelona’s rich satirical tradition went 

into exile or clandestine publication, still more turned to the children’s comics market 

that had become firmly rooted in the Catalan capital since the 1920s. Until the 1950s, 

comics remained relatively free from censorial intervention and the development of 

characters such as ‘La Familia Ulises’, ‘Carpanta’ and ‘Doña Urraca’ offered cartoonists 

an outlet for covert critique. However, in 1955, the Junta Asesora de la Prensa Infantil 

was established to police ‘inappropriate’ content of children’s publications, marking a 

turning point in Spain’s comic genre. Indeed, Pulgarcito was almost forced to pull the 

character of Carpanta because it challenged the widely-publicised claim that ‘en la 

España de Franco nadie pasa hambre’. This paper analyses the implications and impact 

of the specific legislation directed at children’s publications applying a multifaceted 

approach, which combines humour theory and socio-political context with semiotic 

deconstruction. In so doing, it seeks to highlight the importance of comics as a resource 

for cultural analysis while offering a platform for the Spanish tradition, which has thus 

far been undervalued as a genre worthy of academic attention. 

 

Mayo, Arantza (Royal Holloway, University of London) 

‘Una luz tan diferente’: the poetics of illumination, transparency and reflection in 

Teresa de Jesús’s writings 

 

In both El libro de la vida and Las moradas del castillo interior Teresa de Jesús draws on 

images which concern the effects of light –invariably understood as the perceptible yet 

intangible embodiment of the divine and its knowledge– as it illuminates, passes 

through or reflects on objects such as diamonds, crystals or mirrors, whether physical or 

metaphorical. This paper sets out to examine Teresa’s understanding and use of imagery 



involving illumination, transparency and reflection in the context of early modern ritual 

and conventual life. 

 

Mecke, Jochen (Universität Regensburg)  

Under the sign of literature: the intermedial dimension of the Nuevo Cine Español 

 

That the Nuevo Cine Español of the 1960s is intimately related to literature is confirmed 

by even a superficial glance at the first productions of the movement. Two of its most 

well-known films, Miguel Picazo’s La Tía Tula (1964) and Angelino Fons’s La busca (1967) 

are adaptations of Miguel de Unamuno and Pío Baroja famous novels, while Francisco 

Regueiro’s El buen amor (1963) alludes to the book of Arcipreste de la Hita. Even in films 

with original screenplays, like Basilio Martín Patino’s Nueve cartas a Berta (1965), or 

Manuel Summers’s Del rosa al amarillo (1965), literature plays an important role.  The 

influence of literature extends also to the very structure of the NCE’s cinematographic 

aesthetics and filmic communication. Some films introduce a narrator or create an 

internal focalization and – even more importantly - the director conceives of himself as 

an author, who imparts a certain sense to the images that can be interpreted by the 

spectator. Thus cinema begins to be produced under the sign of literature at the same 

time as Spanish literature discovers the aesthetic possibilities of film in the Nueva Novela. 

This paper aims to analyse the consequences of this intermedial relationship in the 

context of 1960s film.  

 

Meddick, Judith (Royal Holloway, University of London) 

Memory as “bare life” in El hijo del acordeonista by Bernardo Atxaga 

 

Drawing on Giorgio Agamben’s concept of “bare life”, I explore how Bernardo Atxaga’s 

El hijo del acordeonista (2003) illuminates the politics of memory of the Spanish Civil War. 

The representation of the 1964 re-construction of the public memorial to the war dead as 

a form of public execution evokes the ritual element of the Francoist wartime violence. 

By symbolising the logic of sacrifice the novel indicates the Republicans were killed as 



lesser humans and points to their post-war expulsion from public life. Atxaga’s novel 

marks the erosion of humanity, cemented in language, but simultaneously presents an 

alternative memorialisation of the civil war that opposes the Franco regime’s national 

commemoration of 1964 entitled “Veinticinco años de paz”. The textual reconstruction 

of the memory of the civil war simulates the movement of bare life to political life in 

language. El hijo del acordeonista inscribes another cultural memory that counters the 

construction of the predominant monument of the Franco regime, the Valle de los 

Caídos and represents the emergence of private memories of the war and post-war era 

into the public/political sphere from around 1998. 

 

Merás, Lidia, and Sarah Wright (Royal Holloway, University of London) 

Dancing in the Sun: the Musical as Touristic Hook in Honeymoon (Michael Powell, 

1959) 

 

The British and Spanish co-production Honeymoon/Luna de miel (Michael Powell, 1959) is 

a curious case of an export product for foreign audiences that won the Technical Grand 

Prize at Cannes. Taking this now forgotten film as case study, we will investigate the 

musical genre from a transnational perspective. Recently restored to its original length, 

Honeymoon includes compositions by Manuel de Falla and Sarasate, as well as the 

performances of ballet dancer Ludmilla Tchérina and Spanish dancer star Antonio (Ruiz 

Soler), both choreographed by Léonide Massine. We examine the interplay between 

national and transnational elements in a musical that tries to emulate the success of The 

Red Shoes (Michael Powell, 1948), by putting it in the context of the Spanish cultural and 

economic policies of promoting the country. 

 

Mercero, Gorka (University of Liverpool) 

Has the Catalonian process effectively influenced Basque separatist strategies? 

 

In the 1980s and 1990s it was easy to sense a feeling of proud among Basque nationalists 

for the alleged lead over the Catalans in their national struggle against the Spanish state. 



But the events in the last few years have brought an absolute reversal to that situation. 

Nowadays, the support gathered by the separatist challenge in Catalonia is the envy of 

Basque secessionists, who are perplexed to realize that Catalonia is on the verge of 

independence while the Basque Country is definitely far away from any similar 

scenario.  Basque academics have recently put forward the reasons why the drive for 

independence in the Basque Country has remained behind: exclusivist nationalism and 

excessive party politics. Meanwhile, the end of ETA’s activity has renewed the Basque 

political scene, and the lead in the Basque secessionist movement has been taken by the 

grass-roots initiative Gure Esku Dago —It Is In Our Hands—, who are trying to bring to 

the public opinion an inclusive and non-partisan new formulation of the need for 

independence. Gure Esku Dago is clearly inspired in the recent events both in Scotland 

and Catalonia. But to what extent have they managed to change the traditional Basque 

secessionist discourse? Are there signs that Basque separatism is really getting less 

nationalistic and partisan and more democratic and broad-minded? 

 

Miranda-Barreiro, David (Bangor University) 

Glocal Spaces, Translocated Cultures: Bringing Galicia to New York 

 

Since the 1980s, a number of Galician narrative texts have been located either partially or 

completely in New York. Most of them have focused to some extent on emigration and 

exile, albeit in different ways. In texts such as Camilo Gonsar’s Cara a Times Square (1980) 

and Claudio Rodríguez Fer’s short story ‘A muller loba’ (1993) displacement is depicted 

as a contradictory experience, at the same time painful and liberating. Some of the 

stories included in Francisco Alvárez’s Ratas en Manhattan (2007), show a contrast 

between emigrants who have become ‘des-galeguizados’  and second generation 

immigrants of Galician origin, who accidentally find a connection with a past that had 

been almost forgotten.  

At some point in all these three texts, New York is ‘galeguizada’, either 

describing it as a coastal town, transplanting Galician silveiras (brambles) to one of its 

parks, or through the sound of the bells from a church in Queens that reminds of a 



Galician parish. In order to analyse this recurrent phenomenon I will propose a new 

term, ‘translocation’. Instead of reflecting an adaptation to a global culture, the 

characters of these texts bring Galicia to New York as a strategy of resistance against the 

disappearance of their local identities in a globalised society.    

 

Morrás, María (Universitat Pompeu Fabra, Barcelona), 

Visiones y revelaciones santas en la Cataluña medieval: ¿La constitución de un género?  

 

A finales de la Edad Media, revelaciones y visiones se convierten en una parte 

importante de la experiencia religiosa, especialmente en lo que se refiere a la santidad 

femenina y a la denominan teología de la piedad. Al parecer, el foco de influencia parte 

de Cataluña, donde una rápida cata a los catálogos pone de manifiesto un conjunto de 

obras que llevan por título ‘revelaciones’.  Las obras pueden agruparse en dos categorías, 

aquellas en que es Cristo revela su pasión a un interlocutor masculino, testigo 

privilegiado y fiable del sufrimiento del Señor, y aquellas otras en que una mujer, una 

santa de época casi contemporánea narra su visión del dolor de Cristo. Al primer grupo 

pertenece de una versión en castellano, la anónimo Revelación y consejo de los ángeles para 

pensar en el Señor y en la Pasión que parece tener relación con De la revelació de Jhesuchrist 

sobre les seves plagues; así como las tituladas Demanda que feu mossenyer sant Agustí a la 

Verge Maria sobre lo fet de la passió de Jesucrist, la Revelació de Nostre Senyor al sacerdot Esodre, 

la Revelació de Sant Pau traducida por Bernardí de Vallmanya, y la Revelació de Sant Ciril.  De 

naturaleza diferente son aquellos otros textos en que una santa femenina narra sus 

visiones y revelaciones. Entre ellas se encuentran las Revelacions de Santa 

Cínthices,  Revelacions de Santa Elisabeth y las Revelacions de Santa Melchides. Mención 

aparte merecen dos textos de carácter autobiográfico y carácter polémico que sólo hayan 

eco en el reino de Aragón: el Llibre de les revelacions de Constança de Rabastens, uno de los 

textos más tempranos pues el original puede fecharse hacia 1386 y las Visions i revelacions 

de Angela de Foligno, traducidas por Joan de Genover.  

En el presente trabajo me propongo establecer la tipología del (sub)género, para 

poder enmarcarlo en las corrientes de espiritualidad de los siglos XIV y XV y la 



presencia de lectoras y mecenas femeninas entre la nobleza. En tercer lugar, relacionaré 

estas traducciones con obras originales como la Vita Christi de Isabel de Villena. Por 

último, trataré de avanzar alguna hipótesis sobre la abundancia de estos textos en 

catalán frente a la penuria que los restantes reinos peninsulares –Castilla y Portugal—

muestran. 

 

Mound, Gloria (University of Glasgow/Casa Shalom) 

Anti- Franco Fighters in German Concentration Camps: New Research 

 

At the end of the Spanish Civil War in April 1939, General Franco deported many of his 

Anti-Franco Fighters over the Border into France. Some ex-servicemen had made their 

way there too and a proportion even managed to send for their families and to obtain 

French Citizenship before the Germans invaded France in 1940. Most of the remainder 

the Nazis rounded up and sent to Forced Labour camps which for the majority was their 

Death Warrant. 12000 died in Mauthausen concentration camp alone. These Deaths  are 

not counted with the other  of killings in the Camps, but closer investigation during the 

last few years since the German Archives were opened shows that a  large proportion of 

these inmates were of Jewish origin as has been  often frequently proven when  a 

number of research opportunities have arisen to interview their families and is now an 

ongoing project.  

 

Muñoz Sempere, Daniel (King’s College London) 

El intelectual y sus máscaras de Goya a Larra 

 

In Larra´s El mundo todo es máscaras we find the widespread Enlightened satire of 

masquerades common in contemporary European literature, but also a reflection on the 

"mask" wore by the satirist himself and the puzzling and duplicitous nature of the 

society that he is supposed to criticize. A comparison with other articles published in El 

Pobrecito Hablador help us read this particular article with an alertness towards the 



configuration of Larra´s own public persona and the relations between the roles of the 

so-called "costumbrista" and the intellectual. 

 

Murphy, Katharine (University of Exeter) 

Gender and Degeneration in fin-de-siglo Madrid: Baroja’s La busca (1904) 

 

As a former doctor, Baroja took particular interest in medical and scientific theories of 

the late-nineteenth century, as evident in his engagements with the themes of poverty 

and alcoholism in a number of his early novels. Criticism has tended to focus both on 

Manuel’s trajectory and the depiction of urban poverty and crime in La busca, but has 

neglected the strong connections in the novel between gender and cultural myths about 

degeneration prominent at the turn of the century. By contrast, I focus on 

representations of prostitution and socially marginalised women in the context of 

contemporaneous theories of criminal anthropology, sexual deviancy and particularly 

Cesare Lombroso’s Criminal Woman (1893). I contend that La busca, like other early 

novels by Baroja, is informed by discourses that centred on the female body and its 

reproduction in the light of anxieties around racial decline and the health of future 

generations. Despite obvious references to atavism, however, I propose that Baroja 

ultimately rejects positivist theories of criminal anthropology. 

 

Naylor, Sarah (University of Leicester) 

The representation of ‘Spain is different’ in the translation into English of Federico 

García Lorca’s Bodas de sangre 

 

This paper aims to show how Francoist propaganda of the 1960s with the ‘Spain is 

different’ campaign to attract mass tourism is inadvertently reflected in a 1977 

translation of Federico García Lorca’s Bodas de Sangre into English. By drawing on 

examples from this translation and carrying out a comparative analysis with other 

translations from different time periods, the paradox of translation is highlighted.  It will 

be shown that a strategy of domestication with the Skopos of reaching a wider target 



audience could be said, in fact, to reinforce the stereotypical images of Spain that the 

Francoist regime promoted but which were far removed from reality, and likewise far 

removed from the author’s portrayal of social repression in Spain in the 1930s. This 

paradox calls into question the moral responsibility of translation and highlights the 

power translation has to influence and distort the perception of a foreign culture in a 

receiving culture. The very nature of the role of translation is questioned; whether it is a 

violent act of destruction as Venuti (2008) attests or an act of negotiation and 

compromise (Eco 2003), showing that it is more than just a simple and impartial 

linguistic and/or cultural transference. 

 

Nowosiad, Alexandra (King’s College London) 

The Making of a Sixteenth-Century Classic: Jorge Manrique’s Coplas, Glossed and in 

Print 

 

The sixteenth century saw the composition of eleven glosses on Manrique’s Coplas a la 

muerte de su padre (c.1477), ten of which were printed. Combining an examination of 

these literary rewritings with analysis of the meaning(s) carried by their material forms, 

this paper explores the role of the printed glosses in the canonisation of the Coplas. 

Focusing on select editions of the glosses, and on the relationship they construct 

between glossator and model text, I show how Manrique’s elegy was positioned as both 

auctoritas and model of poetic eloquence through the various strategies employed by the 

glossators and also through the various forms—from impressive folio edition to 

inclusion in the cancioneros of individual glossators—in which it was printed. 

Manrique’s glossators were keenly aware that in glossing the Coplas they were 

authorising themselves as poets. I analyse the printed glosses as loci for the construction 

of the authorial identity of the glossators as well as Manrique. This paper thus situates 

the construction of the author figure within the materiality of the book and 

demonstrates the importance of the poem’s material reception for our understanding of 

the ways in which Renaissance Spain constructed its emergent canon of vernacular 

‘classics’ out of late medieval works. 



 

O’Donoghue, Samuel (University College London) 

Two Abortive Beginnings and the Search for a Literary Father in Juan Goytisolo’s 

Señas de identidad 

 

I intend to offer a reading of Señas de identidad that elucidates Goytisolo’s hitherto 

unacknowledged debt to Marcel Proust’s À la recherche du temps perdu. I argue that the 

opening of Señas dramatizes the process by which Goytisolo’s narrator becomes a 

creator, discovering through Proust his voice and the means to tell his story. At first 

Goytisolo’s text is incoherent. Twice his narrator tries and fails to begin his narrative. 

But the narrator eventually discovers a literary progenitor that will allow him to give 

shape to his inchoate discourse. Señas therefore represents a search for a literary father, a 

novel in which Goytisolo looks for (and finds) a paradigm through which to articulate 

his protagonist’s quest to rediscover the past and the self. Goytisolo’s debt to À la 

recherche in Señas points to a matter that has not yet received sufficient attention from 

critics: the influence of the archetypal novelist of memory Marcel Proust on the 

development of memory writing in Spain over the last sixty years. 

 

O’Neill, Paul (University of Sheffield)  

Spanish Linguistics and Teaching Spanish Pronunciation 

 

This paper examines the various ways in which a knowledge of linguistics, specifically 

articulatory phonetics, can help students to improve their Spanish pronunciation. I draw 

attention to the fact that, in Spanish language classes, much time is devoted to the 

instruction of ‘grammar’, which can be understood as the rules of morpho-syntax and 

the semantic uses of tenses. However, the generalisations pertaining to phonetics and 

phonology are largely, if not completely, ignored and students are expected to just 

acquire a good Spanish pronunciation by imitating native speakers. I examine a number 

of phonological and phonetic rules of Spanish and argue that not only can pronunciation 

be taught but that it should be taught at all levels. 



 

Oviedo Silva, Daniel (University of Nottingham) 

The Special Court for Concierges. Political violence, public order and urban 

surveillance in the aftermath of the occupation of Madrid 

 

The victory of Franco’s military rebels over the Second Republic in the Spanish Civil 

War led to the destruction of democracy in Spain and the establishment of the Franco 

Dictatorship, constructed and sustained by violence throughout its existence. After the 

occupation of Madrid, the implementation of repressive strategies included forcing 

certain individuals to make statements regarding their own behaviour and that of their 

neighbours during the conflict. The creation of the Special Court for Concierges was 

intended to obtain information from this collective alongside perceived “trustworthy” 

neighbours in order to deliver the desired military court prosecutions and guarantee an 

enduring public order and social control using suitable techniques for modern urban 

warfare. My paper aims to analyse these statements together with military trial records 

to explore the Court’s role and effectiveness as a repressive mechanism and as an active 

means of reconstructing the state’s power in a post-civil war context. It also intends to 

address the social attitudes that underlie these processes and their relationship with 

inter-community dynamics. 

 

Peate, Ailsa (University of Liverpool) 

Victim or Victor? Violence and Women in Bernardo Fernández’s Detective Mijangos 

Series 

 

Crime fiction narratives have become increasingly popular in Mexico since the 1968 

Tlatelolco Massacre. This surge in popularity, like in the USA during the late 1920s 

onwards, has been interpreted as a consequence of disillusionment and a lack of faith in 

authority. During the last two decades, Mexico has become increasingly associated with 

femicide. Many of the bodies found also demonstrate signs of sexual violence. BEF 

(Bernardo Fernández) has so far written two novela negra constructed around the 



infamous Mexican drugs trade, featuring at its core both a female protagonist (detective) 

and a female antagonist (cartel head). Throughout this paper I use excerpts of BEF’s 

works Hielo negro (2011) and Cuello blanco (2013) to investigate the view(s) offered of 

women within the contemporary Mexican detective novel. I focus on female characters 

who are the victims of violence, female characters who use violence against men, and 

instances of violence amongst women that at times culminates in homoerotically-

charged moments. This paper interprets the contemporary Mexican crime novel as a 

platform from which gendered bodies are used to deconstruct Mexican patriarchal 

ideologies such as that documented by Paz in El laberinto de la soledad, encouraging a re-

evaluation of the supposed role and status of women in Mexico today. 

 

Pérez-Carbonell, Marta (Royal Holloway, University of London) 

The space of the interpreted message: the role of language interpreters in the novels 

and short stories of Javier Marías and Almudena Grandes 

 

This paper aims to compare the figure of the language interpreter in three Spanish 

fictional texts. It will examine the protagonists of one novel and two short stories in their 

roles as language interpreters, as well as the outcome of their interpretations in three 

specific situations. The three characters are: Juan Ranz from Corazón tan blanco, Ruibérriz 

de Torres from ‘Mala indole’ –both texts by Javier Marías– and Lola from ‘Modelos de 

mujer’ by Almudena Grandes. Varying degrees of accuracy and creativity, as well as the 

awareness of the context, will be discussed in relation to the space occupied by the 

interpreted message. However, it will be Walter Benjamin’s notion of the ‘afterlife’ of the 

message (1923) as well as the issue of its ownership which will be examined in detail in 

order to establish why similar acts of interpreting have a variety of outcomes, especially 

when their faithfulness to the source text is alike. 

 

 

 

 



Perkins, Juliet (King’s College London) 

Dialogue in Fernão Lopes 

 

The fifteenth-century Portuguese chronicler, Fernão Lopes, is renowned for his vivid 

style, acute psychological portraits, and dramatic depiction of events involving all social 

classes. He had a wonderful ear for dialogue, and used it not only to animate formal 

exchanges between rulers, councillors and envoys, but also to influence his readers’ 

perceptions of their characters (a noteworthy case being that of Queen Leonor Teles). In 

this paper, I shall consider a range of situations and characters where Lopes has 

invented dialogue, with particular focus on the ‘men at the sharp end’ in battles and 

sieges during the long wars between Portugal and Castile. 

 

Perra, Elisabetta (University of Kent)  

(Re)Inventing Language in Rayuela 

 

This presentation concerns stylistic features of Cortázar’s novel Rayuela (1963), focussing 

on Cortázar’s ideas according to which language is a limited system of communication 

and therefore new alternative ways of communication need to be found to express what 

words cannot say. In Rayuela three alternative ways of conveying meaning are proposed: 

the first entails the destruction of conventional language by subverting the syntax of 

phrases and morphology of words; the second consists in the invention of a new 

language known as Glíglico; the third one is brought about stylistic parallels with jazz 

music: this explores the similarities between language with the performance of jazz 

music as a means to address how these two systems of communication work together 

for highlighting socio-political issues, such as the notion of Rebellion, Identity, and 

Gender. This paper aims to demonstrate how the mechanisms of these three modes of 

communication function, as well as the importance of Stylistics for conducting a line of 

enquiry that is both objective and exhaustive. This paper employs Mick Short’s stylistic 

check-sheet on foregrounding for exploring the linguistic regularities and irregularities 

of Rayuela to address the ways in which language is firstly disassembled and then 



converted into Glíglico. This paper will also be drawing upon Derek Attridge’s scansion 

models for studying the relationship between the prosodic features of language and jazz 

music. 

 

Pla Fernandez, Kristina (University of Manchester) 

Enrique Vila-Matas’s Metacriticism: an outline of some of the dynamics of Cultura de 

la Transición 

 

There are numerous studies on literature published during the Spanish transition to 

democracy and its political background. However, critics have always found the 

narratives of Enrique Vila-Matas difficult to explain in relation to the works of his 

contemporaries. Whereas his works have traditionally been considered alien to the 

literary trends of the transition and post-transition periods, this paper argues just the 

opposite. I suggest he is the main exponent of a literature which criticises the political 

complacency of what Ignacio Echevarría (1994) and Guillem Martínez (2012) have called 

“La Cultura de la Transición”. Vila-Matas’s works outline for the reader the dynamics of 

the cultural processes which became established during the transition, their political 

implications and their effect upon the formation of the literary canon of those years. 

Therefore, analysing Vila-Matas’s uses of hybrid literary genres, autofiction and humour 

this paper aims to expose his mechanisms to raise awareness among his readership both 

about the simplification of culture and its political instrumentalisation during the 

transition and post-transition years. 

 

Pountain, Chris (Queen Mary, University of London) 

Traditions of discourse and Santa Teresa 

 

A notable problem for historians of Spanish is the philological evaluation of Santa 

Teresa’s writings, the apparent stylistic uniqueness of which has been recognised from 

fray Luis de León onwards.  A powerful tradition, which can be traced back to Sánchez 

Moguel (1915), is that of Menéndez Pidal (1942), which sees her language as a 



spontaneous form of Spanish corresponding to her everyday speech, and hence 

providing valuable evidence of a register which is more typical of the spoken language 

of the time than of the written language encountered in literary texts, on which 

philological study has otherwise been heavily reliant traditionally.  However, Lázaro 

Carreter (1981, 1983) rejected this view, pointing to cultured and literary features of her 

style which he suggested derived from her own wide reading, and attributing the 

‘vulgar’ features of her style to a deliberate avoidance of affectation and manifestations 

of erudition.  Yet despite this debate, which is crucial from the point of view of 

philological interpretation, close studies of the actual linguistic (as distinct from 

rhetorical) features of Teresa’s writings are relatively few (a conspicuous exception is 

Mancho Duque 2008[1991]). 

 

Prout, Ryan (Cardiff University) 

Cognitive Disability, Codices, and Ethnobotany: Rethinking Maria Novaro’s Las 

buenas hierbas 

 

The focus of this paper is the Mexican film Las buenas hierbas (2010), directed by María 

Novaro. My interpretation identifies Novaro’s use of an Alzheimer’s paradigm to invest 

her narrative with specifically Mexican markers. I analyse the role of the Badianus codex 

in Mexican disability history and I also make connections between Novaro’s creation of 

an ethnobotanical context around a female scholar of the pre-Columbian pharmacopeia, 

and Victor Manuel Toledo’s hypostatization of a radical movement of political critique 

centred on ethnobotany With reference to scholarship on the Codex badianus since its 

rediscovery in 1929, I point to resonances between the social model of disability and pre-

Columbian conceptualisations of impairment. I argue that the hybrid Codex badianus 

articulates Novaro’s negotiation between local and global frames. I examine how 

Novaro’s critical vision of Mexico and of the imperial colonisation represented by 

Alzheimer’s is consistent with the aims of the Third Cinema manifesto. I also interlace 

the manifesto and the film so that Las buenas hierbas reveals the hard kernel of able-ism 

and gerontophobia on which the Third Cinema manifesto is predicated. I consider the 



narrative of disabling progressive amnesia alongside the politicisation of memory in the 

Third Cinema project. 

 

Rea, Lauren (University of Sheffield ) 

Conservative Popular Culture in Argentina’s Revista Billiken  

 

Founded in 1919, Billiken is the world’s oldest Spanish-language children’s magazine. 

From its inception, Billiken mapped itself on to the school year and gained endorsement 

from teachers. It promoted a conservative outlook with particular emphasis on Christian 

values and charity, and through its promotion of the liberal próceres. Studies on Billiken 

have paid much attention to the magazine’s reading and promotion of Argentine history 

but there has been comparatively little analysis undertaken on the short stories, serials 

and comic strips. This paper will concentrate on the literary content of Billiken in the 

1930s and 40s, considering how the magazine responds to the shift from the 

conservative década infame to the onset of Peronism. 

 

Ripley, Marc (University of Leicester) 

Housed nowhere and everywhere shut in: uncanny dwelling in Luis Buñuel’s El ángel 

exterminador (1962) 

 

El ángel exterminador, Luis Buñuel’s penultimate Mexican film, depicts the implausible 

imprisonment of a group of upper-class dinner guests who cannot leave the room they 

have retired to after their meal, while the servants have inexplicably abandoned their 

employers’ mansion. Traditionally, the film has invited Marxist readings predicated on 

an inside/outside binary, whereby the bourgeoisie inside the mansion are trapped by 

their privilege and the home help waiting outside are excluded by the lack of theirs. This 

paper moves beyond politically motivated readings of the film to consider its weight as 

a philosophical and aesthetic exploration of dwelling through the concept of the 

uncanny. The film’s mansion bears all the hallmarks of Freudian uncanny, replete with 

symbolic imagery taken straight from Freud’s renowned aesthetic exploration of what is 



at once familiar and unknown. However, I contend that, as the house crumbles around 

the imprisoned guests, the Freudian uncanny of the unheimlich home is supplanted by a 

more general, pervasive ‘not-being-at-home’, rooted in anxiety, that Martin Heidegger 

associates with the uncanny. This shift in focus frees readings of Buñuel from the 

domains of auteur-centric psychoanalysis as the film text suggests an ethical and 

philosophical comment on what it means to be authentically ‘at-home’. 

 

Robins, Hazel (University of Cambridge) 

Canonical margins in Júlio Dinis 

 

Júlio Dinis’ place on the edge of the Portuguese canon has led many critics to overlook 

the thought-provoking messages to be found in his deliberately pedagogical novels. His 

intriguing treatment of Portugal’s marginality within Europe has therefore gone largely 

unexamined, despite it being a particularly visible trope of the Portuguese canon in the 

19th century, when Dinis was writing. Dinis’ apparently formulaic dénouements and 

stereotyped characters seem to have resulted in critics disregarding his use of them as 

tools to question facile definitions of the Portuguese nation. His deceptively 

straightforward characters and predictable conclusions do not convey simple ideas, and 

Dinis in fact offers us a decidedly non-canonical representation of Portugal’s marginality 

within Europe. Moreover, the very accessibility of his work makes his novels function 

all the better in re-founding his nation, as in one of Doris Sommer’s ‘foundational 

fictions’: offering his readers fascinating identitarian strategies for dealing with their 

country’s changed fortunes since the Discoveries. 

 

Rose, Hannah (University of Dundee) 

Comics at War: Censorship and Propaganda in Spanish Civil War Comics 

 

To what extent were comics used as propagandistic tools in the Nationalist and 

Republican zones during the Spanish Civil War (1936-39)?  This paper aims to answer 

this question by examining Spanish comics from the period and investigating whether 



this output was primarily focused on propaganda, whilst highlighting the differing 

approaches to indoctrination in each zone.   

This paper explores Spanish Civil War comics from a New Historicist perspective 

asking what information regarding censorship and propaganda can be gained from 

these comics? The strong propaganda prevalent in Carlist comic Pelayos (1936) and 

Falangist comic Flechas (1936) is examined, as well as the influence of Fascist Italy and 

Nazi Germany on the comics of the Nationalist zone.  Adult comic La Ametralladora (1937) 

is examined to illustrate the tailoring of Nationalist propaganda for different age groups, 

and the concentrated effort to indoctrinate children.  These findings are contrasted with 

the comics of the Republic which tend to refer to the conflict indirectly, if at all.  The 

reasons for this contrast are investigated, along with whether, as Martin (2011) states, 

‘comics in Republican Spain remained entertainment for children.  At no time were 

[Republican comics] used as propaganda [...].’  I would argue that Martin’s statement is 

inaccurate as Republican propaganda comics, such as Pionero Rojo (1937) did exist but 

were short lived.  This paper illuminates the link between these comics and the political 

situation in the Republican zone.  As generations of Spanish people have grown up with 

no formal education regarding this period, discussion of this time is vital to preservation 

of this history, to which this paper makes a contribution. In this paper, emphasis is 

placed on the preservation of Spanish Civil War history through presenting these comics 

not just as propaganda, but as cultural artefacts, which is important to comics history 

and wider human history. 

 

Roser i Puig, Montserrat (University of Kent) 

Music on Stage. Joan Brossa and Mauricio Kagel: a Comparative Analysis 

 

In this paper I intend to study the ways in which Brossa and Kagel put music on stage. I 

will look on how Brossa developed his style using theatre as a starting point and music 

as a conduit and how Kagel did the opposite by starting out from his musical experience 

until his music found its place on the stage. To this purpose I shall make a close analysis 

of Kagel’s Staatstheater (1967/70) and Brossa’s Accions musicals (1962-1968). 



 

Round, Nicholas (University of Sheffield) 

Beyond Source and Influence: Unlikely Connections and the Interpretation of Galdós 

 

In the final paragraph of a previous AHGBI paper, “Máximo Manso: Love’s Fool” (HRJ, 

11 (2010), 82-93), I allowed myself to speculate about the kind of relevance that could 

possibly attach to instances of quite detailed resemblance between a given text and 

others which (as in the example studied there) it would be difficult or even impossible to 

represent as sources or influences.  

Revisiting earlier studies of my own has led me to believe that instances of this 

sort may not be especially unusual – at any rate, in the study of nineteenth-century 

fiction: Middlemarch and La Regenta, for example (Leopoldo Alas, Un clásico contemporáneo 

(1901-2001 ed. Araceli Iravedra Valea, et al. (Oviedo, 2002, II, 673-692). Or again (in more 

far-fetched mode) Njal’s Saga and Fortunata y Jacinta (Congreso Internacional de Estudios 

Galdosianos, VIII (2005), 2009, 148-155). Or in the same novel, more plausibly, A Tale of 

Two Cities; or Tess of the Durbervilles and Ángel Guerra – these last two being examples to 

which I would hope to give a little more attention here.  

To bracket all these under the broad label of “intertextuality”, or to invoke, like 

Stephen Gilman, a canon of “novels […] which inevitably accompany us as we read” 

still leaves underlying questions unaddressed. What relations are subsumed in that 

“inter–“ or in that assumed inevitability? To what kinds of contextual testing can they 

then be subjected, when a standard historicist narrative of literary “influences” can be 

shown to be implausible, or perhaps impossible? What do our answers to these 

questions tell us about the 19th-century novel as a genre? or more broadly about fictional 

invention,  creative reading, language, their interactions and their transformations.  

Within the allotted time, I can do no more than begin to tease out some of these 

implications, and encourage hearers to think of more. 

 

 

 



Rowlandson, William (University of Kent) 

The crisis of conscience. The response of Susan Sontag, Allen Ginsberg and Leroi 

Jones to the Cuban Revolution 

 

Guillermo Cabrera Infante, from exile in London, mocked many of the non-Cuban 

intellectuals who were invited by the Cuban state to visit Cuba in the early days of the 

Revolution. Graham Greene’s praise of Castro, he argues, was like Ezra Pound’s praise 

of Mussolini. Sontag, he berates, was a ‘leftist dilettante’. Leroi Jones was more ‘dandy 

than revolutionary’. Sartre was deceived by ‘Chic Guevara’. Cortázar ‘spoke French 

with a Castroist accent’. Others were ‘closet commissars’, guilty of ignoring the Cuban 

reality. Yet Cabrera Infante himself ignores a lively intellectual debate amongst these 

visitors, encapsulated in Leroi Jones’ ‘Cuba Libre’, Allen Ginsberg’s ‘Prose contribution 

to Cuban Revolution’, and Susan Sontag’s ‘Some Thoughts on the Right Way (for us) to 

Love the Cuban Revolution’. Far from being hoodwinked, as Cabrera Infante harangues, 

such reflections reveal a deep concern amongst US ‘radicals’ to establish common 

ground between their libertarian challenges to capitalism, colonialism and imperialism, 

and the shifting ideological direction of the Cuban Revolution. This paper considers 

these three essays in light of the experiences in Cuba of the writers, and considers the 

ethical and ideological challenges that are raised in the texts. 

 

Ryan, Richard (Royal Holloway, University of London) 

"Jesus as a precursor to Lenin?": Radical Catholic politics in the wartime Spanish 

Republic, 1936-9 

 

In Spain today the place of the Catholic Church and the role of the Catholic faith during 

the Spanish Second Republic (1931-9) remain one of the most bitterly contested aspects 

in recent history and memory. Behind that confrontation is the Catholic Church 

hierarchy's continued support for a narrative of ‘good versus evil,’ carried over from the 

1930s and portraying the Church as a passive and helpless victim of Republican 

persecution. But as this paper illustrates, far from a confrontation between ‘good and 



evil’, the Republic was an arena of social change in which debates around religion and 

the place of the Church became the lens through which larger political, social, and 

cultural clashes played out. In these confrontations, there were Catholics who supported 

political options that included socialism and even communism. This paper explores the 

lives of some of these individuals, many of whom understood the Republic as a new 

political modernity to be engaged with positively rather than rejected, even in civil 

wartime. Doing so through the lenses of new forms of Catholic thought, and far 

removed from the rhetoric of the ecclesiastical hierarchy, their experiences challenge the 

monolithic vision of Catholics as socially and culturally immobile and politically 

intransigent during the Republic in peacetime and at war. 

 

Salgado Suárez, Oscar (Birkbeck, University of London) 

‘Una parábola de la (No) Transición: Los Encargados (2012) de Sierra y Galindo’  

 

Esta comunicación explora el video Los encargados filmado por los artistas Santiago 

Sierra y Jorge Galindo como ejemplo de compromiso cultural donde los autores se 

posicionan dentro de una particular crítica social hacia los dirigentes políticos españoles 

de los últimos cuarenta años. Particularmente centrada en la idea de la Transición 

española y su negación intrínseca, esta comunicación explora aspectos filosóficos 

asociados tanto a cuestiones éticas como narrativas de poder elaboradas a partir de un 

andamiaje construido en el mantenimiento de una estructura de élite como sistema 

implícito de intermediación en las relaciones político-sociales españolas. Conectando las 

narrativas de falsas identidades asociadas a la idea del no-lugar junto con la producción 

del espacio parabólico representado por el video mostrado, esta comunicación pretende 

establecer cuestiones críticas fundamentales para elaborar una aproximación a la 

situación de crisis actual. 

 

 

 

 



Sanmartín Bastida, Rebeca (Universidad Complutense de Madrid) 

Juana de la Cruz y María de Santo Domingo, o la reescritura de la santidad al fin del 

Medievo 

 

En España, antes de Santa Teresa, existió un modelo de santidad femenina que 

ejemplifican María García en el siglo XIV, María de Toledo y María de Ajofrín en el XV, 

y, en la época de entresiglos, María de Santo Domingo (1486?-1524) y Juana de la Cruz 

(1481–1534). Estas dos beatas son las primeras visionarias españolas que nos dejan 

escritas sus experiencias. Nacieron por los mismos años, y nos dejaron importantes 

textos escritos: el Libro del conorte Sor Juana, y las Revelaciones y el Libro de la oración Sor 

María. Ambas gozaron de gran fama de santidad en vida, pero ninguna alcanzó la 

canonización. Las dos seguían un modelo de santidad femenina que estuvo vigente 

durante toda la Edad Media, y cuyo principal paradigma era Catalina de Siena, con 

carismas como la capacidad de ver visiones, el don de profecía, y, siguiendo el ejemplo 

de San Francisco de Asís, la recepción de estigmas. En esta ponencia se analizará qué 

pasó con el modelo de visionaria medieval que se asentó en la Península, para lo cual se 

comparará la actuación y la escritura de estas dos beatas. 

 

Scott, Rachel (Queen Mary, University of London)  

Corrupting Women, Corrupting Words in the Tragicomedia de Calisto y Melibea 

 

This paper addresses the prostitute and go-between as a symbolic figure in the context 

of late medieval and Renaissance fears about the dangers of vernacular fiction. The 

biblical image of the serpent's tongue – associated not only with the Fall of Man, but the 

female gender – appears in the Tragicomedia in the guise of Celestina’s ‘sotil aguja’, an 

object that both penetrates and binds. Contemporary concern with the prostitute’s 

language stemmed from its potential to entrap the will and reason of their interlocutors 

and is characterised as a negative force of coercion. These coercive effects are explored 

most explicitly in the discourse between Celestina and Melibea in Acts IV and X, key 

scenes for the Tragicomedia's representation of the relationship between the prostitute 



and language, and the tension between freedom and constraint. In this paper I suggest a 

new perspective on Rojas’s work by moving forward into its 16th-century reception and 

reading it comparatively against another work that demonstrates a clear anxiety about 

and explicitly associates the ‘mala muger’ and liber pestifer – Fernán Xuárez’s Coloquio de 

las damas (1547). 

 

Serem, Ruben (University of Nottingham) 

‘Our Beloved Month of August’: Portugal and the massacre of Badajoz 

 

Could the Portuguese Estado Novo dictatorship have used its diplomatic influence to 

restrain rebel repression during the Spanish Civil War of 1936-1939? Did it play a 

complicit role in insurgent war crimes? How did the pro-rebel policies adopted by the 

Estado Novo affect the Portuguese population living along the porous Spanish-

Portuguese border? This paper will address these culturally sensitive questions, which 

remain unanswered nearly eighty years after the conclusion of the conflict that 

redefined the political landscape of the Iberian Peninsula. After all, rebel victory and the 

subsequent establishment of the dictatorship of General Francisco Franco helped 

consolidate the Estado Novo, and both regimes have left a bitter legacy that still 

reverberates today. 

Crucial here will be a detailed case study of the infamous August 1936 massacre 

of Badajoz, a war crime perpetrated only 6 kilometers away from the Portuguese border 

that remains central to understanding - and disentangling - the traumatic Iberian 

‘memory wars’, that is to say a series of public and academic disputes over the historical 

memory of Francoism (Spain) and Salazarism (Portugal). 

 

Sinclair, Alison (University of Cambridge) 

Desire, belief and pragmatism: public knowledge in the 19th century 

 

This paper looks at aspects of public space and public knowledge in Spain in the 19th 

century. Considering primarily publications of an ephemeral and popular nature it asks 



how far we can think of them as the result of ‘desire’ (or intention), how far they express 

‘belief’ (or may be misguided about ‘belief’) about the context of the publication. It also 

considers pragmatism as a major factor in the original production of these publications. 

 

Smith, Angel (University of Leeds) 

The Impact of Orientalist Discourse on Cuban, Catalan and Basque Nationalism, 

1850-1898 

 

Amongst the cultured elites of the so-called Great Powers Orientalising visions of Spain 

were common in the second half of the nineteenth century. Images of dashing 

bullfighters and flamenco dancers could be given a positive reading by Romantic 

authors. However, such images also brought in their wake visions of an exotic but 

backwards Spain, whose inhabitants might be brave and dashing, but were also idle, 

cruel and fanatical. Negative images of Spain became accentuated in the second half of 

the century under the impact of Social Darwinist ideas, which posited a hierarchy of 

races and nations, with Anglo-Saxons, Teutons or Celts top of the racial tree. In this 

paper I intend briefly to look at how such images impacted in Cuba, the Basque Country 

and Catalonia, moulding and even helping to forge radicalised regionalist and 

nationalist movements, which distinguished their people from those of Spain along 

cultural and, frequently, along racial lines. 

 

Stannard, Michael (University of Exeter) 

Galdós and the Spanish Medical Profession 

 

Galdós’s interest in medicine and admiration for doctors are well known. His close 

friendship with Tolosa Latour is documented by Schmidt, while his entertainment of 

leading surgeons in his home is memorialized by Marañón, Galdós’s doctor in his final 

years. More than 50 medical characters in the novels are listed by Granjel. It might be 

imagined that Galdós’s fascination for medicine and doctors would extend more 



generally to the Spanish medical profession. This study looks for references by him to 

the profession as it reviews the period from 1860 to 1900. 

  Articles in medical journals of the time indicate that the profession was in 

continual crisis. In 1862, Méndez Álvaro counted no fewer than 35 varieties of medical 

qualification, many of cheaper professionals that smaller communities could afford. 

After attempted standardization of qualifications and liberalization of medical training 

in 1868, low quality provincial institutions increased the over-supply of poorly trained 

doctors. Meanwhile, the brisk trade in fraudulent diplomas continued. Leading doctors 

repeatedly wrote to deplore the poor standards of medical education, public health and 

medical debate. 

Though Galdós must have been aware of these problems, he says nothing about 

them in his novels. This silence may have been designed to enhance the idealization of 

his medical characters, since he elides the grimmer realities of the middle class in 

contemporary Spanish medicine. In so doing, he preserves the image of doctors as icons 

of the progressive, liberal values that he was anxious to promote. He may also have been 

affected in this by the closeness of his friendships with leading members of the 

profession. 

 

Stephens, Cynthia  

Time's firing squad: Borges's ‘El milagro secreto’ and R.S. Thomas's ‘Jaromir Hladik’ 

 

R.S. Thomas (1913-2000) is one of the major poets of our time. The poem ‘Jaromir Hladik’ 

was published in Mass for Hard Times (1992). This is the name of the protagonist of 

Borges's story ‘El milagro secreto’, who is finally shot by a firing squad, but not before 

he has spoken to God who allows him the time to complete his secret drama in his head 

before he dies. In a chapter entitled "The fantastic side of God" in R.S. Thomas: Serial 

Obsessive (2013), M. Wynn Thomas refers to this poem as "intriguing proof of the interest 

taken in the great Argentinian writer by R.S. Thomas during his later years"; and he 

finds many parallels between the two writers. The poem ‘Jaromir Hladik’ refers to: 

‘Borges who, blind, saw in the darkness at the centre the great soul that did not know 



who it was.’ I will be examining traces of Borges in R.S. Thomas's poetry; including their 

battles with time, eternity, and the fantastic nature of identity, God, and creation. 

 

Stevens, Sophie Louise (King’s College London) 

The theatre laboratory: theatre translation as cultural interaction 

 

This paper discusses a series of performance workshops, developed in collaboration 

with a theatre practitioner from Arcola Theatre (Hackney, London) for the Arcola Youth 

Theatre (ages 13-17), to explore aspects of the theatre translation process. It examines 

how the workshops expand Antoine Vitez’s notion of the stage as ‘the laboratory of the 

language and actions of the nation’ to propose that the dramatic space is a site of 

exploration and experimentation. 

The workshops were based around extracts of my translation into English of La 

Biblioteca (The Library, 1959) by Uruguayan playwright Carlos Maggi in which the key 

themes of time pressure, the role of the functionary and cultural stereotypes are evident. 

Activities shaped around these themes facilitated participants’ interaction with the play, 

allowing them to identify elements of speech and gesture which seemed familiar and 

those which seemed remote, thus examining how we establish ‘contact’ (Nancy, 1996) 

with another culture through theatre. 

The workshops emphasised the performability of the dramatic text in order to 

constantly pose the question; how can we perform characters from another culture? This 

paper analyses how, through experimenting with different techniques to create a 

performance relevant to the context of the UK today, participants examined how they 

relate to different cultures, how they understand their own culture and how cultural 

distance and proximity coexist within the theatre laboratory. 

 

 

 

 

 



Tasis, Eduardo (University of Central Lancashire) 

El microrrelato actual en España 

 

El microrrelato se encuentra en su momento más prolífico dentro de la historia de la 

literatura hispánica, la cual, a su vez, se alza como espolón de proa de esta variante 

narrativa en el panorama internacional. De ahí que sea interesante presentar una visión 

panorámica de la situación actual del microrrelato en España. Ahora bien, en primer 

lugar deberíamos entender qué es el microrrelato. Por su novedad y cercanía a una gran 

variedad de géneros y subgéneros literarios, todavía no existe consenso a la hora de 

considerarlo un género independiente. ¿De dónde viene? ¿Es un género independiente o 

una variante del relato?... son preguntas que intentaremos responder en esta ponencia. 

 

Taylor, Barry (British Library) 

Mena’s Prologue to Luna’s Libro de las claras e virtuosas mujeres: a Prologue Ahead 

of its Time 

 

Alvaro de Luna introduces his book in praise of excellent ladies, the Libro de las virtuosas 

e claras mujeres (1446), with a prologue and five preámbulos.  To this Juan de Mena adds a 

prologue of his own in which on behalf of womankind he thanks Luna for his 

work.  This type of friendly endorsement is the norm nowadays, but it has not always 

been, and this paper will argue that Mena is an innovator in the art of the prologue. 

 

Usoz de la Fuente, Maite (King’s College London) 

Space and Subjectivity in Juan José Millás’ El Mundo (2007)  

 

In Juan José Millás’ autobiographical novel El Mundo, spaces are invested with a variety 

of symbolic values: the alluringly forbidden territory of the street, which, when viewed 

from the privileged vantage point of his friend’s cellar acquires oneiric qualities; the 

“barrio de los muertos”, simultaneously terrifying and reassuring; or the domestic space 

of the family house, which, although subjected to multiple changes over the years, never 



quite becomes a home. This paper explores the meanings ascribed to different spaces 

within the novel, in the belief that space constitutes a key trope in this work. My analysis 

will focus on the role of space in the development of the central’s character subjectivity, 

as well as on the emotional charge, and the mnemonic potential, of the book’s settings. 

Finally, I will consider how Millás’ treatment of space, and, particularly, how his meta-

literary strategies, which invite us to read the street and inhabit the text, suggest a 

complex entanglement between physical space, subjectivity, and narrative space. 

 

Veiga, Martín (University College Cork) 

Landscape, Contemplation and the Joys of Slow Travel: Primaveira no Lor by 

Eduardo Moreiras 

 

In 1974, Eduardo Moreiras (Quiroga, 1914-Vigo, 1991) published Primaveira no Lor, a 

travel book which relates his journey on foot along the banks of the river Lor, that runs 

through the Caurel mountain range in the Lugo province. The book is a serene 

celebration of the landscape of this area and includes lyrical descriptions of the natural 

environment together with some instances of engagement with the local community. In 

addition, the contemplative mood adopted by the traveller during his idle wandering 

reveals a spiritual dimension that permeates the entire narrative. This paper proposes an 

examination of Primaveira no Lor as a paradigm of travel writing which could be 

inscribed in the slow travel philosophy. The notion of slow travel has been theorised in 

recent years following the consolidation and expansion of the principles of the slow food 

movement, initially developed by Carlo Petrini in the 1980s as a defence of local values, 

ecology, good gastronomy and a slow pace of life, all aspects somehow present in this 

text. 

 

 

 

 

 



Villamediana González, Leticia (University of Warwick) 

La opinión sobre la opinión pública en el siglo XVIII 

 

En 1813, el periódico la Abeja española declaraba que ‘la opinión pública anda hace 

muchos días y aun años sin su verdadera significación, sin que haya sido posible hasta 

ahora fijarla […]; cada cual entendiéndola a su modo y según conviene a sus intereses y 

opiniones particulares.’ Y es que desde su conformación durante el siglo XVIII, el 

término fue generando interés y controversia entre los foros intelectuales, sociales y 

políticos, especialmente en torno a la época de las Cortes de Cádiz, momento en el que 

adquirió una serie de connotaciones políticas, convirtiéndose en claro protagonista para 

los sectores dirigentes. Por consiguiente, la prensa de estos años, particularmente la 

gaditana, así como su papel en el debate sobre la opinión pública, han sido objeto de 

numerosos estudios. Sin embargo, tal y como Glendinning apunta, teniendo en cuenta 

que la expresión va tan unida al desarrollo de un nuevo concepto del papel del pueblo 

en el sistema de gobierno de España, es necesario precisar las actitudes precursoras. Por 

tanto, esta comunicación pretende explorar las opiniones y expectativas en torno a la 

opinión pública en la prensa de la segunda mitad del siglo XVIII, principal espacio de 

gestación de dicha esfera. 

 

Vives, Anna (University of Leicester) 

Salvador Dalí and Fascism 

 

Salvador Dalí is well known as a provocative artist, and this includes his flirtation with 

the far right. After a generally highly regarded Surrealist phase and his early attempts at 

elaborating a theory of the paranoiac-critical method, André Breton expelled him from 

Surrealism in 1939 following the production and display of works such as The Enigma of 

William Tell (1933) and The Weaning of Furniture-Nutrition (1933-4). These works 

represented both Nazi and anti-Lenin material and meant the end of an era for Dalí, 

who would from then on be referred to as Avida Dollars. Dalí’s flirtation with Fascism 

did not stop in the 30s, as one can observe in Equestrian Portrait of Carmen Bordiu-Franco 



(1974). This paper focuses on two main elements that I believe to be of great importance 

to understand this less popular facet of the artist: on the one hand, Dalí’s self-

representation as a genius, and on the other hand his own mockery of Fascist characters 

and ideas. In short, his engagement with Fascism, albeit unfortunate, does not seem to 

be a direct choice but a consequence of his self-representation as a genius.  

 

Wheeler, Duncan (University of Leeds) 

The Sights and Sounds of Nostalgia: the Twenty-First Century Spanish Musical 

 

Although the current economic crisis has paid heed to the trend, Spanish musicals 

enjoyed a unprecedented boom in the early twenty-first century. This was both the 

cause and consequence of the commercial success of Hoy no me puede levantar, a musical 

about Madrid's La Movida based around the songs of Mecano, which played to sell-out 

crowds in both Spain and Mexico. In this paper, I will build upon the work undertaken 

by Santiago Fouz Hernández on this musical to focus specifically on its visual and aural 

elements, placing specific emphasis on its re-launch as a 3D musical in 2013. I will isolate 

and analyse specific techniques and affective nostalgia functions that have allowed the 

show to outperform international musicals such as Mama Mia or We Will Rock You in the 

Hispanic marketplace, while also comparing it both to Galicia Caníbal - a lower budget 

musical-take on the Movida in Galicia - and the failed attempt to replicate its success 

with Más de cien mentiras, an expensive experiment designed to translate the hits and 

characters of Joaquín Sabina's extensive songbook to the Madrid stage. 

 

Whetnall, Jane (Queen Mary, University of London) 

Songs in the Cancionero de Herberay (LB2) 

 

Of all the manuscript poetic anthologies surviving from the Spanish fifteenth century, 

the Cancionero de Herberay is the one with the highest level of concordance with texts 

preserved in songbooks, principally the Cancionero de Palacio (MP4) and the Cancionero de 

la Colombina (SV1).  Other criteria for identifying the lyrics of songs in Herberay offer 



access to a fuller account of the song repertory of late medieval Spain, its devotees and 

its practitioners. 

 

Whittaker, Tom (University of Liverpool) 

Sound, celebrity, subculture: intermedial approaches to the quinqui film 

 

This paper will take an intermedial approach to the study of the quinqui subculture in 

Spain during the late 1970s and 1980s. In particular, it seeks to show the subculture was 

shaped and disseminated by three media which became increasingly interconnected in 

Spain during this period: popular film (in particular the enormously popular delinquent 

films of Jose Antonio de la Loma and Carlos Saura), music (rumba urbana of gypsy 

groups Los chichos and Los chunguitos) and their frequent appearances in newspapers 

and magazine. In exploring the synergies between these media, the paper reveals the 

ways in which the quinquis were both celebrated and maligned for their free, unfettered 

movement and individualism. Yet as this study shows, these depictions responded not 

so much to the civil freedoms ushered in during the Transition, but to a set of anxieties 

in the face of Spain’s embrace of neoliberal capitalism. As such, quinqui subculture 

illuminates a narrative of the Transition which has hitherto gone unexplored, in which 

the ‘freedom’ points toward the emergence of a neoliberal subjecthood in Spain, one 

which has been described by Jeremy Gilbert as autonomous, precarious and consumer-

oriented. 

 

Wood, Gareth (University College London) 

What’s the Point of it All? Galdós’s La desheredada 

 

Galdós was the first to acknowledge that his 1881 novel La desheredada marked a new era 

in his career. His first serious critic, Clarín, made much of the advance that it heralded 

not only for Galdós but for the Spanish novel as a genre. Following Galdós’s prolific rate 

of publication in the late 1870s what had preceded publication of La desheredada had 

been a period of relatively prolonged creative silence. If that novel is anything to judge 



by, he had spent that time reflecting on his craft and in which direction his work should 

now move. In this paper I wish to explore one of the least studied aspects of La 

desheredada that appears to have ensued from Galdós’s reflections: its unprecedented 

scepticism about the enterprise of reading, writing, and determining or controlling his 

reader’s aesthetic responses. This paper will examine how he seeks to thematize those 

areas in his novel and formulate an adequate artistic response. 

 

Wood, Jennifer (National University of Ireland, Galway) 

Rafael Alberti's Auto de fe (1930): (En)acting the fool 

 

Rafael Alberti's short theatrical piece Auto de fe (Dividido en un gargajo y cuatro cazcarrias) 

was written during the period 1929-30, on the cusp of his move towards becoming ‘el 

poeta en la calle’: A period of profound literary activism marked by a rebellious and 

often bitterly anti-conformist attitude. The work was unknown until a typed copy was 

found in 1980 in Tudanca, though it is mentioned in La arboleda perdida as “un 

disparatado panfleto contra Ortega y sus acólitos de la Revista de Occidente” which he 

had sent to Ramón Gómez de la Serna as a “broma pesada” (279-280). The piece itself is 

a form of burlesque satire, with touches of the esperpento, and echoes of his scandalous 

performance-piece Palomita y Galápago (no más artríticos), delivered at the Lyceum Club 

Femenino in 1929. Alberti's expressive recourse to the figure of the silent film comic can 

also be found in both of these pieces, with Auto de fe containing a short poem which 

includes images present in a number of poems from the collection Yo era un tonto… This 

paper will explore Auto de fe in relation to Alberti's contemporary works, with a 

particular focus on the figure of the tonto. 

 

Emiliano Paolini and Marianela Perelli's ‘Barbie: The Plastic Religion’: Interpreting 

Controversy 

 

Argentine artists Emiliano Paolini and Marianela Perelli (aka Pool&Marianela) made 

global news in October 2014 due to the provocative subject matter of their planned 



exhibit 'Barbie: The Plastic Religion' then due to open at the POPA Gallery in Buenos 

Aires. Part of the exhibit consisted of Mattell Barbie, Ken, Skipper and 'friends' fashion 

dolls transformed into religious figures from Catholicism, Buddhism, Hinduism and 

Judaism as well as figures with their roots in Latin American popular beliefs. The 33 

pieces in the collection include Barbie dolls dressed as the Virgen de Guadalupe, Kali 

and Joan of Arc, alongside Kens presented as Buddha and the Crucified Christ. The 

figurines created a worldwide controversy, with complaints being made by various 

religious groups. After receiving repeated anonymous threats the artists decided to 

cancel their exhibit before it opened, stating on their Facebook page that “Hemos 

tomado esta medida ya que creemos que el sentido de la obra ha sido malinterpretado y, 

sobre todo, distorsionado.” The aim of this paper is to explore the meaning(s) of this 

exhibit looking to both the artists' own comments on their work and the reactions of 

other commentators, including the audience, to provoke a debate around these creations 

and their meaning. 

 

Wright, Sarah, and Lidia Merás (Royal Holloway, University of London) 

Dancing in the Sun: the Musical as Touristic Hook in Honeymoon (Michael Powell, 

1959) 

 

The British and Spanish co-production Honeymoon/Luna de miel (Michael Powell, 1959) is 

a curious case of an export product for foreign audiences that won the Technical Grand 

Prize at Cannes. Taking this now forgotten film as case study, we will investigate the 

musical genre from a transnational perspective. Recently restored to its original length, 

Honeymoon includes compositions by Manuel de Falla and Sarasate, as well as the 

performances of ballet dancer Ludmilla Tchérina and Spanish dancer star Antonio (Ruiz 

Soler), both choreographed by Léonide Massine. We examine the interplay between 

national and transnational elements in a musical that tries to emulate the success of The 

Red Shoes (Michael Powell, 1948), by putting it in the context of the Spanish cultural and 

economic policies of promoting the country. 

 



Wylie, Lesley (University of Leicester) 

The poetics of plants: Andrés Bello’s ‘Silva a la agricultura de la zona tórrida’ 

 

Andrés Bello’s 1826 ‘Silva a la agricultura de la zona tórrida’ draws on Virgil’s Georgics 

to promote agriculture as a way to tame the unruly nature of the tropics and to ensure 

the future prosperity of newly independent Latin America. However, this paper will 

argue that the imagery and form of the poem contradict the georgic mode. The paper 

will focus on one of the central images of the ‘Silva’, the moment in which an enormous 

Kapok tree, personified as groaning and trembling under attack, is felled then burned, 

leaving ‘sólo difuntos troncos, / sólo cenizas’ where once there had been ‘verdor 

hermoso y fresca lozanía’. The Kapok tree, or ceiba pentandra, is notably considered a 

cosmic tree in many parts of the Americas, appearing in Mayan mythology as the ‘axle’ 

that held the world – the heavens and earth – together. The choice of this mythologically 

significant tree, in combination with the silva form – which draws its very name from the 

poem’s subject matter, the selva –, suggests that the poem does not adhere as closely to 

the European, classical model as it first appears. 

 

Yiacoup, Şizen (University of Liverpool) 

Physicians, Heal Thyselves: Jewish Doctors and the Dis-ease of Convivencia in El 

Viaje de Turquía 

 

Despite a recent resurgence of scholarly interest in the part-fictional, part factually-based 

16th-century dialogue of unknown authorship known as El Viaje de Turquía (1557/8), the 

text's treatment of the coexistence of different faiths and cultures in the Ottoman Empire 

has predominantly been examined in the light of its depiction of Christian-Muslim 

relations. In comparison, the dialogue's numerous descriptions of the Sephardic Jews 

who historically served as physicians to the Ottoman admiral Sinan Pasha (d. 1553) have 

received scant attention, arguably because their derisive nature is jarringly at odds with 

the largely tolerant and at times deferential attitude expressed towards the Ottoman 

Turks. With the aim of addressing the conspicuous lack of attention to this important 



aspect of the text, this paper explores the ways in which El Viaje de Turquía evinces a 

problematic and at times explicitly anti-Judaic stance towards its Sephardic characters 

and maintains that, far from being peripheral, they are in fact key to understanding the 

ideological outlook of the text as a whole. 

 

Zunino, Francesca (King’s College London) 

Tracing Macondo’s and Mc Ondo’s roots: Columbus’ marvellous myths on the Indies’ 

nature and culture 

 

From both an ecocritical and a socio-ecolinguistic frameworks, this study traces some of 

the narratological and discursive categories applied in Columbus’ earliest descriptions 

of the Indies’ ‘marvellous’ spaces and identities – simultaneously ‘wonderful’ and 

‘monstrous’ - in G. García Márquez’ Macondo and its geopoetics. Columbus’ Letters 

employ the Latin and Medieval infinite, amazing, and terrorizing mirabile concept, 

stimulating awe for a deformed, abnormal, magical reality. A similar strategy is applied 

in the metaphorical, allegorical word-place of Macondo. Furthermore, Columbus’ 

rhetorical over-simplification of the Indian environment as a mysterious, luxuriant 

landscape initiates the mid-XX century tropicalist magical realism and its portrait of a 

monothematic exotic, exciting but overwhelmingly wild selva, also charged with 

feminine clichés. The Western discovery of Macondo also lead to the unveiling of a prêt-

a-porter imagery of a reductionist Mc Ondo’s nature and culture, and a need for a de-

macondization of Latin American literatures and identities. Nevertheless, the invention 

and re-utilization of this hyperbolic discourse have established an emblematic, 

homogenizing stereotype for all the very diverse Latin American socio-ecosystems. 

Promoting an ecologically harmful feeling of disconnection, the magical realist pseudo-

environment can be perceived as an overpowering space of anthropocentric dreams and 

nightmares, to be tamed instead of comprehended and preserved. 

 

 


